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When  Clyde  McCoy  blows 
sweet  and  blue"  he’^s  assured 
the  tone  will  be  rich  and  mellow 
.  .  .  it's  guaranteed  with  his  Olds 
cornet.  He  chose  that  cornet  with  care; 
and  he  chose  the  finest  for  flexibility, 
quality  of  tone  and  smooth,  easy  response. 

F.  E.  OLDS  A  SON,  Los  Angeles,  Calif. 


CLYDE  Me  COY 

Bines” 


During  the  past  twenty-five  years  the  Conn 
tenor  has  been  the  unquestioned  favorite  with 
the  nujority  of  top  tenor  men.  No  other  tenor 
sax  has  the  resonance  and  big  tone,  the  flexibility 
and  ease  of  response,  the  accurate  intonation  and 
rich  tone  quality  of  this  Conn.  The  bore  of  the  in¬ 
strument,  throughout  mouthpi|>e,  body  and  bell,  is  the 
most  nearly  perfect  saxophone  bore  ever  achieved. 
Although  many  different  makes  of  tenors  have 
been  patterned  after  it,  the  Conn  loM  is  still 
without  a  peer,  thanks  to  constant  improve¬ 
ment  in  the  Conn  research  laboratories. 
CONN  BAND  INSTRUMENT  DIVISION, 
C.  G.  Conn  Ltd.,  Elkhart,  Indiana. 


“WORLD’S  LARGEST 
MANUFACTURER  OF 
BAND  INSTRUMENTS" 


Awtm  Tom  Mt  tockMB  big  BCcarBtdr  lacmctd,  twi  p«lM 

iGUffil  froM  tW  body  mmU  iMwiat  coTTtct  iatoMtkMi  tad 
lilttiaB  TNs  ffBciaicMi  ABdiiae  is  oa«  ol  abbt  ancd  at 
Cba^  ibt  im  to  AaaafactafB  MiopbooA  ta  Aatnca. 
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10  M  TENOR  SAXOPHONE 


in  hand . . . 

SHOUIJ)  BCHOOIiS  PROVTOE  IN¬ 
STRUMENTS  POR  SCHOOL  BAND  AND 
ORCHESTRA  STUDENTS? 

TMa  oontrovenUl  anbjAct  Is  undsr  spe¬ 
cial  pressure  at  this  time.  The  argument 
is  widespread  and  often  beoomes  heated 
when  probed  by  strong  conTlctions  on  the 
two  sldea  Some  music  promoters,  both 
commercial  and  altruistic,  are  Tery  much 
agitated  because  most  schools  do  not  sup- 
.ply  learning  Instrumenta  Some  organs  of 
trade  whose  experience  is  closely  Identified 
with  the  school  music  moTement  are  Tery 
definitely  in  the  negatlTe  wing. 

When  the  yese  have  the  floor  they  in¬ 
variably  iMlnt  to  the  manual  training  de¬ 
partments  where  all  the  working  tools 
are  standard  equipment  in  the  shop,  and 
they  say:  "Is  not  music  education  requir¬ 
ing  certain  tools  equally  Important  and 
should  these  tools  not  likewise  be  supplied 
by  the  sohooL** 

Let’s  take  carpentry  for  example.  That’s 
a  good  one  for  ns  to  hit  upon  because 
the  pioneer  and  dynamic  leader  of  the 
school  band  movement,  the  late  A.  R. 
McAllister  of  Joliet,  Illlnole  was  an  In- 
•  etructor  in  carpentry  with  a  little  band 
as  a  hobby  tmtll  the  tail  began  to  wag 
the  dog  and  he  finally  laid  his  saw  and 
hammer  away  entlrdy.  In  Bie  carpenter 
shop  all  of  the  tools  are  the  property  of 
the  s(diool.  But  the  instructor  does  not 
issue  any  one  tool  to  any  one  student  for 
the  entire  smnester.  In  a  class  of  fifty, 
an  working  on  different  projects,  not  more 
than  five  or  six  would  be  wanting  to  use 
a  saw  at  ttie  same  time,  and  when  any 
student  finds  the  particular  tool  he  wants 
to  use  engaged,  he  can  always  turn  to 
some  other  part  of  his  project  while  he 
awaits  his  turn. 

So  there  is  reaUy  no  comparison  here  at 
all.  In  the  rehearsal  room  each  student 
must  have  the  instrument  he  is  learning 
to  play,  for  his  very  own  througli  the  en¬ 
tire  school  year.  He  virtually  lives  with 
that  instrument  fkom  daybreak  to  bed¬ 
time.  He  practices  at  home  for  hours 
dally,  night  and  morning.  He  adjusts  his 
playing,  his  lips,  his  breatti-oontrol  and 
his  fingering,  to  all  of  the  minute  shad¬ 
ings  of  response  peculiar  to  that  particu¬ 
lar  instnunent  He  cares  for  it  and  cleans 
it,  and  protects  it  against  aH  of  the  pos¬ 
sible  haaards  of  careless  handling,  sud¬ 
den  tenopersfure  changes,  dampness  and 
exposure.  It  becomes  a  very  personal 
thing  to  him  and  if  he  is  a  true  musician 
he  enfolds  it  to  himself  with  a  manner  of 
love  never  extended  to  a  saw  or  a  ham¬ 
mer. 

It  is  clear  thsU  this  attitude  can  be 
gratifying  and  sincere  only  when  H  is 
united  with  a  sense  of  ownership  and  the 
respect  which  comes  from  individual  se- 
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Roaold  E.  lotsoa,  Stoaiford,  Naw  York 

As  e  ssccesrful  doctor  to  .eflisg  iastnimestel  music  dspertntosts.  Roseld  L  letees  h 
doing  sN  rigkt  for  e  voice  SMjor  who  wonted  to  be  a  iyor.  FeNow  citiaens  in  Stenfiid 
note  that  he's  realising  part  of  his  youthful  ambition  at  least  in  directing  the  reectivsisd 
high  school  bend,  an  outstanding  summer  concert  series,  the  Legion  bend  and  the  db^s 
Youfh  Recroation  Canter,  Mr.  Ratson  has  been  tying  high  ever  since  he  hit  town  two  yesn 
ago. 

With  his  singing  sheopsBn  from  Hheca  CoHogo  securoly  in  hand,  Mr.  latson  plungsd 
headlong  into  instrunwntM  work  some  nine  years  ago  and  his  hoarty  baritone  hm  bM 
confined  pretty  much  to  the  shower  room  ovor  since.  In  the  tve  New  York  State  sehesb 
where  he  has  taught  he  has  stade  big  bands  out  of  littio  onos  with  consistent  success  sad 
has  displayed,  great  talent  for  feshio^ng  top  ratings  from  green  nteterial.  He  has  fripisd 
the  sbe  of  the  Stamford  band  since  be  took  over  iH  directiM. 

The  war  years  found  him  in  electrical  work  in  Syracuse,  since  he  detoured  in  elscMsrf 
engineering  for  three  years  before  deciding  music  was  his  destiny.  The  Aift  was  dHkalk 
but  he  recovered  to  continue  his  chosen  career  and  to  pile  up  the  requisite  hours  far  a 
mastors  degree  in  supervision  at  Syracuse  U. 

Director  latson's  recently  organised  Legion  bend  has  cooped  a  first  prbe  in  a  ceaalf 
contest,  and  his  Utsayentha  Concert  lend  kiM  so  much  fun  playing  to  iam-pecked  audieasss 
this  sununer  that  they  voted  to  keep  the  series  running  efi  year  around.  AH  thb  plus  kb 
rapidly  espanding  high  school  band  keeps  him  bufy  enough  for  seven  men,  but  it  fib  In 
fine  with  lib  guiding  theory  of  music— "enjoyment  through  participation." 

Hobbies  . . .  sports  end  photography,  but  a  lovely  wife  and  a  trio  of  sons  come  fini  b 
the  latson  time  budget.  Future  plans  .  .  .  nothing  much  beyond  giving  more  and  nwra 
youngsters  the  thrill  of  playing  better  and  better  music,  whi^,  as  any  educator  wfll  tsi 
you,  b  a  man-siaed  ambition  end  one  ef  the  finest. 

“Jhttj^  CbuL  Tnakimf, 
(lnuudm,ynujbk^ 
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at  tlM  tlma  of  purehaM. 
tlM  narta  of  trad#  oomo  aomo 
iig^Mita  out  of  exporionoa  wttlcb  proTo 
i^ooi  owaerahlp  of  amaH  loarnlnc  Inatru- 
to  bo  laopractlcaL  Muaie  dealora 
•7  that  School  Board  pnrchaaoa  of  in* 
i^^Hita  aro  too  often  nocotiated  by  por- 
mtemlliar  with  the  oaaontlala  of  a 
iMtnunont  They  aay  prtea  la  too 
g^laMitlal  a  factor  and  aomottanoa  tbo  on- 
tk«  eoaalderatlon.  Poor  Inatnunonta.  dlf- 
HbH  to  Mow,  weak  In  tone,  not  (Ivon  to 
accuracy,  heavy,  usly,  and  hard 
it  handle,  deatroy  talent  rather  than  de- 
It  In  fact  they  aay  It  were  better 
It  the  atudenta  had  never  atarted  on  the 
i^ioi  Inatrumenta  at  all. 

lhay  aay  too  that  achool  admlniatra* 
m  are  apt  to  neglect  the  eaaential  up- 
of  achool  owned  inatrumenta,  which 
itlparae  la  required  more  freqiMnfly,  and 
taatrumenta  set  Into  auMi  bad  con- 
aam  that  atudent  advanemnent  la  often 


triMol  admlnlatratora  conaiderins  the 
Uptaae  of  a  large  aanortment  of  Inatru- 
aaMa  would  naturally  turn  to  wholesale 
■piao  of  Bniq>ly,  the  manufacturer  or 
ppirtar.  Thia  would  deprive  the  local 
dealer,  a  community  tax  payer,  of 
j^tjieper  position  in  the  traueactlon  and 
ilpdi  also  lose  for  tiie  Instrumental  stu* 
llpi  body  much  of  the  valuable  coopera- 
l|||iand  assiatance  that  the  music  dealer 
^•U  equipped  to  provide. 

.  Me  Music  Eduoators  Nattonal  Confer- 
ijp  fuma  up  the  whole  matter  very  nicely 
ipii  "Music  Education  Source  Book”  Just 
IflBaad.  Chapter  XUI  deals  with  ”Or* 
IpMatlon,  Function,  and  Technique  of 
UMnsiental  Olaaa  Instruction.”  Under 
dn  aab-caption  '*Equlpment  for  the  In* 
Mhaantal  Classroom”  is  found  this 
imgiuph: 

"It  is  recognlasd  that  the  foUswlng 
IWan  are  essential:  music  racks  and 
(hatae  of  suitable  height  and  style,  piano, 
ihMograph  and  recordings,  pictures  and 
teh,  blackboard  and  recordlnc  equii>* 
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YES! 


We  Still  Need  to 
TOOT  Our  Own  HORNS! 


•  SITTING  ON  A  CAMPUS  PORCH 
on  «  cool  sammer  eTonins,  one  of  my 
social  studies  colleagnes  asked,  “Why 
is  it  that  the  music  work  seems  to 
be  ineflectiTe  in  so  many  instances?” 

After  some  discussion  with  my  col¬ 
league  about  the  subject,  the  follow¬ 
ing  conclusion  was  reached:  “in  gen¬ 
eral  it  would  seem  that  music  teachers 
had  not  completely  ‘sold*  their  prod¬ 
uct  to  the  general  run  of  school  ad¬ 
ministrators”.  We  agreed  that  home 
economics  had  certainly  established 
itself  as  a  "necessity”,  and  that  the 
physical  education  (with  health  and 
recreation  added  to  H)  seemed  to  be 
equally  well  established.  But,  at  a 
Higher  Education  Workshop  at  New 
York  UniTersity  in  the  summer  of 
1946,  these  physical  education  majors 
expressed  concern  because  of  the 
many  men  and  women  declared  unlit 
for  military  serrice  in  World  War  11. 

If  the  Health,  Physical  Education 
and  Recreation  majors  are  so  con¬ 
cerned  about  a  program  which  seems 
to  “reap  its  own  rewards”  in  the  eyes 
of  the  administrators,  how  much  more 
should  we  be  concerned  orer  the  fail¬ 
ure  of  complete  aeceptsmce  of  the 
things  we  KNOW  are  educationally 
worthwhile  and  sound? 

Music  Elducatlon  still  labors  under 
the  stress  of  being  considered  a  “fad, 
frill,  and  extrarcniricnlar”  in  its  scope. 
It  has  definitely  NOT  been  accepted, 
unirersally,  on  a  par  with  other  reg¬ 
ular  academic  subjects.  In  some  states, 
one  county  will  hare  a  complete  and 
fionrishing  program  of  mnsic  educa¬ 
tion,  and  the  neighboring  county  will 
hare  nothing.  "Is  this  due,”  queries 
my  colleague,  "to  differences  in  the 
quality  of  instruction,  or  to  the  dis¬ 
parity  in  the  wisdom  of  the  local  ad¬ 
ministration?" 

In  fairness  to  all  concerned,  local 


failures  are  probably  due  to  either 
weakness,  but  not  simultaneously.  On 
the  one  hand  will  be  found  a  wide¬ 
awake  administration  endearoring  to 
build  an  educationally  sound  music 
program  which  has  unfortunately  em¬ 
ployed  weak  teachers,  due  possibly  to 
low  salary  scalM  or  insufficient  prep¬ 
aration.  On  the  other  hand,  many  an 
administrator  is  unwilling  to  concede 
the  merits  of  the  musical  progress  in 
a  neighboring  county,  town,  or  state. 

Is  the  difficulty  that  we  music  edn- 
oattHS  are  too  one-sided  in  our  own 
perspectire,  and  too  enthusiastic  about 
OUR  side  of  the  question?  I  don’t 
really  think  so;  at  least  I  do  not  feel 
that  we  are  any  more  guilty  of  this 
offense(?)  than  our  colleagues  in  the 
accepted  academic  fields.  I  ■  know  of 
an  instance  where  a  college  curricu¬ 
lum  committee  was  discussing  the 
relatlre  ralnes  of  the  rarlons  sub¬ 
jects  necessary  for  the  complete  “core 
curriculum",  and  the  professional 
courses  and  hours.  Bach  department 
representatlTe  fought  raliaatly  and 
stubbornly  tor  his  particular  field. 

I  sometimes  wonder  if  we  music 
educators  don’t  lack  the  necessary 
aggreselTeness  to  put  our  program 
across.  I  fully  realise  that  if  we  could 
rererse  the  situation  and  require  of 
erery  English  or  History  or  Mathe¬ 
matics  major  a  “safety  minimum”  of 
music  courses,  we  should  hare  to 
beat  a  hasty  retreat  or  take  the 
chances  of  being  personally  escorted 
to  a  mental  institution  for  examina¬ 
tion. 


A  careful  study  of  our  curricula  fir 
the  training  of  music  teachers  will  ! 
show  that  many  totally  unrelatil.  i 
courses  are  forced  upon  Ihe  studsnt' 
One  state  rery  graciously  (?)  grastht 
88  hours  of  professional  music  asi 
insisted  on  the  acceptance  of  $0  esn 
hours,  making  a  total  off  148  semeslv 
hours  and  necessitating  an  extra  see 
Sion  “in  residence”.  Thus  the  mislt 
major  was  penalised  as  comiMured  ts 
the  other  subject  fields. 

One  of  the  oddest  Incidents  knows 
to  this  writer  was  the  case  of  a>coi' 
lege  music  teacher  with  a  B.  8.  degrss 
and  10  to  18  years  teaching  expwV 
ence  at  that  time.  Along  with  'sis 
college  classes,  he  had  also  bs« 
working  on  the  elementary  and  see 
ondary  lerels,  partly  as  a  critic  tsaeh 
er.  One  day,  to  his  utter  amasemsit 
he  receiwed  from  the  State  Depaii 
ment  of  Education  a  letter  recom¬ 
mending  that  in  order  to  become  a 
"certified”  critic  teacher,  it  would  bs 
necessary  for  him  to  take  nine  boos 
of  physical  education.  If  this  wasal 
done,  or  at  least  a  willingness  sri- 
denced  to  cooperate  in  this  effort,  ks 
would  be  creating  a  black  mark 
against  the  demonstration  high  school 
according  to  accrediting  associatloaa 

But  to  return  to  the  subject  at 
hand.  A  certain  principal  was  asked 
if  he  wouldn’t  arrange  to  hare  the 
band  students  schedule  band  first  aai 
then  schedule  their  acsulemie  sub¬ 
jects  around  band.  He  refused  out¬ 
right,  saying  that  he  “would  do  nothlig 
about  it  since  mnsic  was  not  a  rs- 


•y  "Silbafd  J.  Sasdha 

BoadmasHr.  Mist.  Soathara  Collaga 
Hotfiasbarg,  Mittittlppi 
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There's  a  selling  job  ahead 
for  everyone  connected 
with  school  music. 

For  the  dynamic  social  force 
of  Music  needs  to  be  firmly 
entrenched  in  EVERY  school . . . 


lubject  for  graduation’*.  He 
yti  Interested  only  in  seeing  that  the 
itidents  were  scheduled  in  the  sub- 
jiets  required  tor  the  diploma. 

la  the  book  ’^Organising  a  School 
Bsad”  by  Paul  Van  BodegraTen"  may 
ks  found  these  statements  on  the 
•ditorial  page:  “Port  Washington’s 
(K.  T.)  success  in  music  may  be  rea- 
issably  ascribed  to  what  might  be 
‘Organisation’.  The  whole  school 
lyatsm  is  organized  to  cooperate  to- 
aard  success  in  the  music  work  of 
Uh  school.  Good  teaching  they  no 
iNbt  hare;  but  this  alone  does  not 

Iiceount  for  the  situation,  since  expert 
iMoiiinf  has  failed  in  innumerable 
Ipunanities  where  surrounding  cir- 
gpatances  were  not  propitious.  Ob- 
■ire  the  Port  Washington  system  in 
Ipation:  A  superintendent  of  schools 
■I  a  board  (A  education  entirely  con- 
fkeed  of  the  educational  ralne  of 
nsic.  School  principals  and  teachers 
if  ether  subjects  cooperating  with 
tbs  music  department  .to  make  pos- 
Als  a  rotational  schedule,  etc.” 

If  the  Port  Washington  success 
*msy  be  ascribed  to  what  might  be 
cslled  ’Organization’”,  how  did  that 
wgsaisation  come  about?  How  were 
^  superintendent  and  the  board  eon* 
visesd  of  the  educational  ralne  of 
■ssie?  How  did  the  complete  cooper- 
stlon  of  principals  and  teachers  come 
ibout?  It  had  to  start  somewhere, 
MBHhow,  and  with  someone.  If  the 
■thor  is  too  modest  to  declare  him- 
Mlt  others  should  do  so,  for  the  Port 
Vuhlngton  situation  seems  to  be  a 
msonable  solution  to  the  problem 
hwein  inrestigated. 

I  am  certain  that  the  establishment 
<  the  National  Association  of  Schools 
Music  is  doing  much  to  allerlate 
Ms  situation,  especially  insofar  as 
Me  proper  training  of  teachers  is 
esseemed;  but  this  doesn’t  seem  to 
bt  enough.  Perhaps  a  partial  emswer 
Bee  in  a  ”breaklng  down”  into  re- 
CMual  accrediting  associations  such 
M  has  already  been  established  in 
Me  academic  fields  in  the  Southern 
iModstion,  the  North  Central  Asso- 
*MtloB,  etc. 

^•rhaps  the  solution  to  the  band 
■heiuling  problem  lies  in  the  fo^ 


lowing  thought:  “What  has  been  (or 
could  be)  done  in  music  to  put  sub¬ 
ject  content  into  the  band,  orchestra, 
and  chorus  courses  which  could  be 
tested  in  a  way  that  mere  perform¬ 
ance  cannot  be  tested?”  In  the  Ihnde 
of  May  1947  appears  an  interesting 
article  along  this  line  of  thought  by 
Allen  P.  Britton  entitled  “A  Course 
of  Study  for  Band  and  Orchestra”. 
Mr.  Britton  says,  in  part. ..“A  worthy 
course  of  study  in  instrumental  music 
is  one  which  providee  for  the  highest 
possible  derelopment  of  musical  skills, 
together  with  the  social  ralues  which 
may  be  derived  from  participation  in 
performing  grpups,  but  which  has  as 
its  primary  and  unifying  orientation 
the  systematic  study  of  musical  litera¬ 
ture. 

“Within  the  framework  provided  by 
the  organization  of  this  material  our 
traditional  practices  can  function 
freely,  but  they  will  be  specifically 
directed  toward  the  development  of 
a  love  and  appreciation  of  music.  It 
is  a  value  that  administrators  will 
recognize  as  worthy,  one  that  we  can 
defend  unhesitatingly  before  all  the 
world,  and  which  will  dignify  our 
profession  as  none  other  can.” 

Perhaps  the  answer  lies  partly  in 
the  recreational  values  of  our  chosen 
profession.  The  schools  have  a  re¬ 
sponsibility  to  equip  their  pupils  for 
fruitful  use  of  leisure  no  less  than 
to  equip  them  for  useful  work.  All 
music  is  basically  an  expression 
some  human  experience,  and  It  is 
fundamentally  the  duty  of  education 
to  equip  all  of  its  students  for  the 
highest  understanding  possible. 

'The  problem  remains  unsolved 
certainly  in  a  great  area.  If,  as  in¬ 
timated  in  the  early  jiart  of  this 
article,  we  lack  ^“salesmanship”,  how 
will  we  go  about  remedying  this  de¬ 
fect?  I  am  certain  that  we  all  believe 
in  ourselves  and  in  our  product.  Per¬ 
haps  our  situation  may  be  likened 
unto  the  current  non-development  of 
string  instrument  players.  During  t^e 
war  we  found  that  band  Instruments 
were  very  hard  to  get  though  string 
instruments  were  easily  obtainable. 
Now  was  the  time  to  develop  the 
string  program!  But,  what  was  done 


GItberf  T.  Seetrs  is  Inews  ss  s  bssd- 
iMster  ssd  composer  sad  Kss  tied 
ss  sitsssivo  csroor  ss  s  psrformisg 
srtist,  eosducter  ssd  sdscstor.  Ho 
rscssfiy  loft  his  post  ss  dlroetor  of 
public  school  mii^  is  IrWol,  Toss., 
to  take  his  ssw  collsge  pesHies. 


about  it?  Were  more  (orchestras  de¬ 
veloped  during  that  time?  If  they 
were,  the  dissemination  of  such  in¬ 
formation  in  our  trade  journals  was 
very  vague. 

If  the  difficulty  lies  in  teacher  weak¬ 
ness,  then  our  national  music  accredit¬ 
ing  association  (N.  A.  S.  M.)  is  in 
a  position  to  do  much  in  the  way  of 
improvement  of  teacher  preparation. 
Whether  or  not  the  increased  salaries 
in  the  teaching  profession  will  be  of 
immediate  benefit  in  our  field  as 
much  as  the  other  fields  of  teacher 
education  remains  to  be  learned. 

Though  we  may  be  onaeided,  we 
prefer  to  think  of  ourstives  merely 
as  being  vitally  Interested  in  our 
professional  accei>tance;  and  as  the 
old  saying  goes,  “if  we  don’t  toot  our 
own  boms,  no  one  will  toot  them 
for  ns”. 

Music  and  Its  (mutrlbution  to,  and 
participation  in,  the  field  of  recreation 
also  needs  to  be  more  thoroughly  in¬ 
vestigated.  This  writer  is  of  the  opin¬ 
ion  that  music  educators  either  have 
not  been  offered  enough  opportunity 
in  this  field,  or  have  fhlled  to  take 
adequate  advantage  of  the  opportunity 
offered.  I  cannot  feel  that  the  responsi¬ 
bility  for  a  complete  and  successful 
recreation  program  lies  entirely  with¬ 
in  the  domain  of  the  Health  and  Physi¬ 
cal  SMucation  people. 

And  so  we  return  to  our  original 
question:  “What  to  do  about  the  whole 
thing?”  Let  ns  have  some  real  dis¬ 
cussion  of  the  matter.  Come  on,  fellow 
educators,  pro  or  con,  let  as  have 
your  views  on  the  matter. 
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Having  nnvnr  b*««  on  •  ship  boforo,  tho  South  Dokoto  bondtton  wort  tkriilod  os  ftioy  wotckod  tho  approaching  skytino  of  Vancouvar,  I.  C> 


They  Loved  Us  in  Saskatoon 

From  South  Dakota  to  Saskatchewan, 
the  Sioux  Falls  High  School  Band 
blazed  a  thrilling  musical  trail 
throughout  the  West  last  summer  •  •  • 


By  ^taach. 


who  hat  astisfed  Diractor  Thompson  in  all 
hit  band  tours  for  the  past  eleven  years. 


•  THE  TALL,  SPARE  MAN  in  the 
immaculate  director's  uniform  squinted 
across  the  water  at  the  approaching 
skyline  of  Vanconver,  B.C.  “We  used 
to  make  our  concert  tours  in  a  bor¬ 
rowed  farm  wagon,  back  in  the  old 
days,”  he  smiled.  “Now,  this...”  His 
small  gesture  took  in  the  seventy 
eager  young  musicians  clustered  below 
him  on  the  deck  of  the  Canadian  lux¬ 
ury  shjp  and,  by  Inference,  included 
too  the  private  Pullmans  awaiting 
them  on  shore,  the  gleaming  array  of 
instruments  and  equipment  in  crates 
below  decks  and  the  many  triumphant 
perfermances  that  lay  behind  the  band 
in  their  6,500  mile  International  Con¬ 
cert  Tour. 

Director  Arthur  R.  Thompson  could 
well  reflect  that  it  was  a  tar  cry  from 
those  early  days  of  rural  concerts  to 
the  grand-style  tour  his  Sioux  Falls, 
South  Dakota,  High  School  Band  took 
this  summer.  But  the  idea  behind  the 


trip  was  the  same  as  it  has  always 
been,  and  that  idea  has  been  a  funda¬ 
mental  part  of  Director  Thompson’s 
band-success  formula  for  39  years. 

For,  with  Mr.  Thompson,  concert 
tours  are  a  tradition  of  long  stand¬ 
ing.  The  idea  was  conceived  during  his 
flrst  year  of  teaching  39  years  ago 
when  he  organised  in  a  little  country 
school  on  the  North  Dakota  prairies 
a  small  instrumental  group  with  which 
he  traveled  to  neighboring  communi¬ 
ties  in  a  farm  wa^on.  The  idea  of 
bringing  his  musicians  to  play  before 
strange  audiences  has  expanded  from 
year  to  year  until  it  has  come  to  mean 
transcontinental  and  international  con¬ 
cert  tours.  He  found  out  very  early  in 
his  experience  that  much  good  came 
to  the  young  musicians  in  the  line  of 
travel,  education,  inspiration  and 
powerful  incentive  to  excel  on  their 
instruments. 

Such  iM-oJects,  he  also  found,  greatly 


aroused  the  interest  of  the  parent^ 
the  musicians.  Favorable  publldlliir 
the  home  community  was  anothsnlb 
tor  which  appealed  particularly  to  ^ 
local  business  men.  During  the  ^ 
many  years  it  has  been  possible  li 
the  Sioux  Falls  High  Scho<4  Butm 
net  more  than  $1,000  for  each  hoM 
concert  given.  This  has  helped  Ik 
solve  the  flnancial  part  of  these  tom 
The  many  notable  achievemeBls  < 
the  Sioux  Falls  High  School  1^' 
since  its  organization  18  years  sgCT. 
the  present  conductor  have  ea|A| 
for  it  an  international  repetiM|f 
During  that  time  the  band  has 
eled  more  than  36,000  miles  in  vaiH^! 
parts  of  this  country  and  CanadiW 
has  served  as  the  official  band 
the  State  of  South  Dakota  upon  tb^ 
important  occasions:  The  CUiV 
Worid’s  Fair  in  1933,  The  New  T«l 
World’s  Fair  in  1939,  and  the  OaaeffiB 
Good  Wiil  Tour  in  1941.  After  hetffii 
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tnt  three  concerts  on  the  fair 
pggsda,  the  New  York  World’s  Fair 
conferred  a  nnlqne  distinction 
fB  the  group  by  appointing  the  band 
If  ke  the  official  organisation  of  the 
IBd  to  plsy  in  the  Conrt  of  Peace 
iff^Uon  for  the  King  and  Queen  of 
^glsnd.  This  big  thrill  for  the  band 
Ifok  place  before  an  audience  of  176,- 
M  people  and  millions  more  heard 
tke  music  broadcast  over  several  na- 
and  international  networks.  The 
(jBBBdlsn  Good  Will  Tour  of  1941  in- 
daded  the  finest  concert  spots  in  the 
pfiBdpal  cities  of  the  eastern  part 
•f  this  country  and  Canada.  Appointed 
kf  the  late  Secretary  of  the  Navy, 
Idsk  Knox,  the  band  served  as  the 
dldal  band  of  the  U.  S.  Navy  at  the 
ceremonies  of  the  little- 
dip  U.S.S.  South  Dakota  at  Camden, 
giw  Jersey. 

ms  past  summer  the  band  made 
•kat  came  to  be  known  as  the  Inter- 
•ttlonal  Concert  Tour  of  1947  cover- 
id;  a  distance  of  6,600  miles  giving 
•neerts  in  the  principal  cities  of  the 
HBthwest  and  west  coast  states  and 
Is  tour  Canadian  provinces.  More  than 
••  year  of  Intensive  work  on  the 
prt  of  Mr.  Thompson,  his  staff,  the 
kisd  members,  their  parents,  and 
gbir  friends  and  boosters  went  into 
IM  preparation  for  this  trip, 
ke  month  of  Mr.  Thompson’s  time 
|i  previous  summer  was  spent  in 
Mfking  out  the  details  of  the  trans- 
iwtation  problem  which  involved 
i|ht  railroads  and  one  steamship 
empany.  He  also  spent  another  month 
the  summer  vacation  covering  the 
•tire  itinerary  personally  at  which 


time  he  made"  all  preliminary  arrange¬ 
ments  in  all  of  the  cities  to  be  visited. 

Pullmans  and  a  special  baggage  car  " 
were  chartered  for  the  entire  tour. 
Everything  possible  was  done  to  in¬ 
sure  comfort  and  the  safety  of  the 
46  girls,  24  boys,  Mr.  Thompson  and 
his  staff.  ’The  total  cost  of  transporta¬ 
tion  alone  for  the  tour  was  almost 
912,000. 

Leaving  Sioux  Falls  at  noon  on 
Memorial  Day  the  band  played  its 
first  concert  that  evening  in  Worthing¬ 
ton,  Minnesota,  under  the  auspices 
of  the  local  post  of  the  American  Le¬ 
gion.  ’The  following  day  was  spent  in 
Omaha,  Nebraska,  where  the  band 
staged  a  parade,  played  a  radio  broad¬ 
cast  over  WOW,  and  gave  a  full  eve¬ 
ning  concert  in  the  Shrine  Audito¬ 
rium  for  the  benefit  of  the  World 
Youth  Fund  being  raised  by  the 
Omaha  HI-Y’s. 

The  next  day  was  Sunday  and  when 
the  band  members  awoke  they  found 
themselves  in  Denver.  Colorado.  The 
City  of  Denver  proved  to  be  an  ex¬ 
cellent  host  Three  large  Gray  Line 
sightseeing  buses  furnished  by  the 
city  were  standing  by  at  the  Union 
Station  when  the  band  arrived  in  the 
morning.  Many  of  the  boys  and  girls 
had  never  before  seen  the  mountains, 
so  the  buses  headed  straight  for  the 
famous  Red  Rocks  region,  returning 
later  for  a  tour  of  the  entire  city. 
The  Department  of  Parks  sponsored 
the  evening  concert  held  at  the  open 
air  Greek  Theatre  in  Denver’s  famous 
Civic  Center. 

The  next  stop  was  Colorado  Springs 
at  the  foot  of  Pike’s  Peak.  What  a 


fuU  day!  First,  a  parade,  then  an 
impromptu  concert  on  the  City  Hall 
steps  to  receive  the  mayor’s  wel¬ 
come,  and  two  full  concerts  spon¬ 
sored  by  the  Junior  Chamber  of  Com¬ 
merce. 

After  a  thrilling  trip  through  the 
Royal  Gorge  and  other  grand  moun¬ 
tain  scenery,  the  band  arrived  in  Salt 
Lake  City  where  the  famous  Centen¬ 
nial  Celebration  was  on.  ’The  Salt 
Lake  City  Department  of  Parks  spon¬ 
sored  the  evening  concert  given  at 
Liberty  Park  Band  Shell. 

The  two-day  stop  in  Los  Angeles  in¬ 
cluded  a  parade  from  Union  Station 
to  the  City  Hall,  a  concert  on  the 
City  Hall  steps  where  the  mayor 
and  members  of  the  city  council  wel¬ 
comed  the  band,  and  an  evening  con¬ 
cert  in  the  Greek  Open  Air  Theatre 
in  Griffith  Park  where  more  ,than 
1,400  former  South  Dakotans  made  up 
a  part  of  the  audience.  The  Los 
Angeles  Park  Department  had  put 'in 
the  mail  more  than  1,000  invitations  to 
former  South  Dakotans  to  attend  this 
concert 

A  highlight  of  the  tour  was  the 
band’s  appearance  in  San  Francisco 
on  Sunday.  June  8,  where  more  than 
16,000  delegates  from  76  different 
countries  had  come  to  attend  the  In¬ 
ternational  Rotary  Convention.  The 
band  was  given  the  honor  of  opening 
this  great  convention  with  a  full  con¬ 
cert  ’This  was  really  a  never-to-be- 
forgotten  thrill  and  it  brought  the 
band  world-wide  publicity.  The  con¬ 
cert  scheduled  by  the  Oakland  Park 
Board  in  Woodminster  Bowl  was 
rained  out 


To  open  the  temoiu  Portleiid,  Ore- 
gon.  Rose  Festlrel  wee  the  band’e 
next  eseicnment  This  prosnun  was 
plajed  In  the  FestlTsl  Vscetion  Cen¬ 
ter  tollowins  a  parade  throoch  the 
city's  business  district 

The  Seattle  concert  glTen  at  the 
Moore  Theatre  was  sponsored  by  the 
Junior  Chamber  of  Commerce.  At 
noon  on  that  day  following  a  parade 
through  the  downtown  area,  a  rery 
unusual  thing  took  place  in  that  the 
President  of  the  Seattle  Municipal 
Council,  a  former  graduate  of  the 
Sioux  Falls  High  School,  made  the 
welcome  speech  at  the  City  HalL 

The  following  morning  ereryone 
arose  early  as  this  was  the  day  of  the 
boat  ride,  the  first  one  for  nearly  erery 
boy  and  girl  in  the  band.  The  des¬ 
tination  was  Victoria,  British  Col¬ 
umbia,  Canada — a  six-hour  boat  ride 
from  Seattle.  In  this  characteristic 
and  beautiful  Canadian  city  the  band 
marched  from  the  boat  docks  to  the 
Parliament  Building  to  receive  the 
official  welcome  to  the  Province  and 
the  Dominion  of  Canada. 

Three  Hags  are  always  seen  wMh 
the  band,  our  own  American  flag,  the 
State  of  South  Dakota  flag  and  the 
Canadian  flag.  The  Canadian  flag  was 
a  gift  to  the  band  from  the  City  of 
Toronto  during  the  Canadian  Good 
Will  Tour  of  1941.  It  was  a  fine  dem¬ 
onstration  of  international  good  will 
in  that  the  Hags  were  placed  in  such 
a  position  in  all  Canadian  parades 
and  concerts  that  the  Canadian  Hag 
was  given  the  spot  of  honor.  Now 
the  concerts  opened  with  “O,  Canada" 
and  closed  with  “God  Save  the  King” 
(British  version).  In  Victoria  the 
band  played  an  afternoon  concert  for 
school  children  and  an  evening  con¬ 
cert  for  the  public. 

That  night  all  members  of  the  band 
slept  in  state  rooms  on  the  beautiful 
luxury  liner.  Princess  Elisabeth,  in 


DWecter  Thompsoa  receives  Ike  effi- 
delgreeKsg  fram  a  Wleeipeg  oilcld. 
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Far  from  their  home,  the  bend  g^  throegb  e  femiHer  routiee  In  fermieg  for  e 
perodo  i«  Winnipeg,  Meeitobe.  The  Cenedien  fiog  wot  given  the  piece  of  honor. 


traveling  by  boat  from  Victoria  to 
Vancouver.  The  band’s  special  Pull¬ 
man  train  had  been  brought  to  Van¬ 
couver  directly  from  Seattle. 

Much  the  same  routine  was  fol¬ 
lowed  in  the  other  (Canadian  cities: 
Vancouver,  Edmonton,  Calgary,  Sas¬ 
katoon,  Regina,  Brandon,  and  Winni¬ 
peg.  The  afternoon  concerts  were  pri¬ 
marily  for  school  pupils  and  the  eve¬ 
ning  programs  for  the  general  public. 
In  Saskatoon,  Saskatchewan,  the  con¬ 
certs  were  given  in  connection  with 
the  annual  convention  of  the  Inter¬ 
national  Association  of  Lions  Clubs. 
Veteran’s  hospitals  received  their 
share  of  the  band’s  attention  too. 

The  final  lap  of  the  tour  included 
concerts  at  the  North  Dakota  State 
Fair  at  Grand  Forks  and  at  Fargo. 
In  the  several  cities  where  sponsor¬ 
ing  groups  sold  admission  to  the 
concerts,  funds  were  raised  for  the 
benefit  of  various  charities  such  as 
Youth  Welfare  Work,  Cancer  Re¬ 
search,  and  Homes  for  the  Blind,  and 
also  to  aid  local  music  projects. 

Ibrery  city  visited  gave  the  band 
a  most  generous  and  enthusiastic  re¬ 
ception  and  all  have  already  requested 
return  engagements.  The  four  Cana¬ 
dian  provinces  visited  officially  wel¬ 
comed  the  band  in  ceremonies  on  the 
front  steps  of  their  respective  Parlia¬ 
ment  Buildings.  The  band  responded 
with  stirring  music. 

The  entire  tour  of  28  days  was 
made  without  any  illness  or  accident 
All  activities  and  details  were  organ¬ 
ised  on  the  plan  of  the  army.  Every 
member  had  a  job  to  do.  The  band’s 
equipment  valued  at  over  126,000,  in¬ 
cluded  a  lot  of  electrical  equipment 
designed  and  built  by  Mr.  Thompson. 
It  was  possible  to  produce  any  degree 
of  darkness,  sunrise,  sunset  ll^t- 
ning  and  numerous  other  effects  which 


greatly  enhanced  the  rendition  of  thi 
musical  numbers.  All  selections  wm 
understandable  to  the  aLrenge  muk 
lover.  Every  one  of  the  49  cones^i 
and  eleven  parades  staged  by  the  hssi 
on  this  tour  was  a  striking  demonsbp 
tion  of  Mr.  Thompson’s  slogan  "i 
band  is  something  to  be  seen  as  vil 
as  to  be  heard”. 

For  months  the  boys  and  girls  hai 
looked  forward  to  this  trip.  They  hsi 
worked  hard.  Four  hours  of  gensii| 
band  rehearsals  every  day  plus  mad 
individual  practice  was  not  easy  is  I 
take.  Yet  their  other  school  work  wm 
above  the  average.  Eligibility  for  tM 
trip  was  based  on  a  large  number  d 
musicianship  tests,  cooperation  ol  tM 
individual  in  helping  to  put  ovw  di 
eptlre  project,  and  the  general  dlsd 
pline  of  each  member.  When  the  right 
sort  of  motivation  is  placed  befon 
our  American  youth  it  is  really  nr 
prising  what  can  be  accomptiahi| 
It  was  fun  to  ride,  eat,  and  sleep  ■ 
the  train,  to  see  the  large  cltlsn  <• 
view  the  grandest  mountain  scenwr 
in  both  this  country  and  Canada,  sal 
above  all,  to  give  so  many  thonssill 
of  people  a  big  thrill  in  the  coaesilg 

Colorful  red  and  grey  military  ityM 
uniforms. .  .discipline  even  excdUai 
that  of  the  armed  services. ..itiiklai 
appearance  on  the  concert  stage  sal 
in  marching... stirring  martial  made 
...dramatised  and  spectacular  realh 
tion  of  well  known  concert  seleettoai 
and  descriptive  numbers... clever  M 
terpretatlon  and  use  of  old-fashlolH 
and  well-loved  songs ...  entbuslaM  # 
youth ...  inspired  playing  under  ffia 
direction  of  a  skillful  and  dyasah 
bandmaster — these  are  some  of  (H 
reasons  for  the  band’s  marveloaa  9# 
ular  api>eal  to  hundreds  of  tboeasiffi 
of  music  lovers  in  all  i>arts  of  thh 
country  and  Canada. 
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“JOaxffotA  iff  Set 

Not  a  DANCE 


trj^nx  to '  get  at  is,  I  think  that  a 
good  dance  orchestra,  snperrlsed  oor> 
rectly,  would  hare  the  same  effect  for 
our  InstnunMttal  work  as  sulpha  In 
an  <^>en  wound. 

MRS.  JOHNSON:  Gentlemen,  my 
reputation  as  a  good  housewife  la 
slowly  being  mutilated  via  a  musical* 
medical  route.  PLEASS,  Mr.  Jones. 


A  one-act  drama,  wherein 
the  hero,  Mr.  Jones,  saves 
Sweet  Sue  from  the  clutches 
of  that  mean  old  Dr.  Brown, 
who  was  tixin'  to  kill  the  gal . . . 


MR.  JONBS:  Yes,  Mrs.  Johnson. 

I  want  to  organize  those  youngsters 
into  a  regular  dance  band  with  uni¬ 
forms,  stands,  and  all  the  trimmings. 
Howerer,  I  do  want  and  need  the 
support  and  whol^earted  coopera¬ 
tion  of  the  PTA.  I  beliere  we  can 
use  this  group  to  encourage  our  less 
interested  students.  I  also  belisTs  we 
hare  an  incenttre  here  to  encourage 
REAL  practice  and  stimulate  RRfAT, 
intec’sst,  particularly  among  those 
students  who  hare  to  be  forced  to 
practice. 

MR.  SMITH:  And  all  I  can  see 
are  m<m  and  REAL  discipline  prob¬ 
lems  coming  <»i. 

MR.  JONES:  Not  necessarily.  Of 
course  I  shall  superrise  ud  train 
this  group  and  shall  take  charge  of 
all  rehecursals.  Only  our  outstand¬ 
ing  instrumentalists  be  per¬ 

mitted  to  Tolmiteer  for  the  group. 

1^  BROWN  i  Smith,  I  thought  I 
heard  you  say  this  young  fellow  was 
worked  to  death  and  we’d  hare  to 
hare  another  music  teacbw? 

MR.  SMITH:  That’s  what  he  said 
not  one  week  ago.  What  about  that, 
Mr.  Jones? 

MR.  JONES:  It  simply  means  that 
I  am  going  to  have  to  gire  some  more 
of  my  time  after  school  that  I  hare 
been  using  for  my  personal  practice. 
Howerer,  I  bellere  the  great  amount 


MR.  SMITH:  Pm  sorry,  Mrs. 
Johnson.  Well,  Mr.  Jones,  suppose 
you  tell  us  what  yon  hare  in  mind. 

I  too,  hare  to  get  home  early  to¬ 
night. 

DR.  BROWN:  I  still  think . 

MR.  JONES:  If  yon  don’t  mind. 
Dr.  Brown,  I  bellere  I  can  change 
your  mind  albont  that  dance  group. 
In  fact,  I  want  to  take  complete 
charge  of  the  group  and  nmke  it  one 
of  our  regular  extra-curricular  ao- 
tlrities.  • 

DR.  BROWN:  A  DANCE  band  at 
Greenwood  High!  My— 

MR.  JONES:  Dr.  Brown,  hasn’t 
there  been  a  lot  of  intensire  research 
in  your  profession  during  the  last 
twenty-lire  years? 

’  DR  BROWN:  Weim.  .  .  Teeessas. 

.  .  .  But  what— 

MR  JONES:  For  example  yon  are 
now  using  drugs  like  penicillin,  sulpha 
deriratires,  new  methods  of  surgery 
and  prophylaxis,  different  methods 
handling  fractures,  rastly  radical 
treatment  ot  dermatitis  and — 

DR  BROWN:  Say,  young  fellow, 
sounds  like  you’re  been  studying 
medicine. 

MR  JONES:  No  sir,  nothing  other 
than  the  usual  first  aid  as  a  GJ.  But 
that  is  beside  the  point  What  I  am 


yiACE:  Greenwood  High  School — 
fgslpel'n  Office. 

VMB:  February,  1947,  Just  after 
t  Rfent-Teacher  meeting. 
0kRACTERS:  Mr.  Jones,  Band- 
lirfr  and  music  teacher  at  Green- 
mi  High. 

Hr.  Smith,  Principal  of  Greenwood 


Dr.  Brown,  father  ot  Jimmy  Brown, 
nh  trumpet  player. 

Mta  Johnson,  President  of  PTA 
tii  Bother  of  Susie  Johnsmi,  star 

Imfhonlst 


DR.  BROWN:  Vow,  Mr.  Smith, 
rn  toiling  yon  I  won’t  hare  Jimmy 
liqrtog  in  that  .  .  .  that  Jasi  band, 
■tow  he  quits  that  bunch  or  I  ...  . 
MR.  SMITH:  But  Dr.  Brown,  that 
is  not  a  regular  part  of  our 
Htoto  aetirlty  program  yet.  .  . 

DR.  BROWN:  Yet?  What  d’ya 
sm  . . .  yet?  Do  yon  mean  to 
IRIII,  an  bid  alumnus  of  this  school, 
hi  you  are  planning  to  gire  school 
■lit  to  those  kids  for  plasrlng  things 
"Baby  Won’t  Yon  Please  Cmne 
Btowr 

■M.  JOHNSON:  Yon  know,  I 
totoikt  the  idea  of  this  committee 
■Mttog  was  to  permit  Mr.  Jones  to 
MB  as  of  his  new  idea  for  the  Music 
^'•••rtment  which  needed  our  help. 

muse,  if  yon  two  are  going  to 
•hit  your  customary  duet,  HI  Just 
ehmg  as  I  do  hare  to  get  my 
''■to  la  the  orsn.  Ernest  simply 
*'toto*  rars  beet. 


■y  Tiafunan  3L  WaMifudd 

Chqirman  of  Musk  Doportmoat 
CritDMS  Attacks  High  School 
ladkiaapolis,  ladioao 


of  drill,  the  neceeslty  tor  really  line 
reed,  brase,  and  rhythm  eneemblee, 
the  Tital  need  tor  tme  Intonation  and 
anperb  rtiythma,  and  .  .  . 

MRS.  JOHNSON:  OenUemen, 
conld  we  be  Juat  a  bit  leaa  technical 
and  LOTO  leaa  rerboae  about  all 
thia? 

DR.  BROWN:  Look  here,  yonns 
man.  1  am  paying  you  two  doUara 
a  leaaon  to  teach  that  dam  boy  ot 
mine  to  blow  a  two  hundred  fifty 
dollar  bora  that  makea  life  miaerable 
tor  my  entire  houaehold.  I  want  my 
boy  to  be  a  doctor  and  not  a  ...  a 
Louis  Armatrong.  He  la  going  to 
hare  to  aupport  a  FAMILY  aome  day. 

MR.  JONES:  That  la  Juat  the 
point  Dr.  Brown.  Ton  may  as  weli 
face  aome  facts  right  now.  Jimmy 
ia  a  talented  young  musician  who 
made  *‘A’’  in  Band  and  Orchestra  con¬ 
sistently.  But  he  has  flunked  his 
Chemistry  once,  Latin  twice,  and  is  in 
a  special  English  class.  I  don’t  know 
what  Louis  Armstrong  makee  but  I’ll 
wager  you  that  Harry  Jameft  makes 
as  much  in  a  month  as  yon  make  in 
six.  Right? 

DR.  BROWN:  No  comment! 

MR.  SMITH:  How  are  you  going 
to  prevent  these  students  from  play¬ 
ing  down  at  Five  Points,  if  and  when 
they  choose? 

MR.  JONES:  The  group  shall  be 
organised  with  understanding 

that  they  are  to  play  for,  and  only 
for,  our  school  parties.  Since  we 
shall  save  the  entire  cost  of  hiring 
outside  musicians,  we  shall  have  a 
surplus  which  should  help  provide  fi¬ 
nances  for  letters  and  sweaters  the 
students  receive  for  honors  in  music. 
And,  as  yon  know,  we  have  six  school 
owned  Instruments  not  being  used 
now  because  we  have  no  funds  for  re¬ 
pairs. 

MRS.  JOHNSON:  Personally,  I 
think  that  Susie  would  enjoy  the 
experience,  since  she  keeps  her  ears 
glued  to  the  radio  every  time  that 
fellow  Lester  Young  plays.  But  don’t 
you  think  that  playing  Jaxs  encour¬ 
ages  poor  habits? 

MR.  JONES:  No,  I  don’t  think  so. 
It  is  tme  that  a  great  deal  of  popu¬ 
lar  music  is  poorly  played  but  that 
is  also  tme  of  the  classics.  Good 
tone  quality,  good  intonation,  and 
good  rhythm  is  necessary  in  ALT, 
music.  Good  musicianship  is  not 
necessarily  a  monoitoly  of  "long 
haired"  musicians. 

It  Is  my  opinion  that  with  a  well 
balanced  dance  orchestra,  our  school 
dances  shall  oontribnte  still  more  to 
our  school  morale.  Incidentally,  it  will 
eliminate  the  problem  of  trying  to 
adjust  our  dance  dates  to  those  of 
the  professional  orchestra  we  are 
presently  hiring. 


im.  BROWN:  I  thought  you  were 
interested  only  in  Bach,  Beethoven 
and  Brahms,  Mr.  Jones?  Seems  to 
me  yon  are  making  quite  a  radical 
change. 

MR.  JONES:  This  doesn’t  mean 
that  I  am  NOT  interested  in  classics. 
Dr.  Brown.  However,  I  see  no  rea¬ 
son  why  our  presmit  popular  music 
doesn’t  have  a  chance  to  develop  into 
great  music  Just  as  the  folk  tunes 
and  dance  music  of  othw  countries 
caught  the  Interest  ot  all  composers. 
Fundamentally,  there  is  no  difference 
between  the  stately  minuet  and  a  hot 
Jitterbug  tune.  They  are  both  dance 
tunes  and  written  fra*  that  purpose. 

D^  BROWN:  Well,  this  IS  new 
to  me.  Go  on. 

MR.  JONES:  Eivery  first  rate 
composer  I  ever  studied  or  knew  used 
the  popular  music  of  his  time  as  a 
basis  for  some  of  his  comikoaUions. 
Many  of  our  major  symphonies  are 
based  either  upon  Giat  type  of  music 
or  Just  plain  folk  tunes. 

MRS.  JOHNSON:  But  we  listen  to 
that  music  .  .  .  not  dance  to  it 

MR.  JONES :  That’s  true.  Our 
present  day  popular  music  is  handi¬ 
capped  to  some  extent  because  most 
of  it  is  written  in  dance  rhythms  ex¬ 
clusively.  However,  it  is  only  a  mat¬ 
ter  time  that  actual  listening  for 
enjoyment  is  certsdn  to  ctnne.  In 
fact,  we  are  starting  that  phase  right 
now  as  records  are  being  sold  by  the 
thousands  to  those  i>ersons  who  are 
interested  only  in  listening  to  vari¬ 


ous  arrangements,  intorpretat 
styles  of  orchestras  and  sololalgj 
*a  few  of  our  oontempoiwry 
comiKMers  have  written  some 
eating  symphonic  music  thatl 
worthy  of  our  serious  attention, 
favorite  probably  is,  "Rhapsody? 
^lue”  but  I  prefer  Cessna’s 
Heaven”  and  Bennett’s  "In 
Bayou." 

MR.  SMITH:  WeU,  I  rather 
the  idea  although  I  do  see  ss^l 
problems.  I  can  recall  this 
thing  happening  when  I  was  a  ih 
dent  here  and  we  started  the  ftnt 
ball  team.  Do  y’  remember,  BrosM 

DR.  BROWN :  Do  I  rmnemWrt 
First  they  wanted  to  throw  us  ostff 
school  and  now  we  pay  the  footIMj 
coach  almost  as  much  as  we  pay  ym 
Well,  I  suppose  that  since  Jimmy  h 
going  to  blow  that  dam  horn,  he 
as  well  give  Gershwin  as  much  pg 
ishment  as  he  gives  us  and  Somg 
A  musician!  Drat  that  boy! 

MR.  JONES:  I  think  it  is 
tant  that  we  guide  this  .Interest  slip 
the  right  channels  since  the  ilg 
dents  are  undoubtedly  intsrsal|| 
With  proper  supervision,  the  dw  ' 
group  should  be  a  worthy  project. 

MRS.  JOHNSON:  I  am  in  ts« 
of  the  idea  cmd  I  do  want  my  Sadi 
to  learn  “Blue  Skies.”  I  think  iti 
such  a  lovely  tune.  Oh  my!  Ifi  i| 
o’clock.  Now  I’ll  have  to  have  hip 
burger  again.  I  Just  must  go.  4| 
move  we  adjourn.  1 ' 


W  YOUR  DECBIIIBER  SCHOOmiUSICIWI 

"Th*  World’s  Most  Famous  Military  Bonds" 

A  top-rsnlunq  aiHtiority,  Lt.  Cmdr.  Alfred  E.  Zealey,  teHs  you  of 
the  willing  history  of  military  bands,  from  the  colorful  days  of 
Charles  the  Second  to  the  present.  This  is  "must"  reading  for 
everyone  in  the  band  world. 

"It's  Only  Skin  Dnnp!" 

Tha  side-splitting  adventures  of  a  female  who  ventured  "west  of 
the  flute  section"  to  invade  the  sacred  masculine  predncts  of  the 
tub  thumpers.  As  if  things  vreren't  bad  enough  alrea^,  in  the  bio 
concert  we  went  and  .  .  .  wel,  Ethel  C.  Minster  wil  tel  you  ai 
about  it  next  month. 

"Wn  Put  Mr.  Swing  Bunuath  thu  Mlcrocopt” 

Yes,  North  Texas  State  Colege  has  done  just  that . . .  and 
amazing  results.  Read  Charles  Lee  HitTs  lively  article  on  what  a 
scientific  approach  to  popular  music  can  do  along  vocational  and 
educational  Hnes  .  .  .  naid  nnonth  ih  tha  SM. 

Plus — a  generous  stockingful  of  special  holiday  features  and 
the  regular  information~packed  pages  yotCve  come  to  depend 
on  in  your  favorite  magazine. 
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How  to  Catch  Those 

GOLDEN  GEESE 


How  does  your  band  pay  its  bills? 
Here,  from  an  expert  band 
administrator,  are  some  tips 
for  putting  your  band 
in  healthier  shape  financially  . .  • 


^finance  has  long  been  » 
lire  spot  in  band  adminiatration.  Not 
mif  baa  thia  been  true  with  the  band 
gi«etor  bat  with  the  achool  adminia- 
tntor  aa  well.  There  ia  more  than 
Ml  tide  to  band  finance.  Elrery  band 
BU  richtly  feela  that  hia  organiza- 
me  deaenrea  a  fair  ahare  of  money 
lir  fanning  expenaea,  but  every  ad- 
•iBlatrator  ia  crowded  for  proper 
toaace  in  every  department  Perhaps 
I  batter  understanding  of  the  whole 
If— rt*i  picture  would  serve  to  clear 
I  may  points  and  prevent  misunder- 
gnllngs  so  often  arising  from  a 
hck  of  knowledge. 

k  is  not  a  matter  of  mere  allot 
of  monies  from  a  storehouse  of 
The  administrator  has  only  a 
laliln  amount  to  spend — ofttimes,  he 
Iteaalf.  is  not  certain  of  hie  limits.  He 
bM  tax  receipts  and  he  has  state  aid. 
nan  la  no  way  to  increase  this  amount 
m»  it  is  determined,  and  it  varies 
ttw  time  to  time,  so  the  administra¬ 
tor  is  never  absolutely  sure  of  his 
teal  total  of  receipts.  There  are  many 
■peases  in  school  operation — teacher 
■Isrles,  school  supplies.  Janitor  serv- 
tes,  school  basses,  building  upkeep, 
iBee  help,  library  and  text  books, 
hboratory  class  supplies  and  equip- 
MBt  u  well  aa  music  and  physical 
odsestion.  It  is  very  common  to  issue 
ssrrsnts  for  school  expenses  with  no 
Boaey  to  cover  them,  except  through 
tbs  confidence  and  courtesy  of  the 
heal  bankers. 

It  has  always  been  the  contention 
dtbe  author  than  any  school  organ- 
|Mon  worthy  of  deserving  recogni- 
W  and  credit  as  a  school  organiza- 
tba  should  be  supported  by  the  -school 
M  u  any  subject  In  the  curricu- 
ba.  There  are  reasons  to  believe 
^  administrators  are  of  the  same 
which  may  come  as  some 
"Bprise.  Many  band  men  actually  feel 
^  their  groups  are  deliberately 
NMlched  at  every  opportunity.  Some- 
liMs  there  are  Jealous  and  opinion¬ 
ated  opponents  to  the  band,  yet  these 
•N  tew  and  die  of  their  own  accord 
V  the  band  program  is  an  alive  and 
iwwlag  thing. 


A  band  in  the  vicinity  of  Memphis, 
Tennessee,  supports  itself  entirely; 
the  chief  source  of  revenue  being  a 
spring  concert  program  which  is 
little  short  of  a  small  band  annual. 
The  proceeds  from  advertising  in  this 
booklet  run  as  high  as  nearly  |1,000 
each  spring. 

Another  band  in  south  Georgia  re¬ 
ceives,  by  school  board  decree,  ten 
per  cent  of  the  gate  receipts  of  every 
home  football  game.  Since  crowds 
of  five  and  six  thousand  are  common, 
this  band  fares  quite  well  and  rightly 
so.  A  band  in  Oklahoma  has  done 
quite  well  by  selling  stock  in  the 
band.  Stock  was  purchased  by  the 
townspeople  at  one  dollar  pw  share — 
thus  the  band  becomes  a  vital  inter¬ 
est  to  each  share-holder. 

When  the  writer  was  director  of 
the  Vanderbilt  University  band,  the 
athletic  department  paid  the  band 
$1,000  for  playing  five  home  games — 
take  it  or  leave  it  We  did  not  have 
to  play  the  games,  but  there  was  no 
better  way  of  earning  $1,000,  a  very 
nice  nest-egg  for  the  season. 

Pies,  cakes  and  doughnuts  have  long 
been  the  financial  fare  of  the  high 
school  bands.  Who  gets  the  credit? 
The  school,  of  coarse.  Who  paid  the 
bill?  The  band  kids  and  parents  who 
made  the  sales  imssible. 

Another  band  is  wholly  supported  by 


a  band  parents  club.  In  this  case  the 
parents  club  is  sole  owner  of  the 
organization.  They  own  the  uniforms, 
the  instruments,  the  music  and  the 
players,  in  fact  everything  except  the 
director,  and  through  policy  have 
some  control  over  him.  These  condi¬ 
tions  are  not  healthy  for  either  band 
or  general  school  administration.  Only 
one  good  point  ia  clear — quick  finan¬ 
cial  service.  The  energetic  band  man 
is  not  going  to  sit  idly  by  and  see 
his  organization  fade  away.  He  is 
going  to  keep  it  moving  along  and 
where  administrative  support  is  lack¬ 
ing,  or  for  any  reason  is  unequal  to 
the  occasion,  there  is  every  reason 
to  grab  that  support  which  is  near 
at  hand  and  able  to  save  the  day. 

Most  administrators  agree  that  the 
band  should  rehearse  within  the  reg¬ 
ular  school  day’s  work.  Most  agree 
that  band  is  a  laboratory  coarse  com¬ 
parable  to  any  other  scientific  study 
requiring  specific  equipment  All  agree 
that  the  school  benefits  more  from 
band  than  from  any  other  school  sub¬ 
ject.  Notice  school  subject,  not  activ¬ 
ity.  Football  is  an  activity  and  the 
school  benefits  from  the  activity,  al¬ 
though  not  in  the  usual  accepted 
sense. 

Too  many  band  directors  are  prone 
to  compare  band  with  football.  Ton 
(PleoM  tent  to  page  40) 


By  0A.  ^ahn  (Paid  ^onM 

Director,  Dopt.  of  Music 
Northoostom  State  Coliege 
Tohlequali,  Oklohoma 
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A  husky  young  bandmastsf 
with  a  ready  grin  is  teachin' 
and  preachin'  good  music 
and  good  living  to  the  mountaineet 
youngsters  of  the  Kentucky  hiBg 


land  FioM*r  Jmm  ENioH,  who 
brought  music  to  tho  Kentucky  Hilk. 


BAND  PIONEER 


•  HIGH  UP  IN  THE  EASTERN  Ken¬ 
tucky  hillcountry  where  the  Bis  Sandy 
river  besins  ita  windins  flow  down 
to  the  Ohio  live  the  Kentucky  moun¬ 
taineers,  tamed  in  sons  and  story  as 
pioneers,  hunters  and  sinsers  of  an¬ 
cient  baliads. 

Ehrer  since  the  orisinal  pioneers 
threaded  their  tortuous  way  from  Vir- 
Sinia  thru  Cumberland  Gap  and  into 
the  “dark  and  bloody  ground”  in  the 
wake  of  Daniel  Boone,  the  Kentucky 
mountaineers  have  proudly  asserted 
their  Scottish-Irish,  Anslo-Saxon  Une¬ 
ase.  The  ancestors  of  the  present 
thoroushbreds  carved  a  civilisation 
in  the  hills,  wrested  a  risht  to  Uve 
from  savases  and  animals,  and  settled 
down  to  snard  their  way  of  life 
asainst  all  comers.  So  it  went  as 
time  thundered  on.  Hemmed  in  by 
towerlns  hills,  with  few  roads  lead- 
ins  in  or  out  of  their  mountain  em¬ 
pire  the  Kentucky  mountaineer  lived 
out  his  life  accordins  to  codes  asreed 
upon  by  a  majority.  Simply  he  lived. 


maintainins  the  status  quo. 

Knowins  no  other  instruments,  the 
mountaineer  expressed  his  musical 
urses  on  Addle,  suitar,  banjo,  and 
dulcimer.  And,  beins  far  removed 
from  the  crowded  ways  of  life,  the 
hillman  heard  few  sonss  of  the  day 
so  he  made  up  from  out  of  his  emo¬ 
tional  heart  simple  baUads  about  fa¬ 
miliar  people  and  events  he  knew  so 
weU.  The  sonss  he  did  not  compose 
himself  he  chose  from  amons  those 
his  forbears  before  him  had  suns  to 
their  offsprinss  for  s^neratlons,  sonss 
brousht  over  from  Ehisland  suns  by 
minstrels  in  the  Elisabethan  era.  The 
richest  source  of  authentic  ballads 
today  is  the  Kentucky  mountain  area. 

Into  this  vast,  uncultivated  music 
domain  came  Jesse  EUliott,  native  of 
a  Miami  County,  Indiana,  farm,  who 
throush  a  teachers  asency  had  found 
employment  in  Betsy  Layne,  a  coal 
mlnins  community  in  Eloyd  County, 
Kentucky. 

A  tall,  strappins  youns  man  with  a 


happy  heart  and  an  infections  grl^ 
Jesse  had  Just  completed  his  covsi 
at  DePauw  University.  He  had  works# 
his  way  throush,  spendins  some  sib- 
mere  at  a  Stndebaker  plant  and  soas 
as  a  millwrisht  in  Chicaso  steel  milla 
It  had  been  difficult  for  Jesse  to  gst 
his  education,  but  he  had  had  fn 
playins  his  trombone  in  the  higk 
school  orchestra  and  in  the  unlvenMl 
orchestra  and  band.  Jesse  loved  Ui 
trombone  and  did  not  leave  it  behlii 
when  he  packed  his  effects  for  tlM 
trip  to  Kentucky  and  his  new  Job. 


ly  dttthhium  £Uwii 


High  School  Boad  Dlrocfor 
Aadrows,  Soath  Corollao 


e  HARRISON  ELLIOH,  sMiougli  sel  is- 
Isted  to  tb*  kero  of  bis  isspirlsg  artids,  b 
a  warm  friend  of  Jesse  EHiotf's  end  has  Uag 
been  an  admirer  of  tbe  latfer’s  work  anMag 
studenfs  of  tbe  Kenfucky  hiHcoenfry.  Anibw 
EHioff,  a  well-known  bendmesfer  in  bb  ami 
right,  is  from  tbe  town  of  Retsy  Layne  wbsn 
“Rig  Jea"  Elliott  makes  bis  borne. 

Femed  tbrougboet  Kentucky  for  bis  mighir 
efforts  on  bebalf  of  school  musicians.  Jaw 
Eiliett  is  equally  respected  as  a  civic  iaade 
in  bis  own  community.  We  are  proud  ts 
present  the  truly  American  story  of  kb 
greet  ackievenMnts.  ? 
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h«  poM«u«d  "the  oommon 
to  e  merited  decree,  Jeese 
(rlends  gelore  when  he  errlTed 
•t  Betty  Leyne.  Not  only  wee  he  e 
iplgadld  teacher  of  edence  eabjeets 
^  math;  ho  waa  also  a  enperb  youth 
*|igder  and  laborer  in  the  Lord’s  Tine- 
ytid.  His  interest  and  efforts  drew 
aaay  yoonc  people  to  the  local  Meth- 
njut  (Biarch. 

IB  a  riiort  time  Jesse  had  orcanlsed 
t  tffcnnl  band  as  an  extrarcurricalar 
iBtlvlty  and  his  little  sronp  was  ap* 
Ifored  and  supported  by  the  local 
Ifvnefolk.  for  the  only  other  band  in 
mtem  Kentucky  at  that  time  (1929) 
vu  the  hich  school  band  at  Pikerille. 

U  miles  up  rirer.  The  PikeTiUe  band 
ma  a  (ood  one,  howerer.  It  had  been 
Ifomoted  by  John  Lewis,  a  talented 
^•lah  musician  who  had  micrated 
vUk  his  family  to  the  Kentucky  coal 
liUa  from  Canada.  Under  Lewis’ 
tUe  leadership  the  band  once  com- 
9^  in  the  national  tilts  at  Council 
Bttfs.  Iowa.  . 

jdhletic  teams  and  enthusiastic  sup- 
yortsrs  from  riral  schools  were  al¬ 
ways  happy  to  "play"  Betsy  Layne, 
tar  inrariably  "Bic  Jess”  Elliott  and 
Us  music-makers  would  be  on  hand 
taitlse  the  spirits  and  set  feet  a-tap- 
Ihf. 

ta  1998.  a  newly  elected  Super- 
tatasdent  of  Floyd  County  Schools  de-' 
(Had  to  initiate  bands  in  many  of  the 
aassty’s  consolidated  schools.  Jesse 
eas  gtren  the  Job  of  orcanlslnc  and 
tmtiinc  the  new  groups.  From  his 
an  asTlngs  Jesse  withdrew  enough 
to  furehase  fifteen  battered  band  in- 
alnments  and  a  correepondlng  supply 
at  rudimentary  band  books.  He 
enunmed  these  articles  into  his  light 
Mdaa  and  set  out  on  an  entirely  new 
aid  szcUlng  career. 

To  his  Job  Jesse  brought  a  mlssion- 
aiy’a  seal  for  smrrlce.  Along  with 
■sale  instruction  he  handed  out  ad- 
Tiee  on  moral  beharior  and  clean 
tUskinc.  He  counselled  against  whls- 
kiy  and  rice.  He  pointed  out  the 
•till  of  "pistol-packin’". 

His  Infiuence  for  good  attracted 
Hie  attention  and  he  was  elected 
Hasident  of  the  Adult  Counsellors, 
HHhodlst  Young  People’s  Union,  for 
iha  Big  Sandy  area.  He  also  senred 
•a  President  of  the  Three-County 
tedsy  School  Aaeociation.  In  1948, 
^  vss  Chairman  of  the  Steering  Com- 
■htee  for  the  Dry  Forces,  a  militant 
*I>*iaatlon  that  led  a  successful 
Mht  to  outlaw  beer  and  other  intoz- 
***tlng  beTerages  from  Floyd  County. 

Ittept  for  the  three  years  he  spent 
k  Army  serrlce,  during  which  he  saw 
gi  *kiim  as  a  medic  in  the  Belgian 


Bulgn^  Jeese  never  missed  driving 
100  miles  per  day  (86,000  n\lles  pw 
year)  to  reach  the  schools  where  he 
had  going  bands. 

Jesse’s  hard  work  has  shown  re¬ 
sults.  He  now  has  bands  in  nine  con¬ 
solidated  schools  with  about  60  music 
pupils  in  each  school  More  girls  than 
boys  particiimte  in  the  bands  because 
the  boys  have  homework  or  imrt-tlme 
employment  and  also  are  more  in¬ 
tensely  Interested  in  the  athletic  pro¬ 
gram. 

Four  of  Jesse’s  school  bands  have 
their  own  uniforms.  His  County-Wide 
Band,  with  ahnoet  100  players  selected 
frcHn  the  various  schools,  uses  white 
trousers  wit^  white  sweaters  on  which 
are  emblazoned  large  music  lyres  in 
the  colors  of  the  school  each  player 
represents.  This  outfit  makes  a  bright 
and  colorful  uniform. 

’The  County-Wide  Band  plays  for 
the  annual  “massed  Graduation”  ex¬ 
ercises  at  the  county  seat  and  per¬ 
forms  in  holiday  parades  and  large 
pubUc  affairs.  This  organlsatidn  is 
much  in  demand.  It  renders  such  se¬ 
lections  at  “National  Emblem"  and 
“United  Nations"  marches,  Buchtel’s 
“Traveller’s  Overture"  and  Selections 
from  Moiart’s  “Magic  Flute.” 

No  rare  instruments  such  as  oboe, 
fiute,  piccolo  or  bassoon,  are  to  be 
found  in  the  whole  county,  but  Jesse 
hopes  some  will  be  made  available 
eventually. 

Jesse  has  had  rough  sailing  at  times. 
Several  years  ago  11600  worth  of  his 
own  instruments  were  burned  when 
the  Betsy  Layne  school  wms  destroyed 
by  fire.  In  1946,  thieves  removed  sev¬ 
eral  instruments  and  a  suitcase  filled 
with  band  music  from  Jesse’s  car 
while  he  was  attending  a  session  of 
the  Kentucky  Educators  Association 
convention  in  Louisville.  The  thieves 


were  apprehmded  as  they  alighted 
from  a  bus  in  the  twrminal  at  Cln- 
clnnaU.  The  instruments  were  re¬ 
turned  to  Jeese  but  the  eases  and  the 
valuable  collection  of  musie  had  been 
toseed  aside  and  were  never  re¬ 
covered. 

Jesse  has  coached  one  vloliniet  and 
a  baritone  player  to  a  Superior  RsUing 
in  the  State  Festival  One  of  his  cor¬ 
net  pupils  drew  a  rating  of  Superior 
in  a  state  District  Festival  Several 
of  his  former  pupils  are  now  profes¬ 
sional  musicians  or  directors. 

'The  nine  strenuous  years  as  County 
Bands  director  are  beginning  to  sit 
heavily  on  Jesse’s  shoulders  now  and 
he  doesn’t  have  the  stamina  of  yore, 
but  the  fires  of  Mithusiasm  and  hope 
flame  brighter  than  ever.  Perhaps 
the  duties  ot  this  renowned  music 
educator  will  be  lighter  from  now  on, 
since  he  has  five  new  directors  to 
place  in  five  of  the  schools  he  former¬ 
ly  handled.  Jesse  looks  forward  to 
the  time  when  he  will  be  able  to  place 
a  director  in  each  of  the  nine  schools 
in  the  county. 

On  July  1,  1948,  Jesse  waa  married 
to  Miss  Kelsle  Gearheart,  one  of 
Floyd  County’s  best  loved  teimhers. 
They  reside  at  Allen,  Kentucky,  and 
Kelsie  teaches  the  Model  School  at 
Dark  Hollow  near  the  village  of  Tram. 

These  two  noble  teachers  of  youth 
whose  every  effort  has  been  employed 
in  the  interest  of  mountain  boys  and 
girls  now  attend  Sunday  SchotH, 
Preachin’  and  Prayer  Meetin’  at  the 
new  white  church  at  Betsy  Layne.  The 
melodic  tolling  iff  the  bell  in  the 
spire  of  this  church  that  rises  above 
the  community  is  a  sort  of  Joyful 
tribute  to  Jesse  BUiott,  through  whose 
constant  prayers  and  unceasing  labors 
this  House  of  the  Lord  was  made  pos- 
sibla 
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Music  Really  Matters  in  This  Iowa  Town 

Mason  City  Starts  'Em  Young! 


IfMow  City,  lova — Here  the  echool  Uda 
leam  to  spell  Tohsikovsky  ss  soon  as  they 
do  Mississippi. 

This  is  one  of  the  most  music  conscious 
small  cities  in  America,  and  it  has  a  hlsh 
school  band  that  hasn’t  been  defeated  in 


state  or  national  competition  in  II  yeara 
They  groom  school  children  for  band  and 
orchestra  work  here  as  IntenslTsly  as 
Notre  Dame  goes  in  for  footbalL  And  the 
training  starts  in  kindergarten. 

These  Junior  members  of  the  bubble 
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PLUS  VALUE 


CHOOSE  A 


CORNET 

TRUMPET 

TROMBONE 


TfoedMoe 


All  thise  isstmwmn 
aw  obcaiaaUs  with 
ciihM  gold  IscqsK,  or 
•ihst  wlA  gold  bcIL 


Sts  ystv  Atsitr  NOW 
or  writo  tor  foUor 


Moce  and  more  users  are  talking  about  the  new 
Getzens  .  .  .  enjo3ring'  the  great  sadsfactioo  of 
possessing  Getzens. 

What  are  die  reasons  for  diis  unusual  preference 
for  Getzens?  It  is  their  exceptional  tone  quality, 
plus  new  achievements  in  design  aixl  construcdon 
. . .  gt  low  cost! 

Your  local  music  dealer  will  be  pleased  to  show 
you  die  new  model  Getzens.  See  him — ask  him  to 
let  you  try  die  comet,  trumpet  or  trombone,  which¬ 
ever  is  dM  instrument  of  your  choice. 

Rtmotmbor — Gotsf  mmmfsctstrot  mo 
"Soeomd  Umo"  mstnamomtt  ,  .  .  M 
GotKom  imttrmmomts  on  "Pint  Umo" 


gum  set  are  too  young  to  huff  and 
through  regular  wind  instruments,  so  th^ 
begin  by  learning  the  basis  all  nnsii 
— ihythm.  TOsch  kindergarten  has  its  owa 
small  rhythm  band,  and  the  concerts  sw 
more  fun  than  Mother  Oooae. 

Band  playing  Is  something  you  haes  is 
sink  your  teeth  into.  The  children  thwe. 
fore  aren't  encouraged  to  start  playl^ 
wind  instnunents  until  the  third  grada 

DIRECTOR  IS  POPULAR 

"Before  that  their  teeth  aren't  too  goe< 
and  they  have  trouble  with  the  reeda* 
smiled  Cahleton  Stewart,  high  schoiS  liaM 
direotor  and  president  of  the  Nadoml 
High  School  Band  Association. 

Stewart  is  a  small  pleasant  man  wlh 
a  neat  dark  mustache  and  is  now  la  Ui 
seventeenth  year  here.  He  is  as  popehr 
among  the  students  as  any  athletic  ooech 

The  city  was  so  proud  of  its  band  tMt 
in  1914  Ms  cltisens  voted  to  erect  a  IIIAN 
school  building  devoted  exclusively  to  h. 
strumental  music — the  first  of  its  kial 
In  the  nation. 

"Since  that  was  still  a  depression  yom 
it  showed  strong  community  enthuaisg||j[ 
and  support  for  our  miulc  program,”  asU 
Stewart 

Some  400  pupils  are  now  studying  ts> 
strumental  music.  The  music  laborata^ 
has  its  own  recording  machine  aad  s 
movie  camera. 

"The  movie  camera  is  good  for  esyrtt  di 
conw.”  said  Stewart.  "We  take  it 
on  tripe  to  make  pictures  of  the  band. 

“Our  band  really  starts  in  klndergaiOidl 
A  good  band  baa  to  be  planned  years  k 
advance.  It’s  too  late  to  start  In 
high  school.  You  have  to  have  contimllir 
of  training  ali  along.  I  can  go  to  tie 
Junior  high  schools  now  and  pick  the  con 
of  my  band  for  three  years  henoa” 

TEACHES  THE3M  TEAMWORK 

Less  than  1  per  cent  of  the  band  play¬ 
ers  become  professional  musician^  kd 
that  isn’t  the  aim. 

“Most  retain  a  lifelong  interest  k 
mtisic,”  Stewart  said,  "and  band  playkg 
teaches  them  many  other  things — tasBi> 
work,  co-ordination,  how  to  get  along  wttk 
the  other  fellow.” 

The  city  annually  has  a  band  fasthnl 
that  brings  here  as  many  as  10  neighbor¬ 
ing  town  banda  It  also  has  a  womsifi 
symphony  orchestra,  a  tax  supported  oaar 
munity  band  for  sununer  park  conoortk 
a  SO  member  chamber  of  commerce  gko 
club  and  a  choral  society  for  both  ms 
and  women. 

Tea,  music  matters  in  Mason  City. 
(from  the  MUvMukoo  Jommml) 
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How  to  Play  the  Drums 


fisAcuAiJotL,  f&t,  Band, 
and  OhchoAkha 

By  Dr.  John  Paul  Jones 

Diractor,  D«p«ftin«nt  of  Music 
Northoastorn  Stoto  Coilogo, 

Tahioquah,  OkUhoma 


While  every  band  and  orchestra  direc¬ 
tor  In  the  country  la  keenly  Intereated  in 
OMry  oolumn  of  The  SCHOOI.  MUSICIAN, 
I  am  sure  he  places  considerable  faith  In 
Ml  percuaslon  section — ^the  most  used  sec- 
tkm  In  the  band  or  orchestra.  E^sgecially 
la  this  true  in  band  and  rtsht  now  we  are 
particularly  interested  In  that  idiase.  The 
Worn  section  plays  continuously  whether 
the  balance  of  the  band  does  or  not  while 
OB  parade  or  doins  the  half-time  football 
atnnta  It  would  be  posadble  to  do  a  com¬ 
pute  street  parade  without  a  sincle  note 
from  the  band,  but  you  could  not  have  a 
iBooeaeful  i>arade  without  the  drums  play- 
liC  continuouriy  throughout  the  entire 
■arch.  For  this  reason  It  is  essential 
tsat  the  drummers  devise  a  fine  routine 
of  marchlns  beats.  These  beats  should  be 
written  out  and  memorised.  Bach  separate 
lest  should  be  numbered  so  that  the  drum 
oection  may  put  various  numbers  tocether 
te  form  a  complete  routine  belnr  careful 
■t  to  repeat  too  often. 

A  poor  drum  section  can  wreck  a  band 
M  quickly  as  any  section  and  I  mlctat 
tmc  a  little  and  even  claim  they  can  do  It 
Wicker!  Seriously,  it  Is  not  always  the 
taslt  of  the  drummer,  providing  he  Is 
■akinK  the  Individual  effort.  A  few  days 
ICO  I  Interviewed  a  prospective  bouid  di¬ 
rector.  One  of  his  first  words  was  that 


"HI  HO  THE  MERRiO' 


he  knew  little  about  drummins.  He  fur¬ 
ther  stated  that  he  had  studied  drums  in 
oollece  and  had  continued  the  study  while 
tea<dilns  but  he  felt  his  weakest  effort 
was  In  his  teaching  of  drums.  This  Is  not 
an  unusual  case.  So,  drummers,  let’s  help 
this  sKuation  all  we  can  by  maklnc  evwy 
effort  to  build  up  our  own  section.  ‘  The 
director  can  sucsest  and  direct  but  he  can 
not  practice  for  you.  That,  you  must  do 
youre^f. 

Another  personal  example  which  comes 
to  mind  la  a  young  lady  who  tried  out 
for  the  drum  section  In  our  ocdlege  band. 
In  talking  with  her  I  discovered  that  she 
had  been  a  very  good  drummer  in  her 
own  school  band.  She  told  me  of  the 
numbers  the  band  played,  the  concerts 
they  had  given  and  some  of  her  marching 
experience.  So,  she  looked  to  be  a  likely 
prospect  but  when  she  tried  out  with  the 
band  I  discovered  she  did  not  even  know 
the  proper  method  of  holding  the  sticks. 
A  roll  didn't  noean  anything  except  to  hit 
the  drum  "a  lot  of  times.”  Proper  placing 
of  flams  was  out  of  the  quesUon.  In  fact, 
flams  were  out  of  the  question. 

It  is  situations  like  the  above  which  I 
hope  you  will  avoid  when  you  enter  col¬ 
lege.  I  hope  you  wHl  avoid  them  by  build¬ 
ing  for  yourself  a  fine  rudimental  founda¬ 
tion  and  that  brings  us  to  tite  first  quee- 

By  Phil  Cox 
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"JACK  SPRATT"  .  By  Phil  Cox 


tion  which  came  some  time  ago  but  too 
late  for  the  last  Issue : 

QassNoa:  ” - so,  I  would  like  to  ask 

you  how  many  rudiments  a  drummer 
rttould  have  te  learn.  My  director  says 
at  least  the  first  thirteen.  Please  tell  me.” 

Aastoer:  To  give  yon  a  definite  answer 
would  be  dUBcifit  as  ideas  dlffwr  on  the 
value  of  certain  rudiments.  I  do  agree 
with  your  band  director  that  the  first 
thirteen  are  paramount  and  by  all  means 
should  always  be  at  the  tip  of  your  sticks. 
Of  these  thirteen,  the  first  eight  are  fnn- 
damentaL  I  do  believe  you  can  use  the 
five  stroke  roll  and  the  flam  before,  or 
rather  more  often,  than  you  will  use  the 
long  roll  whl<di  is  also  a  part  of  these 
first  eight  The  flam  accent  is  also  usable 
almost  from  the  first  In  actual  work.  I 
am  thinking  In  terms  of  marcMng  now 
and  not  concert  drumming.  In  the  latter 
field,  there  is  no  first  or  second  in  the 
matter  of  rudiments — ^you  should  know 
them  all  and,  yes,  especially  the  first 
thirteen. 

In  a  very  fine  letter  received  from  our 
French  Horn  authority,  Mr.  PhU  Cox,  he 
had  enclosed  some  street  beats  and  a  drum 
solo.  The  street  beats  are  hereby  given  and 
I  am  sure  you  will  thank  Mr.  Cox,  as  I 
did,  for  his  Interest  and  enthusiasm  In 
this  department  md  that  is  a  good  ex¬ 
ample  for  us  alL  These  street  beats  are 
interesting  and  up-to-date.  Try  them  and 
let  me  or  Mr.  Cox  know  what  you  think 
of  them. 


•  Finest  grade  all-metal 
drum  stidc  on  the  market! 
Correct  weight  and  balance 
. . .  weight  only  714  ox.  ^ 
pair  .  .  .  ideal  for  practice 
as  well  as  parade  drum  use. 

Constrocied  of  new  mag¬ 
nesium  alloy  which  guaran¬ 
tees  long  life  and  finked  to 
sn  attractive  sparide,  diese 
GREAT  PRACnCB  STICKS  are 
a  must  for  every  drummer! 
Increases  your  speed  100%! 

NswSlg-”MafaoMs«l”aU-  sMa 
oMtal  dram  idcks.  Pat  pair  99^ 
Ml  ftm  AOtr  m  wHm  hr  ftUtrl 

PRACTICI  RAD 

Haavy  dutypcactica  auida  of 
fiaastgrsda  hasvyitock  awpla  Isc- 
qoatad  and  aq^pt^ 
with  gasuisa  liva 
~  gs*  rub- 
Mr.  SOam 
i  bat  pro- 
'  vides  MOM 
actios  ai 
taaiadtaaa. 

No.  SW— Hasvy  duty  oosa 
pracdca  paid . 

AU  Wfl  Pashfs  Nbvs  nsaif 


WFL  DRUM  CO. 

IFEE  N.  DAIHN  AVI.  a  CNICARO 


*******^>  1*47  Pisoss  maaNoa  TBM  BCBOOi  MVBJOIAB  wh«n  oasiosHap  cMtvsrtissmsats  *9  this  maposiae 
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Jhu  (Doubia  fiaad  QlaA&/>oom 

fiaAAann  . . .  Qlm 


By  Bob  Orgcm 

1512  Stout  St^  Denver  2.  Coloredo 


HI  FOLJCS! 

This  ia  your  new  editor  for  the  Double 
Reeds  Column,  which  i4>pe*rs  monthly  In 
your  SCHOOL  HUSICIAN.  I  think  It 
flttinc  that  you  know  soroethinc  about  me 
so  that  we  may  become  better  acquainted. 

Here  we  go  lieht  from  the  beginning. 
Maybe  if  I  ask  myself  some  questions, 
then  answer  them,  we  can  get  off  to  a 
better  Introduction.  It  has  always  been 
dlffloult  for  me  to  brag  about  myself  and 
it  is  not  my  intention  to  do  so  now.  All 
I  can  do  Is  give  you  some  facts  and  let 
yon  draw  your  own  conclusions. 

First  of  all  my  early  training  In  music 
was  that  of  any  normal  youngster  with 
one  exception.  At  the  age  of  nine  my 
parents  were  offered  a  one  year  Tutorage 
for  me  by  the  late  Joseph  Hannaford  who 
was  an  honor  student  at  the  Royal  Con¬ 
servatory  of  Music,  Melbourne,  Australia. 

I  studied  music  In  general  with  flute  as 
an  instrument.  Plaired  thru  my  school 
years  in  bands  and  orchsetras  whm  and 
wherever  I  could  manage  to  get  In.  Near¬ 


ing  the  end  of  my  school  years  I  was 
persuaded  to  take  up  the  study  of  oboe, 
due  mostly  to  the  tact  of  a  shortage  of 
double  reed  players  in  the  school  orchss- 
tra.  To  my  great  surprise  I  fefl  In  love 
with  the  Instrument.,  or  the  double  reed 
possibly,  as  I  wasn’t  satlsfled  with  the 
oboe  only,  I  had  to  And  out  what  made 
the  bassoon  honk  as  well — so  away  I  went 
on  double  reeds. 

When  I  flnlshed  school  I  found  niysMf 
breaking  into  the  musical  end  of  the  show 
business,  winding  up  having  played  all  of 
the  largo  cireults. 

OueeMoa.'  WiOi  whom  have  I  studied 
oboe? 

Aaewer.'  Apart  from  my  early  study, 
came  Carlo  DlNardo  who  at  that  time  was 
principal  oboist  with  the  New  Torfc  City 
Symphony.  Later  with  Jaoque  Woetters, 
principal  oboist  with  the  Saint  Louis  Sym¬ 
phony  and  again  later  with  Rudolph  S^dl, 
principal  oboist  and  associate  conductor 
of  the  Minneapolis  Symphony.  These  per¬ 
sona  deserve  the  moat  credit  for  my  knowl- 


HITTING  NEW  HIGHS 

wiVh  his 

BUESCHER  "400" 

**The  Bucsdier  *400’  tnunpec  b  the 
world’s  best  . .  .  for  ease  of  playing, 
perfea  high  register,  tone,  excellent 
valve  action  and  dependability.”  So 
says  Pete  Candoli,  who  placed  hi^ 
among  trumpeters  in  the  recent  Down 
Beat  polL  And  Pete  was  a  natural  to 
win  such  honor  —  after  successes  with 
many  bands  including  Benny  Good* 
man.  Tommy  Dorsey,  Woody  Hernun, 
Alvino  Rey,  Boyd  Raeburn  .  .  .  film 
engagements  with  M.GJifn  Republic, 
Universal  .  .  .  Columbia  recordings. 
Keep  an  ”ear”  on  Candoli,  one  of 
Amwica’s  finest  young  trumpeters. 


Hi,  Mr.  Orgm! 

We're  Kepm  to  Is  fro  dees  wMi  tid, 
iHue  e  sew  SM  penoeelity,  Mr.  lofi 
Orqss  (ke's  sever  bees  esfled  Robert 
is  hit  lim  ssd  this  it  so  time  to  ttart.) 
Devoteet  of  the  double  reedt  wll  be 
pertieulerly  pleated  to  ksow  that  thit 
soted  euthoriW  will  be  holdisq  cleti 
here  for  them  fiPm  sow  os,  costisuisf 
tfte  tplesdid  work  of  Jack  Spralt 
whote  btttinett  istereett  prevested 
him  from  costisuisg  the  colums.  A 
dote  friesd  ssd  colleague  of  Rea 
EHos  Fair,  Mr.  Orgas  h  admirably 
qualified  to  offer  intpiratiossi  sad  la. 
ttructiosal  help  to  yousg  oboiett  esd 
bettoosith  ssd  thdr  directort.  Why  < ' 
dos't  you  get  ecqueintad  with  lob  by 
mall  today? 

edge  of  both  the  reed,  which  at  Umta  h 
a  problem,  as  well  as  the  oboe  sad  Mi 
mechanical  aspects. 

QMMtion:  With  whom  have  I  ttudM 
bassoon? 

Aaetoer;  Have  studied  with  sevetel  flat 
players  but  give  most  of  the  credit  tm 
my  performaaoe,  the  reed  and  the  Instrw 
ment  Itself,  to  the  late  J.  WaHar  Onathr 
who  was  for  so  many  years  the  prlneM 
bassoonist  with  the  FhlladeliHila  8y» 
phony  under  Leopold  SUdeowskL  Thru  sg 
sssodatlon  with  Mr.  Ouettar  we  beoeai 
the  very  beat  of  friends  and  spent  naug 
social  hours  together  as  well  as  nusM 
houra 

QmaHon:  What  is  my  present  statu  « 
a  performer  or  teacher. 

Asateer;  As  a  teadier  have  condartg 
my  own  studio  for  the  past  flfteen  yesM 
am  a  faculty  member  at  the  UnlvenMl  if 
Denver  for  bassoon  and  the  UnhrecMty  4 
Colorado  for  oboe  and  bassoon.  ^ 

As  a  performer  was  principal  basi 
with  the  Denver  Byinfibony  for 
years  past.  Am  still  with  the 
Symphony  under  Saul  Canton  who 
Associate  Conductor  under  Laeopoii 
kowskl  with  the  Philadelphia  Synghag 
for  many  yeara 

So  much  for  me— now  let's  talk 
you.  Have  given  noany  lectures  and  j|K 
ducted  many  cUnlos  on  Double  Reedi^K 
Doable  Reed  Instruments  and  now  W 
going  to  edit  a  column  which  I  knew^P 
be  an  Interesting  venture  because  I  wB  > 
people,  interested  In  their  actlvitlaA  Ml 
the  procedure  of  poeslbly  helpiag 
other  guy  has  been  for  many  yean  fV 
of  my  hobbles,  from  which  I  get  a  griff 
deal  of  enjoyment  So  If  I  can  help  ysk 
you  or  you,  then  we  will  aU  be  hapgg- 
(Please  lam  to  Pape  >7) 
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BAND  SHOWS  HAVE  ‘1 

South  Carolina  Band  Goes  AlUOut  in 
Putting  New  Sparkle  into  Grid  Shows 


O0orpetou>n,  8.  C. — One  of  South  Caro¬ 
lina's  most  prosreasive  hl(h  school  bands 
eooMS  from  Wlnyah  High  School  in 
Osorgetown.  The  dty  itself  is  laid  against 
a  badcground  of  nationally  famous  gar¬ 
dens  and  plantations  and  is  rich  in  cul- 
taral  history,  dating  back  for  many  years. 

Only  a  little  over  a  year  ago  Vernon 
Stassen  came  from  four  years  of  service 
In  the  Air  Corps  to  direct  this  band.  With 
twenty-three  months  experience  at  Oreens- 
boro,  N.  C.  in  the  Army  Air  Corps  C.  B.  S. 
musical  organisations,  he  was  quick  to 
tee  and  utilise  the  line  rhythm  and  spirit 
of  the  youngsters. 

This  year's  band  program  is  a  challenge 
to  the  students.  The  band  opened  its  fall 
mason  with  a  formation  which  many  ob- 
mrvers  considered  outstanding.  It  was  an 
alligator,  the  school  mascot,  winking  its 
tjre  and  wagging  its  tall,  as  a  humorous 
and  clever  way  of  saying  “hello"  to  the 
visitors  while  the  band  played,  “Stand 
Up  and  Cheer,”  one  of  the  school  songs. 

That  was  followed  with  another  idea  of 
doubling  the  sise  of  the  band  by  putting 
haU  down  on  the  field.  A  “W”  was  formed 
with  the  hats  and  the  band  then  moved 
Into  a  horseshoe — (Hats  off  and  good 
lack  to  Wlnyah ! ) 

The  school  administration  is  quick  to 
esoperate  and  in  one  year  has  completely 
isorganised  the  band  from  an  extra-cur- 
liralar  activity,  rehearsing  after  school, 
to  a  subject  In  the  high  school  curricultnn, 
rihearsing  during  school  hours.  Also,  the 
director  was  hired  for  a  twelve  months 
parlod  with  a  month's  vacation. 

Winyah's  successes  are  deeply  rooted. 


in  that  the  community  and  especially  the 
merchants  support  this  band  wholeheart¬ 
edly.  One  business  man  advanced  money 


News  fron  Evenfwlien! 
Reflects  Bend  Yew 


As  gridiron  excitement  reached  its 
highest  pitch  this  month  reports  from 
all  over  the  country  indicate  that  this 
is  one  of  the  greatest  years  ever  in  the 
history  of  high  school  marching  bands. 
Sparkling  new  post-war  uniforms  are 
replacing  old  outfits  and  bandmasters 
are  matching  this  “new  look”  with 
formations  and  pageantry  that  leave 
their  audiences  gasping  for  new  ad¬ 
jectives. 

Heightened  band  interest  and  en¬ 
thusiastic  public  demand  for  bigger 
and  better  band  shows  are  among  the 
reasons  advanced  by  directors  for  the 
stepped-up  tempo  of  their  football  per¬ 
formances.  Old  ideas  are  being 
dragged  out  of  the  mothballs  and 
brought  up  to  date,  while  the  in¬ 
genuity  of  individual  bandmasters  in 
devising  original  presentations  has 
made  news  headlines  in  many  com- 
I  munities  throughout  the  nation. 


A  disgrsm  of  Winyak't  famous  alli¬ 
gator,  wialting  oya  and  thrashing  tail. 


tlces  are  to  be  used  only  in  the  band  room 
for  the  memi>er8. 

Through  the  use  of  ropes  on  which  each 
position  is  marked,  the  students  are  shown 
how  effective  i>erfect  spacing  is.  Players 
might  cleverly  be  luasisted  wHh  making 
circles  and  unusual  figures  by  a  snnall 
pinch  of  lime  placed  here  and  there  In  the 
grass  to  outline  the  formation.  This  is 
not  in  the  spectators'  range  of  vision,  but 
is  used  solely  for  the  players'  guide  line. 

The  most  Important  parts  or  points  of 
a  fonnation  are  based  on  the  yard  lines, 
an  invaluable  aid  In  attaining  precision. 
The  side  line  markers  (16  yards  in  from 
the  sidee)  are  also  another  valuable  key 
point  for  charting  formationa 

A  simplified  and  useful  system  of  chart¬ 
ing  formations  can  easily  be  used  Instead 
of  the  ct^lege  method  of  having  many  full 
and  part-time  employees  mimeograph  and 
mark  Individual  charts,  says  Director 
Stassen. 

A  formation  may  be  drawn  to  nearly  fill 
a  card  IS'xZS".  This  is  hung  on  the  wall 
so  students  can  figure  out  where  they  go. 
A  large  chart  can  easily  be  studied  by  ten 
.  or  twelve  students  at  a  time. 

I  (Plaoae  lam  to  neat  page) 


A  highly  effective  formation  for  outdoor  band  shows  is  demonstrated  here  by  Vernon 
Siewn's  Winyah  High  School  Band  of  Goorgetoww,  S. 'C,  The  novel  "hats  off" 
WMstlon  gives  an  apparent  affect  of  doubling  the  siso  ^  the  band  on  the  field. 

•  •  ■  .  .  •  .  .  y  ,  .  ito- 


ilcM  •ccttai  •!  ftctHl  Jtaiidai 


BUHE  BAND  FAMOUS  FOR 
THRILUIB  BRIO  PABEANTRY 


Butt«.  Mont. — ^Tb«  colorful  nutslo-danlo 
and  aparkllns  muaicianshlp  of  ttie  Butto 
Hlfh  School  Band  has  had  folks  up  Mon-  I 
tana  way  raYins 
'*1  about  their  favorite 
musicians  for  a  lone 
thne.  At  the  bot¬ 
tom  of  their  ac¬ 
complishments  Is 
the  masterful  touch 
of  bard-worklne 
^  Bandmaster  H.  J. 
Schleaaer. 

Director  Schles- 
m  ser's  creative  Inee- 
nulty  in  deaicnlns 
and  executlns  an 
endless  series  of 
novel  formations 
and  stunts  has  won 
the  solid  approval 

Director  Sekietser  of  the  Butte  cltl- 
sens  to  such  an  extent  that  they  back  the 
band  100%. 

Butte’s  breath-takine  band  shows  are 
bulk  around  themes  which  coincide  with 
local  events,  traditions  or  national  affairs. 
Music  Is  worked  out  to  tie  in  with  the 
theme  of  each  show.  At  the  risht  of  this 
column  are  the  formations  which  make 
up  their  “Say  It  With  Music”  series. 

Quick  chances  and  cleverly  arranced  * 
music  set  off  the  attractiveness  of  the  Held 
formatlona  Hich-struttlac  majorettes  and 
skillful  flac  throwers  add  a  spectacular 
touch  to  every  performance. 

In  addition  to  the  music  routine.  Direc¬ 
tor  Schlesser  has  paceants  built  around 
ideas  such  as  the  followinc:  Halloween, 
the  Old  West  (this  features  a  roUlnc 
prairie  schooner  and  larlat-splnnlnc  ma¬ 
jorettes).  the  UnHed  Nations  with  maps 
and  fla^,  Oay  Nineties,  School  Days,  the 
Armed  Forces,  a  day  at  the  circus  and 
Mexico. 

Hailed  by  many  as  one  of  the  nation’s 
createet  showmen  in  hlch  school  band 
presentation,  Mr.  Schlesser  has  won  fame 
far  beyond  the  city  limits  of  Butte.  Ad¬ 
miral  Fort  called  the  band’s  Navy  Day 
paceant  “the  createet  thine  of  its  kind” 
he’d  ever  seen,  not  exceptlnc  bic  coUece 
bands  on  either  coast.  Mrs.  Schlesser 
comes  in  for  her  share  of  the  credit,  too, 
for  she  lends  a  professional  touch  to  the 
majorette  squad  and  assists  In  staclnc 
and  lichtlnc  for  the  band  shows. 

An  expert  on  precision  drills  as  well, 
the  Butte  director  conducts  a  widely  at¬ 
tended  ooiuae  durinc  the  sununer  session 
at  VanderCook  School  of  Music  in  Cihl- 
oaco  and  has  written  an  authoritative 
marohinc  manual  for  hlch  school  bands¬ 
men. 

In  addition  to  bis  marchlnc  band,  Mr. 
Schlesser  also  has  a  symphonic  band  and 
orchestra  of  over  100  pieces  eadi.  Both 
orcanlsatlons  have  been  rated  tops  in 
musicianship  by  a  number  of  critics. 
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nLII  LUUn  (Continued) 

This  method  has  the  advantace  over 
others  In  that  the  students  are  forced  to 
memorise  their  maneuvers  before  coins 
on  the  field.  Havlnc  learned  this,  they  are 
tree  to  ooooentrate  on  stralcbt  lines, 
proper  spaolns.  and  playlnc  'mnal& 


One  of  BuHe's  most  popeler  formetioss— tke  “Ssy  It  WHk  Miiiie"  reutlse. 
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A  Mhtt*  to  tho  Morby  Un!f*d  NatSont  mootingt  opanod  tba  marching  saaton  for  tha 
^••port  band.  J.  Maynard  Wattlaufar  diracH  this  oiiHtandingly  fina  organiiation. 


Famout  Joliet  Bend  Slated 
For  Chiceigo  Clinic  Concert 


Chicago,  in. — ^Tba  Champplonship  Joliat 
Hiffh  School  Band  was  founded  thlrty-llTe 
yean  ago  by  Mr.  A.  R.  McAllister.  From 
Its  humble  beginning,  the  band  has  risen 
to  international  prominence  and  through¬ 
out  the  state  and  nation  school  bands 
have  been  formed  and  patterned  after  the 
Ideals  of  the  Joliet  organisation. 

The  Joliet  Hiid>  School  Band  won  the 
Naitional  Championship  three  yean  in  a 
row.  in  1»2«,  1»27  and  1222.  For  thU  feat, 
H  was  given  permanent  possession  of  the 
National  Championship  Trophy.  Tha  Band 
also  a^diieved  victory  in  liiSl,  1922,  and 
again  In  1922. 

In  August  1942  Bruce  H.  Housaknecht 
(Continued  on  ne»t  page) 


Pert,  Pretty  N,  Y.  Twirler 
Points  for  National  Title 
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Former  Bend  Peds  Are  AU 
Rooting  Heard  tor  Dotty 


freeport,  L.  t.,  IT.  T. — 12-yaar-old 
Potty  Qrovar.  who  graduated  last  spring 
rrom  the  top-notch  Freeport  High  School 


Coacarl  programs  of  tha  Freeport 
High  School  Band  ware  alwayt  spac- 
tacalar  affairs  with  part  Dotty  Grover 
landing  a  theatrical  touch  to  tha  pro- 
saadingt.  Hare  she  it  ;hown  twimng 
two  flaming  batons  is  complata  dark- 
sau  during  a  recast  band  concert. 


Band,  has  kept  up  her  baton-spinning  ac- 
tlTlties  and  now  stands  an  excellent 
efeanoa  of  being  selected  as  Miss  Drum 
Majorette  of  America.  And  she  has  a 
strong  rooting  section  conu>osed  of  tha 
ekans  of  her  band  days  at  Freeport  High 
and  her  director,  J.  Maynard  Wattlaufer. 

Director  Wattlaufer,  well  known  expert 
ea  aarching  bands,  recalls  the  days  when 


glmnorous  Dotty  lad  his  famous  band  In 
three  yaare  of  tiiumphsU  parformanoes. 
He  Is  inclined  to  agree  with  Dotty  that 
“tarlrllng  will  someday  rank  as  a  oom- 
patltlve  sport  with  swimming  and  tennla” 
'Dotty’s  Influence  in  promoting  the  snort, 
art  or  what-have-yon  has  deflnltely  been 
felt  In  the  New  York  locala  She  runs  her 
own  twirling  school  these  days,  struts  as 
a  polished  professional  at  sports  events 
anT  In  between  times  runs  into  New  York 
City  to  smile  prettily  for  commercial  idio- 
tographera  She  hse  tacked  onto  her  busy 
schedule  this  year 
a  course  in  Journal¬ 
ism  with  an  eye  to 
a  future  career. 

Some  of  her  stunts 
as  a  high  school 
majorette  are  still 
causing  comment 
around  Freeport. 

One  of  the  best  was 
her  Are  twirling 
routine,  during 
which  she  gyrated 
two  flaming  batons 
in  a  pltch-hlack  au¬ 
ditorium,  creating 
an  effect  that  was 
both  weird  and  Do«y  Grover 
spectacular. 

While  their  favorite  twirler  has  gone 
on  to  greater  glory,  the  Freeport  Band 
under  Mr.  Wettlaufer  has  continued  to 
carve  a  deeper  nirtie  for  itself  in  the  band 
hall  of  fame.  One  of  their  flrst  gridiron 
formations  this  year  was  a  salute  to  their 
close  neighbors,  the  chin-wagging  folks 
of  the  United  Nations. 

Dlreptor  Wettlaufer,  refreshed  by  a 
summer  at  his  Otter  Lake  Music  Camp, 
has  plunged  Into  the  authorship  of  a  book 
on  marching  banda  But  in  the  mean¬ 
time  he  and  the  Freeport  bandsmen  are 
keeping  an  eye  on  Dotty  Grover — and  if 
she  doesn’t  cop  that  ii'',tlonal  champion¬ 
ship  It  won’t  be  because  her  home  town 
Mends  weren’t  rooting  for  her. 
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BIG  N.Y.  BAND  SHINES  FOR  MUSIC  FANS 
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BRASS  QUARTETTE  GETS  A 
BIG  HAND  IN  WESTERN  TOUR 

OreenvUle,  8.  C. — Ute  brass  ensmnble 
from  Bob  Jones  University  which  has  con* 
ciuded  a  recent  tour  of  the  West  left  in 


Msmbsra  of  tho  ouHtoading  brsM 
eatomblo  of  ”  lob  Josot  UsivorsHy 
oro  4.  to  Vora  Rock,  Viseont 
Corvors,  Joo  Scripps  and  Dick  Grmoll. 

their  wake  a  hlshly  favorable  impression 
amona  the  audience  who  heau'd  them  dur¬ 
ing 'their  many  performances.  . 

.,,Tb»  younc  musicians  proved  themselves 
not  only  skiiled  performers  but  also  ex¬ 
cellent  good  will  annAMisaadors  for  their 


school  'nie  four  instrumentalists  are 
representative  of  the  cross-section  of  the 
country  which  nmkes  up  the  student  body 
at  “America's  most  unusual  university.” 

John  Scripps,  first  comettist  and  di¬ 
rector  of  U)e  group,  and  Vem  Rock,  trom¬ 
bonist,  are  both  from  Michigan.  Dick 
Orenell,  baritone,  is  from  Minnesota, 
while  Vincent  Cervera,  second  comettist, 
halls  from  laoulstana.  Ricky  Scripps,  the 
girl  pianist  who  provides  the  accompani¬ 
ment  for  the  group,  comes  from  North 
Carolina. 

Many  foreign  countries  are  also  repre¬ 
sented  among  the  Bob  Jones  student  body. 

Typical,  too,  of  the  institution  are  the 
spMtual  emphasis  and  the  musical  qual¬ 
ity  of  the  program  rendered  by  the  quar¬ 
tet.  They  include  noany  old  hymna  and 
feature  duets  and  trios  in  addition  to 
quartet  arrangements.  One  of  the  fea¬ 
tures  of  the  program  is  the  group’s  speed 
and  smoothness  in  going  from  one  num¬ 
ber  to  another  without  a  break  and  with 
almost  military  precision.  Dick  Orenell 
is  arranger  for  the  group. 


Miet  Band  «:»<  > 

assumed  the  direction  of  the  organisation. 
On  reentering  competition,  the  band  won 
a  rating  of  First  Division  in  the  Illinois 
State  Contest  in  May  IflC  and  1947.  On 
June  S,  1947  It  played  its  first  post-war 
concert  in  a  city  outside  of  Illinois  when 
it  appeared  in  Hill  Auditorium  on  the 
campus  of  the  University  of  Michigan  at 
Ann  Arbor.  ' 

This  internationally  famous  band  is 
recognised  as  a  model  for  other  atbool 
organlaadona  Scarcely  a  day  (oes  by 
that  does  not  bring  from  some  part  of  the 


Hmmpaiead  Group  Make» 

Hit  with  Unancd  Shout 

Hempttead,  If.  T. — A  stellar  marchlsg 
organisation  of  king-sised  proportions,  the 
high  school  band  of  this  Long  Island  City 
rates  tops  as  a  performing  group.  And 
fans  who  have  seen  them  in  action  on  the 
gridirons  this  season  have  never  failed 
to  comment  on  their  well-groocned,  mili¬ 
tary  appearance  and  drilling  precision. 

In  addition  to  presenting  a  flashy  and 
highly  musical  band  show,  the  Hemp¬ 
stead  band  has  within  its  ranks  a  pollehsd 
drill  team  which  in  itself  is  a  treat  te 
watch. 

They  have  recently  performed  at  half¬ 
time  in  professional  football  games  in  Now  I 
York  City  where  their  clever  stunts  sad  | 
routines  drew  forth  loud  and  long  ap¬ 
plause  from  the  paying  customers  in  tho 
big  Polo  Orounds.  | 

One  of  their  beat  applause-winging  | 
nunUmrs  is  called  “Rasslng  the  Refeteo,*  j 
and  is  carried  out  by  the  drill  team. 
pantomine  is  on  a  professional  plane,  my 
band  critics  who  have  seen  H. 

The  music  supervisor  at  Hempsieni'b 
Miss  Imogens  Boyle. 


country  an  Inquiry  relative  to  its  .bsai 
organisation,  finance  and  adminlstrsifNlI^ 
The  beautiful  band  room  of  the  JolUl 
Township  High  School,  one  of  the  largtii^ 
high  schools  in  the  country  with  an  «s-/ 
rollment  of  nearly  4,000,  is  visited  fi^ 
quently  by  band  directors  and  oelebritlig) 
The  appearance  of  the  Joliet  TownsiM 
High  School  Band  on  Friday  night  at  W 
Mid-West  Band  CHnlc  promises  to  be  a 
high  ll^t  of  the  'Two-Day  CHnle  at  flu 
I  Hotel  Sherman  on  December  It  and  It 


Definitely  is  the  front  rank  of  high  school  marching  bands  it  this  big  organbation  of  the  Hampstead,  N.  Y.,  high  Khoel. 
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Young  CaUfornia  Musicians  Aren’t 
So  Big — But  They’re  Mighty  Good! 


(8€S  Cover) 

CaUfomia — Toung  mueiotans 
of  tbla  city  have  found  that  It  takes 
pitiity  of  hard  work  to  become  skilled  in 
tlMlr  favorite  instrument.  Under  the  dl- 
roetion  of  J.  Cliandler  Henderson,  director 
of  music  in  the  Reedley  elenMntary 
achools,  94  of  the  hardworking  young  in- 
gtrumentalists  put  in  several  weeks  of 
latsnslve  bufllng,  puffing  and  fiddling  this 
past  summer  and,  at  the  end  of  the  sea- 
ton,  showed  remarkable  improvement  In 
their  speclaHiee. 

They  also  proved  that  young  folks  can 


achieve  the  necessary  concentration  to 
RMUiter  the  technical  difficulties  ot  learning 
to  play  an  Instrument  Director  Hender¬ 
son’s  pupils  ranged  in  age  from  six  to 


lOLEY  SCHOLARSHIP  WON 
BY  IS  YEAlMp  MUSICIAN 

ifsw  York,  If.  Y. — Mayne  Ifoine  Miller 
of  Park  Ridge,  Illinois,  winner  of  the  1947 
■igar  SHlllman  Kelley  Junior  Scholarship 
of  the  National  Fed¬ 
eration  of  Music 
Clubs,  has  been  a 
recitalist  since  the 
age  of  eight,  and 
had  his  first  apiwar- 
ae  soloist  with 
an  orchestra  at  the 
of  12.  This  was 
the  Chicago  Sym¬ 

phony  under  the 
baton  of  Dr.  Ru¬ 
dolph  Cans. 

The  young  Illi¬ 
noisan,  who  will  be 
IB  years  old  on  No¬ 
vember  20,  was  born 
in  Evanston.  He  is 
Meyse  Miller  the  son  of  Harry 

Miller,  a  physical 
•ducatlon  teacher  and  athletic  coach  at 
Ikft  School,  Park  Ridge,  and  Mrs.  Miller. 

An  Injury  to  his  neck  at  the  age  of  three 
prevented  Mayne  from  following  bis 

father’s  strenuous  career  and  turned  his 
attention  to  music.  It  was  at  approxi 
■atsly  that,  age  that  he  started  picking 
oat  tunes  on  the  piano  from  radio  pro¬ 
trams,  and  a  year  later  he  began  piano 
ksmnr.  When  he  was  seven  years  old 
he  transferred  his  training  to  the  Chicago 
Musical  College,  where  he  studied  with 
Miss  Hllma  Enander.  He  is  now  in  the 
isfertoire  class  of  Thaddeus  Kosuch. 

Mayne  had  won  an  impressive  array  of 
BMdals  and  prises  before  he  captured  the 
Keller  scholarship,  llte  first  of  these  was 
is  1942  when  he  won  the  bronse  medal 
tai  the  sixth  grade  competition  at  the  col¬ 
lege;  the  second  in  1944  when  he  received 
the  silver  medal,  and  the  third  in  1945 
when  he  was  given  the  gold  award. 

In  addition  to  his  pianistic  talents 
Mhyne  is  a  composer  of  no  small  ability. 
He  has  written  many  short  piano  pieces 
sad  in  1949  won  the  Etude  prise  for  an 
eriglnal  composition  scored  for  full  or¬ 
chestra. 

This  year  he  is  a  sophomore  In  Mains 
‘fsenuhtp  High  School,  where  he  plays 
Is  the  orchestra,  is  accompanist  for  the 
A  Capella  Choir,  and  also  maintains 
high  academic  standing. 

The  Edgar  Stillman  KeUey  Junior 
Scholarship  award  which  he  won  this  year 
•■tltlss  him  to  1260  annually  for  tuition, 
teaswahle  for  three  years  if  the  rate  of 
Ikffiuiiiiient  warrairta. 


Serious  butinew  it  tressscted  in  the 
string  department  by  young  fiddlers 
of  Reedley,  CelKomie.  From  left  to 
right,  Mery  Robert.  Tommy  Vick  end 
Robert  Wiens  during  a  rehearsal. 

fourteen,  representing  nearly  all  grades 
in  school  and  studying  all  the  usual  band 
and  orchestra  instruments. 

The  agenda  the  Reedley  summer  pro 
gram  Included  IndivldusU  instruction  in 
playing  and  barton  twirling  and  plenty  of 
group  effort  in  band  and  orchestra  work. 

Each  student  also  took  a  required  course 
in  music  fundamentals.  Performance  was 
stressed  in  the  we^ly  assembly  programs, 
during  whhA  each  student  had  the  op¬ 
portunity  to  play  for  his  classmates  as 
soloist  or  member  of  an  ensemble.  This 
says  "Chan”  Henderson,  helps  budding  in¬ 
strumentalists  to  develop  the  poise,  confl 
dence  and  stage  preamce  so  often  lacking 
in  young  musiciana 


DIREnmS  INVITED  TO  1$t 
MID  WEST  DAND  CLINIC 


Ckieago,  III. — ^All  Band  Directors  and 
their  friends  are  cordially  invited  to  attend 
the  First  Annual  Mid-West  Band  Clinic, 
sjmnsored  tree  of  charge  by  the  Vander- 
Cook  Sdiool  of  Music,  the  Lyons  Band 
Instrument  Co.,  and  the  Nell  KJoe  Music 
Publishing  Co.  All  sessions  will  be  held 
at  the  world  famous  Hotel  Sherman  lo¬ 
cated  at  Randolph  Street  at  Clark,  In  Chi¬ 
cago.  The  program  follows: 

Friday  Svontmg,  Deeomker  12,  1947 — 
9:00  Concert  by  the  Nationally  Famous 
JoMet  Township  Hi^  School  Band  under 
the  direction  of  Mr.  Bruce  Hous^necht. 
9 :00  Band  Clinic ;  reading  the  Tsiiest  and 
Best  Contest  and  Concert  Music  of  All 
Publishers,  Mr.  Raymond  F.  Dvorak  of 
the  University  of  Wisconsin  conducting 
the  Joliet  High  School  Band.  19:00  Band¬ 
masters’  “BANTER" — ^A  Surprise  Pro¬ 
gram  with  Nationally  Famous  Talent. 

Saturday  Morning  Dsesmkor  12,  1947 — 
9:00-11:20  VanderCook  School  of  Music 
90  Piece  Band,  plsiylng  Choice  Contest  and 
Concert  Music  of  All  Publishers.  Conduc¬ 
tors — ^Ray  Dvorak,  H.  K  Nutt  of  the  Van¬ 
derCook  school  of  Music,  and  Clifford  P. 
Llllya  of  the  University  of  Michigan. 
12  :00-1:20  Luncheon  in  the  "Louis  XVI 
Room”  of  the  Hotel  German.  Address  by 
Dr.  Sigfred  Prager  of  the  University  of 
Wisconsin. 

Saturday  Aftomoon  DecestBer  12,  1947 
— 1 :45-4 :1.5  Request  CUnIc.  Vandeiuook 
Band  conducted  by  Ray  Dvorak  and  H. 
El  Nutt,  and  FOrrest  Buchtel  of  the  Van¬ 
derCook  School  of  Music,  will  play  an 
"All  Request”  program  with  music  of  all 
publMiers.  Directors  may  request  any 
of  the  numbers  on  the  printed  program. 

Only  the  very  best  t>and  music  will  be 
presented  at  tlria  two-day  clinic.  Mr. 
Houseknecht  will  select  from  his  exten¬ 
sive  library  the  very  choicest  music  for 


Rig  cbieft  ready  for  a  tom-tom  concert  strike  a  serious  pose  during  their 
school  course  under  J.  Cbandler  Henderson  of  Reedley,  CaKf.  Joe  Krekbiel  is 
tbe  baas  drum  and  the  other  junior  skin  beaters  are  from  left  to  right,  Richard  , 
Mtttry,  Monte  Justeson,  Ray  Winslow,  Oiin  Hughes,  Jr.,  and  John  PowM.  Oh'thd' . 
front  cover  of  this  issue  are  three  more  members  of  the  Reedley  tribo;  Wutltt  ^Ofht-: 
dina  Rrandt,  James  Raybourn  on  the  saxophone  and  Arthur  PowoN^en  ciarlhift'.  * 


M 


•cIhI  HMk  JlilM  >trt<w  ft  C%c 


VcracKU  J«aiintii«  H«ril«Y  of  IIm 
Nowport,  ArkaoMt,  higk  sckool  baad 
wins  stata  ckampionsiiipt  In  4w!r{lac 
and  plays  piccolo  in  tka  bano 

also  rates  hlsh  on  musical  ability  as  welL 
Jesuinlne  Hartley.  Newport  drum  ma¬ 
jor,  leads  the  dO-plece  marchinc  band  and 
plays  plooolo  In  the  concert  band  as  weiL 
And  her  performance  Is  toiw  In  either  po¬ 
sition. 

Jeannlna  has  won  four  first  dlrlsloa 
ratines  In  state  competition  and  two  first 
dlTlslons  In  the  national  contests.  At  tbs 
Oottonland  Music  Festleal  In  Memphis  ska 
was  elven  the  title  of  “Best  Drum  Majsr 
In  the  Southland,”  ranklnc  over  many 
other  contestants. 

At  the  same  festival  she  led  the  baad 
to  the  top  ratine  In  the  marchlne  ooot- 
petltlon  for  CbMS  C  banda 
Her  father.  Mr.  C.  A.  Hartley,  Is  di¬ 
rector  of  the  Newport  Band.  Everyoas 
In  Newport  asrees  that  they’re  a  grsat 


Tipton,  to, — This  fertile  territory  erows 
lots  of  eood  thlnes.  and  not  the  least 
amone  them  is  the  recant  bumper  crop  of 
A-1  hieh  school  In- 
^  strumantsUlsts.  Un¬ 
der  H.  Dale  Findley, 
the  (i^iece  concert 
band  and  the  S6- 
piece  orchestra  won 
Division  I  ratlnga 
In  the  Iowa  state 
contests  last  year, 
while  Individual 
band  members  were 
walkins  off  with  a 
fiock  of  solo  and 
ensemble  prises. 

Ensemble  croups 
who  broucht  home 
the  contest  bacon 
to  Tipton  were  the 
Dale  Rndlay  fiute  and  saxophone 
quartets.  The  sax 
quartet  In  the  photo  below  consists  of,  L 
to  r.,  'Whaley  Bolin,  'Virginia  Holland, 
Jack  Wilier  and  Beverley  Richards.  The 
quartet’s  prise-winning  Selection  was  Al¬ 
legro  de  Concert  by  Singelee.  Wes  Bolin 
also  copped  high  ratings  on  his  solo  work 
in  both  the  tenor  and  barHone  sax  divi¬ 
sion. 

The  four  pretty  msnAers  of  the  flute 
quartet  are  Nancy  Norris,  Rosalie  Kler, 
Norma  Muirhead  and  Janet  Sharpleas. 
“My  Lady  Dances"  was  the  selection  that 
won  high  praise  from  all  the  contest 
Judges.  Their  fine  achlevemmits,  says  Di¬ 


rector  Findley,  was  due  to  the  excellent 
teamwork  and  Indi'vldual  excellence  of 
each  member  as  well  as  to  the  fine  lead¬ 
ership  of  first  flutist  Nancy  Norris  (see 
cut). 

Nancy  also  won  a  superior  rating  on 
her  solo  In  the  regional  contest  In  addi¬ 
tion  to  being  a  superior  flutist  she  Is  also 
the  strutting  drum  major  of  Tipton’s 
marching  band  and  a  state  winner  In 
twlrllxtg.  She  acts  as  band  librarian  and 
can  take  over  the  direction  of  the  concert 
band  In  a  highly  capable  manner. 

Other  contest  wln- 
K  vjasTv,  "AT  nlng  soloists  In  the 
Tipton  organisation 
S|h  are  clarinetist  Lar- 

ry  Wuestenberg  and 
bomist  Rosemary 
Edge.  Sophomore 
darinetlst  Joanne 
wW  ^  V  '  Aker  also  toedt  a 

A\  superior  rating. 

Newport 

H*  /BiflBand,  under  Dlrec- 

/  Bpitor  Findley,  has  al- 
^  ready  gotten  off  to 

L  Start  this 

B  staging 

'  vBhlghly  successful 

marching  perform- 

Nency  Norris  »»»<»»•  *  *«» 

complement  of  tal¬ 
ented  players  In  each  section,  plus  a  num¬ 
ber  of  outstanding  Individual  instrumental¬ 
ists,  the  band  bids  fair  to  be  at  the  top 
again  this  year. 


Nancy  Norris 


Solo  Stars  Bolster  Teamwork 


Of  Top-ranking  Iowa  Band 
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CHAMP  ABKANSAS  TWMLER 
TOOTS  A  MEAN  PKCOU 


Newport,  Arkansas — ^The  Newport  Band 
has  a  high  stepping  leader  who  not  only 
takes  prises  in  her  twirling  specialty,  but 


WO  WEST  CUN|G  > 

the  Friday  evening  concert  Mr.  Dvorak 
will  read  hundreds  of  the  very  latest  con¬ 
cert  and  contest  band  jftiblicatlona  witk 
his  University  of  Wisconsin  band  and  will 
personally  select  only  the  “very  best”  AH 
cllnlclsed  music  will  be  thoroughly  pre¬ 
pared  in  advance  of  the  event  Buid  di¬ 
rectors  are  Invited  to  bring  their  instrs- 
ment  along  and  play  under  the  dlrectlaa 
of  many  great  guest  conductors  and  fs- 
mous  celebrities. 

In  order  to  know  ezsMtly  how  many 
directors  will  be  at  the  Clinic  and  ths 


Two  esssmble  groups  seeousted  for  mssy  of  flie  koeors  accruing  fo  fke  Tipton,  lAiircheon,  you  are  asked  to  send  a  pok- 
lows,  bend  during  tke  contest  season  lest  year.  Tke  sssopkone  end  flute  quartets  later  than  DecemdMr  S  to  How- 

above  were  tke  prise-winning  organisations.  H.  Dele  Hndley  is  tkeir  mrector.  “’A  Lyons,  SSt  West  lAke  St,  Cbieada 


HARLINGEN,  TEXAS— In  thii  colorful  city  just  north  of  tho  Moxicnn  bordor  tho 
Hnrlin^on  H{9h  School  Bond  hot  corvod  a  noma  for  it*alf  in  Iar9a  laftart.  WM 
Bandmtasfar  M.  W.  Rutiall  poinfin9  tha  way,  tha  bandiman  pockafad  a  (uparior 
raf!n9  as  a  marchin9  unit  last  yaar  and  bid  fair  to  rapaat  this  yaar.  As  an  indiMtion 
of  tha  paaca  and  quiat  that  has  ^ttlad  upon  tha  onca  turbulant  Rio  Gran  da  VaNay, 
Mr.  Russall  notas  tha  afcsanca  of  spurs  and  sis-9uns  in  tha  ,Harl!n9aii  uniform. 


FAIRFIELD,  lA.— Clockwork  is  tha  middia  nama  of  this  snappy  military  band  which 
para^s  undar  tha  colors  of  tha  Fairfiald  Hi9h  SchooL  Diracter  DIRm  Lowalt  has 
lad  his  notad  or9aniiation  to  Oiv.  f  ratin9s  nina  yaars  in  a  row.  Hia  band  has  wo4 
a  fina  raputation  not  only  for  thair  musical  ability  but  also  for  thair  asaet  timin9. 


CROSS  CITY,  FLAv— Raactivatad  altar  savaral  yaars  of  inactivity,  tha  Dhia  County 
Hi9k  School  land  is  9attin9  started  on  tha  ri9ht  foot  undar  Miss  Baanor  Bsk,  thair 
naw  diractor.  Laadinq  tha  aomabaek  ara  twMors  John  Waston  Ranch,  MmmUo 
Stawart,  Fa99y  Rolinson,  LucIHa  DoLatta  and  Mildrad  Stowart,  laft  to  rhght.  I 


fioiftoiWiL 


By  John  Harpham 

about  pbopIjE  you  know 

■'Daar  Proflla,”  wrHas  a  fan  from  Idaho, 
«wtiy  don’t  you  davota  a  Uttla  of  your 
^tter  spaca  to  aome  stuff  about  tha 
paopla  who  write 

efor  us  In  tha  8M 
.  .  .  sotnathlna  a 
MtUa  parsonal.  so 
wa  can  pad  to  know 
them  better?" 

The  postcard, 
though  anonymous, 
expresses  a  pretty 
good  idea  at  that. 
The  host  of  people 
who  contribute  to 
each  issue  of  this 
magaxlne  ara  a 
grand  and  interest* 
Ing  crowd,  and  like  successful  persons  in 
say  line  they  have .  in  their  backgrounds 
sU  sorts  of  colorful  little  incidents  that 
add  to  their  interest  as  a  personality. 

For  instance,  batcha  didn't  know  that 
^n«n  Bona,  the  clarinetists’  clarinetist  was 
a  raoord-hreaklng  miler  during  his  high 
school  days.  Oava  up  trade  for  music 
when  be  discovered  one  day  that  suetain- 
iag  a  high  C  tor  4 :04.l  minutes  was  Just 
u  exhausting  as  running  a  mile  in  tha 
mme  time  but  did  not  necessitate  putting 
his  lanky  frame  through  a  second  change 
•r  clothea 

Rax  Elton  Fair  has  always  had  a  yen 
for  the  rugged  life.  During  younger  days 
be  had  aspirations  toward  becoming  a 
professional  fighter,  but  a  Jolting  left 
hook  in  a  practice  round  helped  hhn  nee 
the  light  ...  in  a  most  brilliant  manner, 
he  recalls.  The  resulting  split  lip  hasn’t 
hindered  him  since,  but  his  decision  to 
gsk  the*  ring  came  none  too  soon.  The 
■iMhot  of  the  whole  matter  was  that 
Decopsey  went  on  to  take  the  heavyweight 
crown,  leaving  Rex  Elton, a  clear  field  in 
the  flute. 

Sometime  we’re  going  to  nmke  James  EL 
Handlon  come  up  with  the  entire  story  of 
his  Ufa  So  far  he’s  only  hinted  at  a  color- 
tnl  career  that  includes  circus,  vaudeville, 
dance  bands  and  almost  anything  else. 

Handlon,  you  know,  is  one  of  the  most 
merge  tic  devotees  of  popular  music  in  the 
schools.  Such  is'  his  reputation  that  when 
he  arrived  at  hia  new  post  at  LaBelle, 
Fla.,  he  found  students  ranged  in  line 
three  deep  to  enroll  in  the  music  depeurt- 
■ent.  I 

That  grand  old  veteran  bandmaster,  LA 
Chndr.  A.  EL  Zealley  of  Toronto,  probably 
h9s  all  SM  contributors  In  the  iwrsonsU 
history  department  His  exciting  career 
has  Included  three  wars,  several  world 
tours  snd  the  leadership  of  many  of  the 
British  Ekngtire’s  finest  bands.  In  the 
hloody  Boer  Wsu*  his  regimental  band  wsm 
Itaased  into  front-line  service  during  the 
thick  of  the  fighting.  In  World  War  II  hU 
Chttedian  Navy  Band  was  one  of  the 
kusat  in  the  world.  Watch  for  hia  artlcfle 
SB  military  bands  in  next  month’s  issua 
Is  there  any  more  you’d  like  to  know 
hbout  the  SM  flamlly?  Drop  us  a  line  and 
**T1  track  down  the  information  for  you 
MKt  month. 
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iiMM  Actttm  •!  C%c  ftctHl  Itasidm 


by  John  Harpham  l 


POCO  POINT 


EtKHART  CORNETS,  TROMBONES 
and  TRUMPETS  ^  . 


.  of  what  xonr  qoMtioiM. 

KWMnd  inf  onnatloii  or  what  not, 
■aroljr  cat  a  r^ly  thru  tha  ool* 
A  raply  that  win  ba  oonatmotlTa  to 
oonoemad,  aa  ona  protdam  may 
W  lb*  problam  of  many. 

g»T0  laamad  from  expariaoca,  both  as 
,  pMfonnar  and  taaober,  that  all  basic 
^^giples  ata  normally  aivroached  in 
gcnwt  wa7*>  Tb  othar  words,  no  two 
approach  a  problam  in  tha  aama 


f^idcsi  of  how  ImposslWa  It  may  aaam 
it  ntomant  Haro  saan  studants  down 
n  tha  point  whara  thay  waia  about  to 
glN  ap  in  despair,  whan  a  different  ap- 
^aaA  to  their  pr«Mam  ramoTad  tha  saat 
C  tbs  troubia  and  the  student  was  mar- 
iSy  w  his  way  to  a  succsssful  future. 

Bars  assn  tha  truth  of  this  observation 
iiv  a  period  of  years  and  have  used  it 
ana  or  lass  as  a  guide  to  oorraction  of 
sasmingly  impoosibla  situations.  Wa 
il  know  the  old  adage  "It  at  first  you 
gat  saooaad,  try  again."  Z  have  baliavad 
hr  oany  years  this  old  adage  should  ba 
to  read  “If  your  first  siq>rosch 
b  ast  right  try  another.” 

Maay  people  give  up  too  quickly,  vary 
dbs  More  thay  have  glvan  tbamsalvas 
■  ffportunity  to  find  out  wtMthar  or  not 
hg  esn  or  cannot  do  certain  things. 
Igginisa  we  make  our  minds  we  can- 
sIlB  things  even  before  wa  try.  If  a 
fsas  really  wants  to  do  something 
MILT  KNOUOH,  there  is  going  to  ba  a 
og  of  doing  It  This  we  all  have  ob- 
nnsd  somewhere  along  the  Una  Fm  sure. 

■nafcUng  blocks,  as  we  sometimes  call 
Boa  are  many  along  the  oouiae  of  pro* 
alwe  la  any  Una  Mechanical  fhults, 
natal  bs sards,  failure  of  having  the 
gepw  knowledge  necessary  pertaining  to 
siasNr  our  subject  matter  may  be, 
ssBj  other  items  can  enter  into  our 
MBS*  of  prooedura  How  necessary  it  Is 
h  pt  these  little  old  Uoda  out  of  the 


As  point  now  is,  what  are  our  indi- 
dhal  shusMlng  blocks  as  we  go  along? 
Ibsavwr  they  are  there  surely  is  a  way 
<  iBaiiisUiig  them  Just  as  people  before 
a  lave  done  who  have  experienced  ex* 
mOt  the  same  problans.  Our  problems 
as,  ta  general,  are  stmllar  to  those  of 
•a  ftodooeosors  and  a  similar  approach 
iR  gst  a  similar  result.  Basic  principles 
sbM  thru  normally  will  keep  us  pretty 
ni  is  line  at  aU  tlnoee. 

More  cloelng  I  want  to  say  a  word, 
dat  the  former  editor  of  this  column — 
•  good  friend.  Jack  Sprmtt  Ton  who 
km  followed  column  regularly  have 
krnid  to  know  him  pretty  weU  I’m  sure, 
*a  iangh  yon  noay  not  have  met  him 
MasUy.  Spratts  and  the  Organs 
kse  been  friends  for  a  long  time  now. 
kik  hss  a  lovely  wife  and  two  lovely 
lasgMae.  He  loves  his  home  and  the 
haM  of  alsrays  helping  the  other  M* 
hs  bee  long  been  an  outstanding  trait 
Mb  bbn.  He  is  a  fine  bassoonist  and 
atiWy  knows  double  reeds  no  end. 

T.  fi  I  will  be  most  happy  to  hear  from 
■T  aae  interested  in  our  mutual  prob* 
a  fire  sway. — ^Tm  rsadyl 
yew  questions  on  the  Oboe  or 
y**—  Rob  Orgam,  ISIS  Stout  Stroott 
••aa  1^  Colorado. 


That’s  ri^t! — Elkharts  are  bade  again  . . .  padeed  with 
"professional"  qualities  .  .  .  fashioned  like  fine  jewelry! 
If  your  heart  is  set  on  a  solo  spot,  an  Elkhart  can  get  you  there 
faster — by  making  the  most  of  your  praaicing  time,  and  keeping 
you  at  yottr  playing  bast!  Rich  tonal  brilliance. .  .  .  easier  blowing 
and  Bashing  aaion  .  .  .  accurate  intonation  and  crystal  clarity  in 
all  registers  .  .  .  they’re  all  yours  widi  an  Elkhart!  And  most  impor* 
tant,  they’re  yours  for  only  $117.50 — comet,  trumpet  or  trom* 
bone — WITH  casa  and  Fadaral  tax  indndad!  Good  deal!  See 
your  Elkhart  dealer  TODAY! 


*«toor  HMtnti  UK  m  tni  HiAtr  om  the  §iU" 


How  to  Play  the  Clarinet 


uslns  too  much  lip  proaoure.  too  maeh» 
and  down  blta.  Tour  tona  aoiia%.^ 
Araathr:  too  unpllahla,  too  hard, 
prohability  yoa  sat  a  larga  aaouM  s 
PIKO  or  POP  In  your  tona  as  yon 
from  one  nota  to  anothar.  It  is  aB  a 
Uon  of  tona  concsption  and  dagraa  of  iis. 
llanos  al^d  hardnass. 

I  ballava  in  ustns  a  No.  t  or  a  Na  j 
raad — tha  SOFTEST  rssd  yon  can  play 
and  yat  produca  a  wall-oontroUad  ^ 
By  usins  a  soft  raad  you  will  Incraaaa  (I) 
your  flexibility — ^your  ab&lty  to  acooi^||| 
wide  Intarral  leaps  from  one  raciitVb 
anothar  (2)  your  dynatnic  control— 
abUlty  to  Know  exactly  whan  yonr  latf 
will  respond  in  startlns  a  tone,  tat  soft  at-  < 
tacka  in  all  tha  many  dynamic  nasHa  I 
whidi  color  yonr  phraalns  and  mataa  Is 
expresslva  playins  of  tha  most  subtle  tm  ' 
(2)  your  spaed  of  articulation — nd|||( 
softer  raad  you  wiU  ba  able  to  to^a 
more  rapidly  and  noora  cleanly ;  yonr  im 
will  respond  more  quickly  and  with  mate 
ease  followlns  tha  impact  of  your  ta^a 
and  breath.  I  susssst  a  SOFT  read  isa^ 
ins  fully  the  importance  of  conaldarl^  ta 
total  picture  of  raad  and  mouthplaoa 

Certain  mouthplaoa  lays  with  yary 
tip  openlnsB  will  require  a  No.  4  read;  t 
really  stiff  reed.  This  is,  in  my  axpariaK 
very  rare.  Usually  those  players  wtaaS 
a  No.  4  raad  are  on  tha  wrons  tracks 
their  conception  ot  a  flne  claiinst  Ik 
Remember :  it  Is  worth  sasriflclns  a 
brilliant  tona  quality  for  a  raflnad,  laad- 
tlve  quality  which  can  be  controlM  wM 
utmost  sensitivity  and  dtilcaey. 

2.  Do  you  And  yourself  choktas  *t 
your  tona  when  you  attempt  wide  Inung 
leaps  or  when  you  plan  to  start ‘a  Ihi 
vary  softly?  Does  your  throat  ever  hat 
from  playins?  Does  your  mouthplesn  taf 
show  teeth  mark  Indentations?  If  m  I 
would  say  that  yon  are  usins  too  bsmI 
up  and  down  bite — ^what  we  have  bw 
strlvlns  for  these  past  flva  yeara  Atai 
It  is  hishly  probable  that  your  thns 
muscles  are  too  tense;  too  contracted. 

ICay  I  sussost  the  followlns  points  tar 
your  consideration:  Tlilnk  of  tha  syltalta 
"VO.”  It  will  do  two  thinss  to  your  ptav* 
ins-  First,  It  will  brlns  your  Up  f omslB 
into  noore  horUontal  control  in  which  % 
up-down  pressure  will  be  lessened  aad  % 
sMe-to-side  pressure  will  be  increasaC  I 
Is  actually  imperative  to  an  ultimata  tm- 
dom  of  tone  production  that  you  thiak  d 
the  side-to-aida  pressure  as  mudb  as  jm 
do  the  up-down.  In  other  words  xa 
ahould  arrive  at  an  equalisation  of  M 
pressure  from  all  sides — this  Is  conuncah 
referred  to  as  a  rubber  band-Uke  oonM 
This  conception  should  be  emphasiasd  apni 
the  advanced  player  and  minimised  wM 
the  beslnner.  Oet  your  up-down  cosM 
first;  consider  the  rubber-band  eoattai 
later.  But  by  all  means  stve  tha  laitar 
yonr  most  aerloua  consideration  if  ?aa 
have  played  flve  years  or  so. 

Second,  the  VO  syllable  wiU  free  year 
throat  musclea  They  must  be  relaxed  sal 
open.  Here  1  have  a  purely  personal  ea» 
ment  to  maka  I  feel  that  the  Uusal 
muscles  go  throusfa  varying  dagreas  if 
contraction  and  relaxation  dependlnf  opaa 
the  register  in  which  yon  are  playW 
The  low  ChaUnmeau  register  ahould  la 
completely  tree  of  throat  tension.  ThiiA 
VO  and  let  the  breath  pour  into  yoai 
instrument.  This  la  a  very  rich,  fata 
resonant  tonal  register.  It  should  asM 
your  tuU  supply  ot  breath  so  keep  yaar 
throat  oompletsly  open  and  relaxed,  (h 
the  other  hand,  the  high  register— afed^ 
the  elaulon  register— demands  a  certah 
amount  ot  actual  throat  tension  If  N* 
are  to  produce  these  tones  in  tuna  Taa 
can  lip  them  up  Just  so  far ;,  beyond  Ml 


Jha,  CkudnaiiitL.  Qolumn, 


Allan  HadlaT  Bonn 

Duiw  Unhfgrsity.  DurliMn,  NorMi  Cgrolmg 


Last  month  our  column  was  given  over 
to  a  conslderatioa  of  the  beginning  player 
as  he  confronts  the  problem  of  satiafac- 
tory  tone  production.  Suggestions  were 
made  toward  the  teaching  of  correct  em¬ 
bouchure  formation,  breath  support,  tone 
quality  concepts  for  each  of  the  separate 
reglstera  We  were  consldeiing  the  be¬ 


ginning  student  or  the  student  who  had 
never  been  able  to  produce  a  pleasing 
tone  quality  oharaotsristic  of  our  flne  in- 
stnunent  I  suggested  taking  the  average 
beginner  into  the  clarion  rsdflster  during 
the  third  month  of  playing  and  further 
stated  that  after  one  year  of  playing — 
nine  months — the  beginning  student  should 
be  able  to  produce  a  pleesing,  full,  con¬ 
trolled  tone  from  the  lowest  B  to  the  C 
two  octavos  above  our  middle  C.  Please 
be  sure  to  keep  your  Tone  Quality  Chart 
which  Is  to  be  found  in  the  October 
SCHOOL  MUSICIAN.  Praetloe  tone  de- 
vekmmont  according  to  this  chart  and  I 
ariU  guarantee  yon  sunnsss, 

Boa  THB  ASVAJfCBD  Pi.aTxa 

This  month  I  hope  to  be  of  some  help 
to  the  advanced  player — the  student  who 
has  already  played  flve  yearn  or  mora  It 
is  assumed  that  yon  have  arrived  at  the 
point  in  yonr  playing  where  yon  are  able 
to  produce  an  above  average  tona  Check 
yourself  by  considering  these  questions: 

1.  Do  yon  use  a  stiff  reed  —  above  a 
medium  Na  2  reed?  If  so  it  is  my  per¬ 
sonal  belief  that  yon  are  working  too  hard. 


PEP  UP  yOUP  SAX  I 

0»  ClARINSI  I 

WITH  NSW  my] 

\l)  PADS 

•  ToneX  Pads  are  like  a  Slot  of 
vkamkis  for  sax,  darinet.  or  any  wood- 
srind  instrument.  Makes  ’em  seal  tighter; 


musical  enjoyment 


Pistasg  stsaSoa  TMM  BOBOOL  MUMlOIAJf  tstasa  aassMrtaig  edasidlssstsala  4a  this  stugostais 


!  AN  OUTSTANDING 
bciARINET  REED  AT 


you  n««d  to  contraot  your  throat  bkooImi 


CHIRON 

VIBRATOR  REEDS 


flat  YOU  Wanted! 


hare  a  good  dual  of  modlfloatlon  of  throat 
musclM.  Try  this  last:  Play  high  C,  and 
Up  It  down  as  far  as  you  can — you  shotrid 
arrlTS  at  about  ths  nots  A  or  so  bslow. 

Or  play  ths  oi>snlng  of  ths  Rhapsody  ta 
Blus.  How  do  you  acoonipltah  thass  sx> 
trsmss  of  pHch  Tarianos?  By  rsiajdng  or 
tlghtsnlng  your  throat  Tbs  actual  ehaaws 
of  Hp  prsssurs  la  Tsry  slight 
I  fssl  that  as  you  play  ths  Tons  Quality 
Chart  coming  down  from  high  C,  to  tbs 
lowsst  nots  on  your  Instrument  yon  are 
(1)  adding  mors  and  mors  brsath  and  (S) 
gradually  rslaxlng  your  throat  muoclsa. 

I  mysslf  hays  a  ssparats  and  dlsttnct 
FEEL  for  sach  nots  as  I  progress  down* 
ward.  Ba^  note  dsmands  a  certain  leso* 
nance  which  I  control  at  ths  bade  of  my 
mouth  and  In  my  throat  with  ths  general 
thought  In  mind  of  srer  greater  o^mnsss 
and  relaxation  of  throat  accompanied  by 
mors  and  mors  Ineath  as  I  go  lower  and 
lower. 

Remember;  Stds*to*a(de  Up  preesure  as 
well  as  up*down  pressure^  ^Ink  rubber- 
band.  Rsmsmt>sr:  In  general  greater 
throat  relaxation  with  constant  modlllca^ 
tlon  of  tenaton  until  yon  airtre  at  ths  ex¬ 
treme  low  notes  whldi  are  cmnpletely  open 
and  fresu  On  the  other  hand,  ths  extreme 
high  notes  on  your  Instrument  must  be 
played  with  a  certain  amount  of' throat 
tension. 

We  ^Ts  talked  so  much  to  the  beginner 
student  about  strlrlng  tor  suAclent  up- 
down  flrmneea  of  Up  pressure.  To  you,  the 
adTanced  player.  1  will  seem  almost  to 
contradict  myself  when  I  say  that  now — 
after  your  haying  played  8ye  years  or 
more— the  greatest  FAULT  with  your  tone 
Quality  Is  probably  too  much  up-down 
pressure.  Ton  need  now  to  think  np-down 
AND  8IDE-TO-STDB.  Tour  tone  Is  too 
tight:  too  pinched  and  1  srlll  further  add 
too  lacking  In  resonance. 

When  you  listen  to  a  line  Clarinetist 
oyer  the  radio  or.  better  yet.  in  the  actual 
concert  ball  you  must  surely  be  struck  by 
the  blgnsH.  the  free-flowlngness  of  his 
tone.  How  does  he  arrlye  at  this  fine 
resultr  He  is  eyer  conscious  of  ftselng 
the  reed  yllmtlon  as  much  as  possible — 
by  using  a  rubber  band  type  of  Up  pres¬ 
sure,  pressure  from  aU  sides.  He  Is  keenly 
aware  of  the  FEEL  ot  each  separate  note 
In  the  back  of  his  mouth  and  In  his  throat 
He  opens  up  his  throat  as  much  as  pos¬ 
sible  on  each  note— opening  more  and 
more  the  lower  he  goes.  It  Is  this 
THROAT  RELAXATION,  this  FEEL  for 
the  maximum  resonance  of  each  note 
which  spells  the  difference  between  Hie 
line  player  and  the  noylce  player.  Work 
hard  on  this  proposition.  Practice  long 
tones— on  the  basis  of  our  tone  chaK — 
and  LISTEfff  carefully  to  the  actual  tone 
quality  you  are  producing  for  each  note. 
Elxperlment  with  using  slightly  LESS  up- 
down  pressure,  thinking  of  the  back  of 
your  mouth  and  your  throat  tension  plus, 
of  course,  your  increasing  of  quantity  of 
breath  support  as  you  progress  lower  and 
lower. 

Motto  roa  ths  Month:  Think  Hioh; 

Think  •‘VO" 

This  is  worth  your  consideration.  .  .  . 
On  high  notes  at  extreme  top  of  your 
playing  range  It  is  necessary  to  use  ten¬ 
sion  of  your  throat  musdee ;  hence  THINK 
KIOH.  On  low  notes  it  is  neoesaary  to 
open  up  your  throat  more  and  more  as 
you  progress  downward  in  order  to  attain 
maximum  resonance ;  hence  THINK  **VO." 

Next  month:  Intonation — bow  to  cope 
with  It  .  .  .  The  VUmto — to  use  It  or  not 
to  use  It  .  .  .  Dynamic  contnA 


(Scoinetisls  omd  Saxophonists 

A  mSOMAlXT  FITTED  CAME  IXED 
w*  at  Ker  kave  simplified  roar  mett  aggra- 
ZlJa  prsNem- THE  FITTING  OF^ A 
Srffi  SUIT  YOUk  STYLE  OF 
PUYING  .  .  . 

We  Mcdce  EEY  Reeds 
** America's  KEY  Reed" 

Ts  year  specifications,  your  embondiare.  your 
—i^ptcce.  Yon  tell  us  wkat  you  want  and 
oc  wm  St  *  reed  for  you  at  no  extra 
essL  _ 

fEY  REEDS  Are  the  BEST 
noring  Seeds  on  the  Maricet 

THEY  ABE  SAMITBEDI 
OfAcr  a  sample  M  dosen  or  dosen — aoe  for 
issririf  the  wonderful  rcanha  Money  back 
^jmx  playing  ia  not  better. 

aABOIET  . &7S  Doe. 

alto  SJUI  . pIlS  Dee. 

gAtt  CLAEQIET  . MAO  Doe. 

mOB  SAX  . MAO  Dee. 

KEY  MUSICAL 

p,  0.  Box  IS  (Vplowa).  Hebokoa.  N.  I. 


FOE  SUtfMM  m  cuwn 

10  DHfersfit  Slfewgrtw  .  .  .  From 
No.  I  Soft  «e  No.  Herd. 

•  •  • 


Fit  CLAIIRETS  I  SAXIMINES 
Solided  cone . . .  Even  response 
Finer  tone 


H.  Chbsa  Ca,,  tac.  1AM  Irsadway,  N.YX. 


D.  BONADE 

^^SURFINE” 

R««dt  for  Cknfoof  ood 
SoxopiMoo  • 

THE  BEST  MADE  REED  ON  THE  MARKH 


SOFT. ..MEDIUM. ..STIFF 


best  French  cene  end  eech  reed  hes 
been  selected  by  Deniel  Benede,* 
netione^  known  derinetist  formerly 
with  Philedeiphie  Orchestra,  Qeve- 
lend  Symphony,  Curtis  Institute  of 


PhAedeiphie. 


MoHthpiftCft  Refaeing 

t^te  for  prices 
and  information 

Conovoy-McCoy 


Inr  SM  Columists  An 
SYw  Imiu.  lit  Tkn  lilpYn 


FleoM  meatioa  TBM  BOBOOh  MUBICtAN  when  astosrlUPnata  la  tbip  nfuabu 


How  to  Play  Cornet.  Trumpet,  Trombone 


luiv*  atudUd  tha  Inatnimaat.  9m1  tnt 
mfk  questloiis  about  Um  braao  lnatnM| 
problanw  which  worry  you.  I  will  ha 
to  help  you  unrarul  thMo  problaao  la 
turo  laauoa  to  tha  Unit  at  my  abOl^ 
Don’t  torsat  to  mantloa  tha  mathod  hai^ 
and  aoloa  yon  haro  atudtad.  Wrtta  ai 
about  your  participation  la  dlstrio^ 
or  rational  oompatltlon  foattrala  and 
tha  judaaa  notad  aa  your  waakaat  polat  h 
playiac  and  I  win  do  aur  boat  to  haipyaa 


H  Jsuxck  Jthe  Solo  fijuxM 

W<dk»r 

ChdHdnoogd,  Tmnmmm 

Braaa  trlanda.  It  la  a  raal  thrUl  and  ma  about  youiaaU,  wbathar  you  ara  stndant 
plaaaura  to  bactai  raoalvlna  lattara  from  rnualclaa,  taachar  or  aololat.  If  you  ara  a 

you.  I  would  Ilka  to  Invlta  mora  of  yon  studaat  muaftdan,  maotlon  the  naana  of 

braaa  playara  and  taachara  to  alt  down  to  your  oohool.  your  eonductor’a  aaraa,  tha 

your  desk  and  lat  (o  a  taw  Unas  talUnc  instrumant  yon  play,  and  how  lone  you 


last  year  la  tha  oompatttlon  feaih^ 
for  Tannaaaaa  I  antarad  f  aiUolsts  sal  « 
braaa  aaztatta  from  our  band  departmqd 
(Approzlmataly  110  mambara)  at  Cwum 
HIsh  School.  Cbattanooca,  and  aTery  m- 
trant  racalvad  a  First  Dlrlsion  rmtii^  vtH 
each  also  raoalTine  a  srada  of  **▲’*  la  ^ 
tarpratation.  “nM  picture  cf  thla  gia^ 
may  be  aaan  in  tha  Jnna,  1047  laaae  d 
Tha  SCHOOL  MUSICIAN.  If  you  vh^ 

I  wHl  help  you  aalact  a  solo  which  vs 
ba  advantacaous  In  showlne  off  ya^ 
atrone  pointa  in  playlne  proflclaney. 

Taachara  and  profaaalonalA  your  lettaa 
ara  aralcomad  too.  1  racalyad  this  tr«a 
Mr.  Harold  Braach,  fanxNis  euphoohM 
aololat  of  U.  S.  Navy  Band,  Waahhdfliq 
D.  C.  “Read  your  artlcla  in  Tha  SCHOOL 
MUSICIAN  for  Saptambar  and  fouad  k 
vary  Intaraatlne  as  waU  aa  vary  lino  ai- 
vloa  for  younc  musicians.  My  confratklh 
tlons  to  you.”  Thank  you,  Mr.  Brmaelk 
I  would  Ilka  to  say  that  I  have  nii 
your  articla  In  tha  June,  1N7  SCHOOL 
MUSICIAN  antHlad  "Ton  Can  Ltah 
About  Braaa  from  tha  Old  Maatara— 

AU  on  tha  Racord"  and  anjoyad  H  la 
manaaly.  Tha  titla  Itaalf  taUs  a  tma  ataqL 
I,  too,  have  ooUabtad  many  racordlasilS 
such  virtuosos  aa  Pryor,  Clarks,  Chaah 
Kanaka,  Kryl,  Levy,  and  ona  by  Lao  a» 
rnannan  racordad  in  Paris,  Francs  la  dh 
yaar  1100.  Many  of  tbaaa  rsoordlnsi  ad| 
ma  five  or  tan  doUara  aach  and  I  vaSd> 
not  part  with  tham  for  many  tlmas 
For  thosa  of  yon  aaplrlne  to  ba  a  baS’ 
tons  soloist,  I'bava  azoaUant  randltlcas  d 
tha  barttona  solos  **Tba  Voluntaar**  ly 
Rocars  and  "La  Coquatta"  by  BaOsM 
racordad  by  Mr.  Braach.  1  often  use  thm 
as  demonstrations  in  taaohlnc  and  kha 
to  order  his  other  solo  racmrdlnca  in  tti 
near  futura 

Last  month  I  triad  to  assist  you  vtt 
datachad  toneuine  and  hops  yon  art  pt 
tine  results  from  thosa  outUnad  staMi 
This  month  I  would  Uka  to  devote  car 
apace  to  the  study  at  lacato  tonculas* 
laqato  playlne. 

Many  of  our  solos  and  at  least  one  ms 
Uoa  of  almost  every  sarlous  band  or  «• 
chestra  aalactioa  is  of  a  slow,  llowki 
nature  and  should  ba  played  in  a  smodh 
connected  manner  known  as  lecato  piep 
inc.  The  lata  OardaU  Simons,  (shhi 
trondwna  virtuoso,  deslenated  meiln 
lecato,  super  lacato  and  complete  dm 
line  >•  the  posslbla  styles  of  lecato  php 
Inc  for  brass  instruments.  No  brass  pm 
former  should  ba  termed  a  good  muskha 
untU  ha  is  able  to  play  a  slmpla  sonc  sai 
imitate  the  quaUty  of  tha  hutnaa  vdn 
with  Its  even,  flowlnc  swaetnasa  to  np 
resent  the  emotions  intended  by  the  OMS- 
poser. 

Tha  study  of  lecato  playlnc  for  ysha 
instruments  of  tha  brass  family  InoMa 
(a)  legato  tonguinc  of  notes  on  the  warn 
staff  degree  and  (b)  legato  tongaisc  d 
notes  of  different  staff  degraea  The  sadi 
or  aaarcise  ahotdd  ba  divided  by  ooodM 
to  designate  the  phrases.  Um  first  Mb 
of  each  phrase  should  ba  attaiAad  la  fit 
usual  manner  with  tha  artieulatiM  *tF 
after  which  tha  breath  must  fiov  em 
tlnuoualy  until  the  next  oonuna  Is  ivsAi 
(without  stopping  tha  sound).  Othm  nda 


Hare  ara  Km  “hicky  fhlrtaas,**  tremboaiah  of  IIm  Caalral  HI9I1  School  land  of 
Chaffaaooqa,  Teas.,  iankiaq  ihair  aoHd  iaachar,  I.  H.  Walkar.  From  left  4o  rfqkt 
the  sfadeaH  tm  Faugy  GraMia,  Jiauay  McChnhay,  Robart  Forteoa,  Fast  Wkifahaad, 
Tommy  Morris,  Carl  Jokaeoa,  Diraefer  I.  H.  Walltar.  Warraa  Kbay,  Carol  turasn 


>a,  Claad  lyoat,  laaay  HaMmy,  Jamas  CoaHar  sad  LsRoy  Hobbs. 


hitroducing  LIFTON*S  imw 
cose  lin*  featuring 
extra  wide  genuine  top 
grain  cowhide  ends.  Illus¬ 
trated  are  Gladstone  comet 
and  tenor  saxophone  cases. 
Note  the  modernistic  solid 
brass  locks,  tailored  top 
stitched  .  cowhide  post 
handles  and  dual  tone  tan 
covering.  Lined  with  top 
quality  erect  pile  plush. 
The  finest*  cases  available 
for  quality '  instruments. 
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Jut  M  each  valve  la  pressed  for  ohange 
4uUs,  the  toncue  awlnsa  lichtly  to  the 
W  o(  the  mouth  as  It  would  in  alnvlns 
ti  ifllable  “da."  The  effect  produced,  If 
unetly  executed,  should  almost  Imitate 
hi  Mund  of  a  complete  slur.  The  Up  ten- 
*a  should  be  relaxed  or  contracted  in 
Mpwtion  to  the  atse  of  the  interval  be- 
tSMs  (he  notes  played  in  sudi  a  way  as 
•»  ti(  a  smooth  glidlnr  effect  Approxi- 
■Udy  tve  minutes  dally  should  be  spent 
*>  barelsee  A  and  B  until  a  perfect 
**^0  style  becomes  habitual. 

^  ^  study  of  legato  playins  for  the 
hiMhoae  Is  much  more  complicated  than 
valve  taistruments  and  will  be 
completely  in  the  next  issue, 
^■“ajber  oorreot  practice  makes  per- 
^  Nu  you  next  month. 


BARITONE 


bn.  IW7 


Please  meatioa  TBS  SCHOOL  MVBICtAN  ishea  saswerii^  advertfsemea^  ia  tWs  maposrlife 


ijnslr, .  • 


the  phrase  are  not  tonsued  artth 
^  kst  receive  only  a  centle  oaress  at 
pp  ^  ^  mouth  as  in  slnclnc  "da." 

is  BO  space  between  the  notes  but 
^ch  ante  plidss  cently  to  the  next  so  that 
^  ppd  of  one  note  is  the  beclnnlnc  of 
^  pext  This  may  be  illustrated  by 
^gf0t  runnlnc  throuch  a  hose  pipe  as 
Msr  hand  strikes  back  and  forth  throoidi 
^  stream  of  water  with  the  flow  oon- 
The  water  illustrates  the  breath 
the  movement  of  the  band  illustrates 
pt  toafue  movement  in  legato  tonguing. 

Pipetice  tonguing  the  following  le^to 
^ttsra  using  each  tone  of  your  chromatic 
downward  to  the  low  octave  tona 
IP  this  dally  until  you  perfect  it.  Sing 
K  trst  with  syllables  “tah-dah-dah-dah- 
ph-  Mien  play  it,  imitating  your  slng- 
^  oBonclatlons. 

exercise  a— CXIRNET 
(Other  valve  Instruments  start  on  your 
tone  and  go  down  the  chromatic 
imli  tor  one  octave  playing  this  same-pat- 
tor  each  note.) 


ju  soon  as  your  legato  articulation 
iplss  sounding  smooth  and  imiform,  you 
IIS  leady  to  start  legato  study  of  notes 
a  MCsrent  staff  degrees.  For  this  pur- 
psi  I  suggest  that  you  use  the  following 
giSBMitic  exercise : 


iBBCISE  B— CORNET  OR  Et  ALTO 
HORN 


How  to  Play  the  Violin 


7.  MftAMng  muale. 

.t.  R«Uclou«  Mrrlo*  music:  how  h 
choose  elfsctlye  solos  (or  ohur^  use,  em 
bow  to  smince  or  use  hymas  Is 
ssmbles. 

t.  ProfsssioiHkl  bowlncs  sad 
rssdlac  rules :  wbst  they  sre  sad  how  b 
choose  sad  adjust  them. 

10.  How  to  best  tiros  oorrectly,  sad  ^ 
muoh  of  the  eeseotlsla  of  oooductl^  ^ 
the  studsata  sppsreatly  have  cspsdty  hr. 

Whea  studeats  srsduste  with 
knowledce  they  sre  equipped  (or  effeettw 
muslosl  Uvimg.  They  sre  equliq>ed  to  n 
as  (sr  sa  their  owa  IndlvlduaJ  tsleata  se| 
muaicsl  procress  wsrimat.  In  most  b. 
stsaces,  If  they  sre  “equipped”  they 
use  It  i 

I'tow,  turnlnc  to  the  dinner-musle  pbaw 
of  this  trslaloc:  bssioslly,  let  us  remws. 
ber,  la  rtfstion  to  this  topic,  that  — rlf 
hsbits  mualosUy  osa  develop  very  qolekb 
If  the  plsyere  accept  too  resdHy  the  “as- 

one  -  la  •  Iisteninc-snd-ev«ryone-4s-tslklibf 

ptriloeophy  for  this  type  ct  perfonssHb 
Warn  the  student  not  to  pennlt  binwelf  w 
fall  Into  this  pit  Teach  him  tiist  he  m«l 
live  up  to  bis  own  set  of  good  stsndatii 
if  he  la  to  turn  out  a  presentable  Job,  let 
the  student  know  that  there  sre  speeMb 
technics  to  learn  from  playing  this  tyn 
of  musla  Iiet  the  student-enuaidaa  wki 
IS  a  line  soloist  understand  that  knoe^ 
edge  of  this  type  of  playing  may  eomahg 
unexpectedly  help  him  flimndsUy  If  b 
has  had  experience  in  this  field.  Let  htae 
further  know  that  if  he  has  played  ns 
ceasfully  several  “Jobs”  of  this  type  wWb 
In  school  be  can  term  himself  “expwh 
enoed”  when  applying  for  a  profeeriwill^ 
Job  of  the  same  nature.  No  student,  ewe 
the  finest  muelcian  of  them  all,  wU 
Ject  to  this  type  of  experience  on  tte 
amateur  level.  If  he  realises  he  Is  addia| 
to  his  bag  of  tricks  that  essential  caOil 
“experience.? 

Next  we  shall  list  the  "rules'*  (or  me* 
cessful  participation  in  this  tjrpe  qf  wer^ 
and  the  things  the  student  must  gali 
from  his  experience, — In  other  words,  whW 
the  experience  gradually  teaches. 

1.  Choose  music  that  is  light,  chewfli^ 
and  not  too  slow  In  tempo.  Stay  awig 
from  the  overpowering  effects  emotlwe 
ally;  avoid  minor  music:  and  anything  if 
a  “sad"  character  even  though  It  may  ki 
very  beautiful. 

2.  Wattses,  occasional  marches  to 
quicken  the  pace,  novriettes,  all  dasM 
forms  of  a  modem  nature,  popular  sosgi 
of  this  day  or  former  songrf  with  wiS> 
known  appeal,  and  even  sometimes  oaa 
cert  overtures  make  good  dinner  mala 
Light  opera  music  Is  excellent 

2.  Huaic  with  low-pitched  melodies  h 
definitely  oat.  When  the  melody  la  low 
pitched  It  Is  completely 'lost  In  the  hew 
of  conversation  and  the  music  beeosMS 
meaningless  and  uninteresting  to  the 
diners. 

4.  DO  NOT  END  ANT  PIECES  ^OfV- 
LT.  The  dylng-away-4o-nothing  eot  hM 
no  place  In  dinner  music.  Reasoa:  be¬ 
cause  the  audience  will  lose  the  (eellw 
of  the  piece  having  actually  ended.  Iht 
ending  will  be  lost  fat  the  hum  of  ooaar- 
aatlon.  The  audience  will  not  be  consoMl 
of  the  actual  stopping  of  the  muale,  aai 
will  subconsciously  (eel  a  sense  of  (raw 
tratlon, — not  good  at  mealtimes. 

Muslo  wHh  written  pianissimo  inilegi 
may  be  used  effectively  by  making  k 
crescendo  Into  the  last  long  note  aaf 
building  or  “achieving”  an  effect  UMMh 
Creeeendo  in  the  strings  and  arpeggio  tr 
chordal  effects  in  the  piano  may  be 
stltuted  (or  written  soft  endings  Tbe 
type  of  ending  so  often  heard  oa  nff> 
numbers  Is  good. 


**The  Strength  of  the  Orchestra  *' 
ly  Eliiab«tli  A.  H.  ihr—m 

Music  Educfition  Dcpartingnt,  Burton  Towar, 
UnivorsHy  of  Michigan,  Ann  Arbor,  Mkh. 

One  of  the  most  usable  bits  of  oom-  after  gradual ioB.  TIm 

nmnity  service  a  string-musio  or  orchestra  paued  to  continue  on  ii 

deimrtisent  can  provide  for  a  city  is  to  field  If  opportunities  : 

have  upon  call  for  the  various  (unettons  for  this  idiaae  of  endw 

of  the  community  organisations  a  “dkt-  Concisely,  the  gradui 
ner-music”  ensemble.  ist  abould  know: 

The  strings  are  ideal  (or  this  type  of  I.  Concert  orchestra 
playing  and  it  is,  therefore,  the  purpose  routines,  performance 

of  the  column  this  month  to  deal  with  the  relatlonOhips  within  th« 

several  types  of  such  ensemMas,  the  music  sonal  responsibtuties  t 

pertinent  to  their  acUvltlea,  and  the  pro-  professional  standpoin 

grammlng  knowledge  necessary  for  their  sponsibiUtlea  and  rriat 

success.  2.  Radio  technics  s 

Before  proceeding  to  the  body  of  this  well  as  the  slgn-langua 
discussioo  I  believe  a  statement  of  a  oer-  booth  operators  and 
tain  type  of  educational  philosophy  Is  when  they  cannot  fai 
necessary.  during  a  broadcast 

It  abould  be  our  aim  In  the  public  2.  Theater-pit  technl 
school  Instrumented  muaic  departments  to  instance,  the  word  “v 
give  our  student-musicians,  as  nearly  as  atrical-muslc  connotat 
possible,  aQ  typea  of  mueloal  esperieaoe.  4.  Jass  terminology. 
The  youngsters  abould  be  graduated  with  B.  Dinner  music:  it 
the  “know-how"  for  any  community  mu-  and  successful  perfom 

rical  situation  which  they  may  moounter  •.  Reception  music. 


ALLfBUiSCHik  SAX  SECTION 


In  the  oation't  smartest  night  qxNS — currendr  at  the  ssrank 
Empire  Room  of  C3ucago‘s  Palmer  House  —  record  crosrds  greet 
Griff  Williams’  familiar  Dream  Music”  dieme.  Backing  the  flash¬ 
ing  fingers  of  this  ”Cre»tor  of  America's  Moet  Danceable  Music” 
is  his  brilliant  all-Buescher  sax  section,  shown  above  .  • 

giving  you  "Due  Tone”  at  its  finest. 


Noveaibsr,  Wff 
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I.  If  you  miwt  hav*  applaoM,  call  vp 
^  gMb«r  for  porformaaca  that  ia  briUlaat 
a  load.  oUmaxlc  ondlac.  (For  ox- 
In  the  four-yioUn  type  of  gronp 
aHk  piano,  the  walta  ‘*1*  Brunette"  by 
g^yarn.  a  Fla«dier  publication,  Invailably 
artaga  applanae  In  Ita  irakni) 

1  If  you  do  set  applauaa.  have  aome 
•mber  of  the  group  aaslgned  to  stand 
ig  and  acknowledge  It  by  a  formal  bow. 
pnr"T  this  la  the  flrat  YioHalst  or  leader 
the  group.  However,  If  one  Inatrument 
^  an  outstanding  solo  passage  In  the 
larger,  this  player  may  be  aaelgned  to 


muslo  snKsfcls  ter  thesa 

VtoUn.  darlnet.  String  Bess  and  Plano. 
Huslc:  Harfurth's  AH-dtarvloe  OrdMstra 
Folio.  Use  first  vlolla  or  solo  TloHa  part, 
as  necessary.  For  the  Clarinet,  have 
preeeot  the  solo,  first  and  second  clarinet 
books.  Try  out  the  various  parte  against 
the  violin  melody  and  choose  for  each 
number  the  clarinet  bo<dt  which  fills  In 
most 

This  book  fumlahes  excellent  marches, 
an  <H>era  selection,  a  faanible  "signature” 
number  under  the  title  of  Serenade  by 
ToeeUi,  a  waits,  a  peitrlotlc  selection  and 


The  Andanttno-by  T  smsre,  and  Tango 
by  Albenis  (Fischer)  are  go<^  The  Her- 
furth  book  menUoned  above  is  goo&  with 
first,  obbligato  A.  obbligato  B  and  Second 
viollB  books.  Fox  Violin  Quartets,  voL  1, 
has  excellent  and  usable  numbers.  String 
Anneiicana  by  Sopkln  (lOlls)  in  the  foar> 
violin  and  Plano  edition  tndudee  Tea  for 
Two,  llemory  Lane,  and  simSar  numbera 
Play  the  trtos,  or  choruses,  an  octave 
highw  the  second  time  through.  Caution : 
several  numbers  in  this  book  are  too  low* 
pitched  to  be  effective  for  dinner  music. 

Violin,  Cello  and  Plano,  or  Harp.  Music : 


ake  the  bow  on  this  particnlar  number, 
jgllcste  in  writing,  at  the  end  of  each 
pUM,  on  each  part,  who  la  to  take  the 
If  it  is  the  policy  of  the  group  to 
gianiate  the  bowa  Having  the  whole 
iroop  stand  for  all  applatise  is  not  good 
a  this  type  of  group  unless  some  sort 
«(  sasU  platform  Is  provided  for  the  en- 
tne  group  to  sit  upon.  Usually  the  dinner 
0Mio  players  have  barely  enough  room 
(•  function  without  rising  and  thereby 
music  standa 

T.  If  you  find,  while  on  the  Job,  that 
fwr  audience  (which  is  presumably 
aber!)  is  shouting  at  each  other,  or  talk* 
gg  very  loudly,  it  is  generally  your  cue 
gst  your  muslo  is  too  loud  1  If  you  try 
a  play  still  louder  to  make  yourselves 
giard,  riteer  bedlam  will  ensua  It  is  bet- 
ta  to  try  softening  your  playing.  Clradu* 
•By,  in  moot  cases,  the  tsJklng  in  the 
ata  will  soften  with  you, — or  very  short* 
g  Ihareafter. 

L  When  you  are  asked  to  play  dinner 
gale,  always  have  at  least  one  march 
Mfj  for  performance,  and  be  drilled  in 
aspletlng  the  march  as  writtm  and  then, 
gthout  a  break,  going  back  to  the  be* 
losing  and  playing  It  all  through  again. 
gB  a  piece  is  of  great  service  if  you 
■pplaylng  for  a  large  banquet.  Tou  use 
I  while  the  people  seek  out  their  chairs 
d  the  various  tahlea  It  peps  up  the 
Uhoie  occasion,  covers  any  embarrassing 
ikstlon  where  there  are  not  enough 
Aslis  at  the  tables  to  accommodate  the 
owed,  and  keeps  the  music  vivaciously 
gtsf  until  everyone  is  ready  to  sit  down 
It  the  tables.  In  this  connection, — be  sure 
]ns  ted  out  before  the  dinnw  whether 
ters  Is  to  be  a  "grace”  said.  It  Is  always 
■dsrtaaslng  for  people  to  stand  and  wait 
■ad  wait  for  the  music  to  stop  so  that 
ttw  prsadier  can  perform  bis  blessing. 
Ihs  lander  of  the  music  group  must  be 
ihk,  by  prearranged  signal,  to  call  a  halt 
at  uy  double  bar  necessary  in  this  march. 

1  Ahrays  fipd  out,  too,  when  you  ao* 
■pt  the  engagement,  if  there  is  to  be 
■aununity  singing  and  whether  you  will 
It  opscted  to  accompany  it  It  is  always- 
mU  to  have,  among  your  books,  the  Star 
Baagled  Banner  and  America  in  singable 
maiigements  (keys)  so  that  yon  will  not 
to  caught  off  guard  at  the  crucial  mo* 
■Ht  If  you  do  not  prepare  ahead  for 
ttoss  unexpected  eventualities,  you  will 
Wpsar  to  te  not  up  to  the  Jbb. 

The  program  dialrman,  srho  does  not 
toow  music,  does  not  realise  that  aH  in* 
fitsmsnts  in  your  group  do  not  play  the 
Miedy  all  of  the  tlmel 
II.  The  number  of  people  dining  at  the 
toaquet  is  your  cue  for  the  alae  and 
kkrumentation  of  your  group.  Also,  the 
weed  proofing— or  lack  of  it — in  the  ban* 
iwt  haU.  'While  a  four-vlolln  quartet  is 
tom  for  a  dinner  of  fifty  people,  if  there 
*trt  three  hundred  dining  no  one  would 
toar  sudt  a  group.  DouMlng  the  group 
to  tight  players, — ^two  on  a  part — would 
li*t  a  much  better  effect  for  the  large 


the  required  songa  It  is  A*class  level  in 
dllBculty. 

Usable  numbera  for  this  combination 
may  be  found  la  the  Fox  lAtBe  Symphony 
book,  and  in  Uie  All  Popular  folio  of  Har* 
furth. 

Four  violins  and  Piano  (or  Bight  Vio* 
Ilns  and  Plano).  Musie:  Bhsy  Quartets 
for  Young  VioHnlsta  (Presser)  baa  sev* 
eral  usable  numbers, — ^Waltsee  number 
one  and  four  in  the  book,  etc. 

La  Brunette  by  Severn  (Ptecher),  and 
Dance  of  the  Little  Clowns  (also  Fischer) 
always  bring  applause.  They  are  A-4daae 
materiat 


The  Trio  (3ub  (Presser)  is  excellent.  Trio 
Repertoire  by  Anobrosio  (Fischer)  is  good. 
Herfurth  "AU-Servico”  is  again  usable 
and  so  is  the  String  Americana.  Fox  mo 
Album,  voL  1  Is  usable.  Bossy’s  Trio 
album  (Mills)  is  OJL  —  but  there  are  a 
few  errors  in  the  printing: 

One  very  good  mardt  usable  in  any 
combination,  is  “Our  ’Victorious  Flag” 
(Ascfaer).  Use  Solo  or  first  and  second 
violin  parta  Both  parts  have  doable 
stops  and  the  consequent  sound  is  fulL 

Hope  this  srlll  be  of  a  little  help.  Until 
next  month, — have  funl 


aCewU  VIOLIN  SPECIALISTS 


iln  America's  Foremost  Violin  House  Can 
Supply  Instruments  on  the 


A  Trial  Period  of  Ninety  Days  Before  a  Definite  Purchase 
NeM  Be  Made 

Write  for  Rental  Circular 

Use  Famous  Lewis  Strings 

WILLIAM  LEWIS  A  SON 


ByPhUlpW.L.Cox 

Interesting---If\formative 

GURLEY  CLAS6ENS,  INC 
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How  to  Play  the  Flute 


Vokwein  Christmas  Music 


Tlh  Cbtiweh 
*Uouh  J'luia  QwaiionA 

of  Music 


PIANO  SOLOS 

A«Mte  rkteUs. 

V*ry  eaay.  With  words. 

a.  I.  rndertckt . 

Adcstc  FMeUs. 

Orade  II.  With  words. 

F.  A.  SoMefslMa . 

Fir  Trsa.  Grade  II.  With  words. 

F.  A.  SchieftlMn . 

FIrat  Mael.  Orade  II.  With  words. 

J.  H.  aptncer . 

Jlaale  Bella. 

Grade  II.  With  words. 

F.  A.  8ohi«f»lbii)i . 

O  CeMC  All  Ye  Faltkial. 

Orade  I.  With  words. 

J.  a.  Spencer . 

O  CeaM  All  Tc  Falthfal. 

Orade  II.  With  words. 

F.  B.  Rioharda . 


Sond  fhom  to  Roi  EKon  Fair,  Do 
Univorsity  of  Colorodo,  Bouli 


beclnner  or  hlshly  accomplished,  thaa  u 
try  to  play  on  a  flute  that  is  badly  la  stil 
of  overhaullnc.  A  cheap  flute  that  “ooa^f 
well  la  far  superior  to  the  moat  expsMlO 
Instrument  that  la  not  perfectly  pai^ 
and  adjusted. 

By  this  time,  you  have  tmdoaMi% 


THE  WHAT  AND  HOW  OF  PRACTICK 

This  question  has  come  to  this  column 
time  and  time  acaln,  and  should  be  of 
enoush  Interest  to  warrant  such  space  as 
our  attempt  at  answering  may  require. 
If  each  of  yon  Is  to  receive  any  beneflt 
from  this  answer,  then  It  will  be  because 
you  are  most  anaiytlcaL  By  that  we  mean 
that  we  cannot  (Ive  an  answer  that  com¬ 
pletely  covers  every  individual’s  need, 
should  that  reply  be  accepted  as  general. 
As  for  instance,  the  young  flutist  who  is 
Just  beginning,  the  one  who  has  played 
for  years,  one  who  has  had  line  Instruc¬ 
tion,  and  one  who  Is  practically  self 
taught,  must  all  be  faced  with  different 
problems. 

At  the  beginning  of  each  practice  period, 
one  should  keep  In  mind  that  without  a 
pleasing  tone,  there  Is  no  music.  Pages 
and  pages  have  been  written  in  previous 
publications  of  the  column  as  to  the 
proper  methods  of  tone  production,  so  Just 
now  we  are  going  to  take  for  granted 
that  you  know  Just  how  to  go  about  build¬ 
ing  tone,  the  most  essential  problem  that 
you  have  to  deal  with.  When  the  em¬ 
bouchure  has  been  properly  developed,  the 
study  of  scales  and  arpeggios  is  next  in 
lina  Before  entering  upon  such  a  course, 
it  is  very  necessary  that  all  the  key  sig¬ 
natures  Including  seven  flats  and  seven 
sharps  be  memorised.  Hind  you,  by  this 
we  mean  memorised.  Memorise  them  Just 
as  you  do  words.  Maybe  a  few  compari¬ 
sons  or  demonstrations  will  be  in  good 
form.  As  for  instance:  The  letters  d  and 
o  spell  *T>a’|  Bo,  two  sharps  mean  D.  The 
letters  w-o-r'-d  spell  “word.'*  Four  sharps 
spells  E.  All  that  has  been  said  in  this 
regard  means  slmidy  this:  all.  or  any 
given  minor  scales  must  use  the  key  sig¬ 
nature  of  its  relative  Major,  As  we  now 
know,  the  relative  Major  to  C  minor  is  E 
flat  The  key  of  E  flat  calls  for  three  flats, 
consequently  the  tones  of  the  C  minor 
natural  scale  are  C,  D,  B  flat  F,  O,  A  flat 
B  flat  and  C,  descending  the  same  way. 
By  ke^dng  this  simple  rule  in  mind,  it 
will  be  very  eaay  for  you  to  play  all  the 
natural  minor  scalea 

Now  oonaes  some  good  news  for  you  and 
that  is:  the  only  difference  between  the 
NATURAL  minor  scale  and  the  Harmonic 
minor  scale  la  that  the  seventh  of  any 
harmonic  minor  scale  you  wish  to  play  la 
raised  a  half  step.  We  repeat :  The  natural 
minor  scale  in  the  key  of  C  is:  C,  D,  E 
flat  F,  O,  A  flat  B  flat  C,  descending  the 
same  way.  "nie  Harmonic  is  C,  D,  B  flat 
F,  O,  A  flat  B  (natural)  and  C,  descend¬ 
ing  the  same  way. 

If  you  are  interested  in  such  procedure 
as  we  have  poured  forth  in  this  column 
and  wish  to  proceed  further  with  it  you 
are  sure  to  tw  highly  pleased  should  you 
consult  the  Rex  Elton  Vhir  Flute  Method 
Boiflc  n;  or  if  you  are  starting  from  the 
very  beginning,  then  take  a  look  at  Book 
I.  Be  sure  Co  seleet  dUBcult  passages  from 
the  Haimonio  minor  scales,  and  then 
weave  them  into  technical  but  rhythmical 
studies  the  same  as  in  the  Major  scales. 

Last  hut  not  Issst  There  is  nothing 


Orade  II.  With  words. 

F.  A.  Sohie/elbein . 

flaata  Clans  March. 

Grade  II.  With  words. 

F.  B.  Richard* . 

Silent  Night.  Hely  Night. 

Orade  T.  With  words. 

8.  A.  Frederick* . 

SUent  Nteht. 

Orade  11.  With  words. 

J.  a.  Spencer . 

Silent  NMt,  Hely  Night. 

Grade  II.  With  words. 

F.  A.  Sohiefelhein . 

Silent  Night. 

With  Variations.  Grade  IV 

B.  B.  Crerie . 

Sleigh  Ride. 

Orade  II.  With  words. 

Mae-AUeen  Brh . 


■y  •- 

ARTHUR  E.  HEACOX 


This  practical  textbook  presents  a 
series  of  short,  interestinq  lesson-prob-] 
lems  in  orchestration.  The  varioei' 
sections  are  given  careful  consideration, 
and  ample  work  it  provided  in  making 
actual  arrangements  for  the  school' 
orchestra. 

Price,  Cloth  Bound,  $1.50 


PIANO  DUETS 

dingle  Bells.  Orade  II. 

7:  A.  Sohiefethein . 

dingle  Bells  Mareh.  Orade  III. 

A.  aarvey  . 

SUent  Night.  Hely  Night. 
Orade  Tl. 

F.  A.  aohiefetbein . 

Silent  Night. 

Variations.  Orade  IV. 
Crerie-achiefelhein  . 


VIOLIN  AND  PIANO 

Adeste  Fldelln.  Christmas  Medley. 
(Adeste  FIdells,  It  Came  Upon 
the  Midnight  Clear).  Air.  for 
Violin  and  Piano  with  optional 

2nd  violin  part.  A.  aarvey . 

dingle  Bells  Mnreh. 

Arr.  for  Violin  and  Piano  with 
optional  2nd  violin  part. 

A.  aarvey  . 

SUent  Nl^t.  Christmas  Medley. 

( Silent  flight  Hark  the  Herald 
Angels  Sing,  Joy  to  World).  Arr. 
for  Violin  and  Piano  with  option¬ 
al  2nd  violin  part  A.  aarvey. . . . 
TsUetlde  Meledles. 

(The  Fir  Tree,  Cantlque  de  Noel. 
O  Sanctlasinaa,  The  Children  at 
•  the  Manger.  Christmas  Chlnaes, 
Silent  Nl^t).  Arr.  for  Violin  and 
Plano.  A.  aarvey . 


A  MUSIC  SUPPLEMENT  to  PROJEa 
LESSONS  IN  ORCHESTRATION,  con¬ 
taining  the  music  called  for  in  the 
text,  is  availsble  in  e  separate  voluraa' 
Price,  75  cents 


CHORAL  MUSIC 

A  Vliwte  Mast  Blessed.  S.A.T. 

a.  WiokUne . 

Drive  the  Celd  Winter  Away. 


T.T.B.B.— 

a.  Wiukhn* . 

He  Is  Bern  the  Divine  ChUd. 

aA.T.B.— 

a.  WickHne . 

Oar  Blessed  Ladyns  Lnllahy. 

aaA.A.— 

a.  WiekMne  . 

Underneath  the  Star.  SB.A.— 
OUve  Ceneoay  . 


Volcwein  Bros.  Inc. 
Music  Publishers 
PITTSIURGH  22.  PA. 


Hamm  iaenMon  TMM  BOkOOL  jkXJBlClAif  sehim  aameeriap  adwsrWssunfs  4n  this  mapoeias 


tke  M«a  of  adTkBtacM  to  te 

t^mufh  roch  coDoeatratAd  prac- 
Ifaxt  In  line  abould  b«  the  Major 
Following  tlM  mamorlsinc  of 
^0^  lit  til*  minor  arpaccloa  follow.  Why 
0  0^  atody  tba  minm-  arpocsloa  bafora 
to  memorUa  tha  minor  aoalas? 
la  baoauae  arary  rivan  minor  key 
00t  hara  a  ralatlva  Major.  If  thla  rala- 
tlTC  Major  la  unknown,  than  It  la  Impoa- 
to  know  what  ‘the  kay  sicnatura 
ba,  and  ao  to  conatnict  a  minor 
ypu.  wonld  ba  impoaalbla,  azcapt  It  ba 
by  "faklnr,’*  and  that  la  tha  aama  aa 
a  houae  without  a  aubatantial 
(Hadatlon.  By  this  wa  maan  that  arary 
lly«g  minor  a^a  haa  Ita  ralatlre  Major, 
that  ralatlva  Major  la  alwaya  found 
t  IT*""'*  third  abora  tha  (Ivon  minor. 

If  wt  are  now  askad  to  play  the  C 
aoala  and  wa  do  not  know  our  minor 
,ipfal--  or  chords,  than  wa  have  no  idea 
if  abat  the  ralatlva  Major  to  C  minor  U. 
B  wa  know  all  the  minor  arpandos,  4han 
aa  amraly  ramambar  tha  saoond  note  of 
00  minor  chord,  and  at  onca  wa  know 
iMt  that  note  is  tha  ralatlva  Major. 

‘  Are  the  minor  chords  complleatadT  Not 
at  alL  They  are  exactly  tha  sanm  as  tha 
with  one  tiny  exception  and  that  is 
tMd  the  third  (second  note  of  tha  Major 
cbHd)  la  lowered  a  half  step.  80 — the 
u«|«r  chord  of  C  la  C,  Bl,  O,  C.  Tha 
■toer  obord  is  C,  B  flat,  O  and  C.  That, 
Tta  ssa  makes  our  ralatlva  Major  to  C 
Aor,  B  flat 

At  a  matter  of  simple  approach  to  tha 
almr  scales  wa  are  goin*  to  use  (as  a 
agglag  stone)  tha  Natural  minor  acalea. 
its  awtter  of  fkct  a  Natural  minor  scale 
k.aMhinc  more  or  leas  than  a  Major 


fRMSTRONG  MEN  AND  METHODS 
OMBINE  TO  CREATE  ^ 


Itwing  is  a  simple  little  chart  that 
flake  it  possible  for  you  to  learn 
key  slgnaturea  within  a  very  short 


The  Tone  Heard  Round  the  World 


Ikfl  FBhEbAhDh(%Cb 

ftwps  a  IX  A  B  B  Ft  Ct 

Qalte  naturally  one  should  start  with 
Ml  key  of  C  Major  which  employs  no 
Ifls  er  sharps.  Because  ot  tha  tact  that 
tbs  lat  keys  seam  more  difficult  to  flutists 
(fwrslly  speaking)  than  do  tha  sharps, 
vs  like  to  start  all  students  (after  tha 
mMs  of  C)  •  with  tha  Major  scale  of  F, 
thia  O,  B  flat,  D,  etc.  until  all  the  Major 
Mil«  have  bean  mastered.  Practice  these 
Msks  slowly  and  praclsaly.  When  paa- 
agit  that  are  especially  difficult  are  an- 
MBisred,  make  up  little  rhythm  studies 
M  them  Involving  only  tha  tones  that  are 
■mt  dUBcult  to  Anger.  Hera  are  a  few 
—flies.  Play  four  notes  to  each  beat, 
*bw%  at  first.  Tongue  them,  then  slur 
sB  four  or  even  eight,  but  eventually  ax- 
aflm  all  the  different  kind  of  artlcula- 
ihas  that  you  can  think  ot.  Thera  is 
Mb  to  ba  gained  by  playing  over  and 
iffir  again  that  psut  of  a  passage  that  Is 
■fl  for  you  in  order  to  touch  on  the 
«D  parts  that  are  difficult  This  sys- 
if  carefttUy  adhered  to,  will  save 
•■A  Ume  that  otherwise  might  be  fairly 
■sflsd.  Listed  here  are  a  few  passages 
IhM  may  be  taken  from  different  scales. 

of  B  fiat:  D,  B,  F,  Q,  A,  O,  F,  B. 
k  tat  (upper  register) :  D,  B,  F,  a.  A, 
Kay  of  E:  (F  C  G  and  D  are, 
all  sharp)  C,  D,  B,  F,  O,  F,  B, 
^  Bey  of  B  (upper  register) :  D,  B,  F, 
”  B,  O,  F,  D,  and  now  in  tha  same  key 
y  ”  ®  »*.  O.  A,  B,  A.  G,  F  to 


THIIR  OUTSTANDING  CHARACTHISTICS: 

fleifect  latesatlesl  Light  Reipoasivo  AcHeel  •oestHslly  Modelled  todies  sad  Kay  Macheaiiml 
Above  AM,  A  New  Spocielly  Dwigs^  Heed  Joist  Bosrestooisg  fvoo  leleoco  sod  Full  Rkh 
Low  Toaas  os  well  at  a  Rao  Middle  sad  Hi^  legMor. 

NIW  CATALOG  ON  RMUtST 


MITRONOMt  TECHNIQUES' 

By  froslorfch  Fisms 


SUPER  service 
INCE  9193  6 

BATONS 

WRITE  FOR  CATALOGUE 
PRICED  PROM  $5  TO  $12 


THE  FHIST  lOOK  aver  writfos  detcriWsg 
mesy  practical  moMiedt  ot  stlsg  e  siotrooofno. 
See  how  cooductors,  parterman,  aducetors  sod 
ether  lorloiM  (tudasH  of  mstic  use  tke  sietre- 
some  for  the  rapid  sad  pleassreble  toeralsg 
of  cempllceted  aad  tricky  mwicel  rhythms  oa 
say  Isstrumest. 

Four  isforsietioo-tlllod  chapters  costela  hlsts, 
do's,  dea'ts,  sod  aaswart  to  mesy  geoiHess 
coocamiag  metreoomos.  Tha  book  u  crimmsd 
full  of  practical  illustratloas  aad  aumplas. 
Old  aad  sow  mathods  are  eivaa  of  atisg  the 
metreaem^  sat  osly  to  dsffas  tempos  bad  to 
statler  dMncult  rhythms  aad  davatcm  baautifal 
asprsaJos.  Year  siosoy  roturaad  If  act  satb- 
flad.  Seed  one  Mlar  t^y  to 

Fni  taL  B  BAw  A.  Nm  Mm  11.  tab 


Plsoas  mastic*  TBM  SOBOOL  MUUOIAN  tcAas  asataarisg  oAvarttaamasta  is  fJMa  magaahia, 
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How  to  Play  the  French  Horn 


QjmpJuwad, 


QnJthicacisA  otihs  ' 
J-Juuvdh  d(ohn  SimpUfiad 


By  Philip  W.  L.  Cox«  Jr. 
8403  N.  Johnswood  Drive 
PoriUnd  3,  Oregon 


DEAR  MR.  COX— 

“UnUl  I  r«ad  Th«  SCHOOL  MUSICIAN 
I  hjtd  never  heard  of  a  Bb  horn  ....  any 
manufacturer  producinc  them?  ....  have 
they  gotten  much  of  a  foothold  yet?  .... 
any  arrangers  Including  Bb  parts?  .... 
any  dlfterenoe  between  single  Bb  and  the 
Bb  part  of  a  double  horn?  ....  with 
three,  four,  and  five  valves  respectively, 
what  would  be  the  lower  limits?  .... 
aren’t  low  tones  harder  to  produce  on  a 
Bb  than  on  an  F?  ...  .  wouldn’t  much  of 
the  fourth  horn  part  have  to  be  onUtted 
because  of  shorter  low  register  of  Bb 
horn?  ....  any  used  Bb  horns  ever  avail* 
able?  ....  what  Is  your  roost  important 
single  reason  for  favoring  Bb  horns?  .... 
material  for  your  next  article  here,  help 
yourself.”  O.  B.  NioktU,  Band  Diraetor, 
CognUla,  Oregon.  ' 

What  a  letter!  What  Questl<M>s!  Just 
the  line  most  band  and  orchestra  directors 
would  write  to  this  column  If  thsy  had  a 
monoent's  breather.  Thanks  very  much. 
Here  goea 

The  Bb  horn  is  a  national  Instnunwit 
from  a  Ehiropean  tradition,  and  has  suffi¬ 
cient  professional  merit  to  be  combined 
with  the  F  horn,  another  national  tradi¬ 
tion  Introduced  for  a  spedflo  kind  of 
music,  into  the  standard  double  horn.  The 
very  faults  of  the  Instrument  for  cham¬ 
ber  music  and  classical  symphonies  be¬ 
come  the  merits  of  It  for  practical  school 
music  insti^iction. 

Like  the  kids  themselves,  the  Bb  bom 
is  extrovertlc  and  healthy  In  sound,  and 
has  uniform  Intonation  problems  with  all 
other  Bb  Instruments  in  the  register  of 
the  treble  or  bass  clef  baritone. 

One  manufacturer  now  produces  Bb 
horns  In  models  of  excessive  number  of 
valves  for  normal  school  operations ;  some 
manufacturers  are  tooled  for  Bb  but  have 
no  room  for  it  on  the  production  schedule. 
A  recent  progressive  manufacturer  has 
contemplated  a  Bb  especially  for  school 
use  and  is  now  In  experimental  stages 
under  the  direction  of  E.  J.  Marty,  noted 
Norlhweet  brass  instrumentalist  and  edu¬ 
cator. 

They  are  gaining  a  foothold  wherever 
SCHOOL  MUSICIAN  readers  give  serious 
thought  to  the  unlimited  concert  imssI- 
bllltlee  of  adequate  French  Horn  playing 
— a  thing  they  are  not  getting  after 
twenty  years  of  single  F  bora  acceptance 
In  school  music.  Present  work  by  the 
recently  formed  French  Horn  Actlvltlee 
Committee  is  the  introducing,  by  demon¬ 
strations  ”on  the  Job,”  of  the  three-valve 
single  Bb  horn.  Various  schools  near  the 
committee’s  Portland  headquarters  take 
advantage  of  the  unprejudiced  opportunity 
to  compare  for  themselvea  Dtrectors  aay, 
"There  is  a  difference!”  Students  aay, 
"Where  can  I  get  one?” 

Arrangers  have  forgone  the  art  of  music 
for  the  expedient  of  income,  and  music 
will  need  to  be  read  with  several  new 
fingerings  (G  down  to  Of),  or  to  be  manu- 
aciipted  into  Bb  pit^  (treble  baiitone 


rNew  leody  lev 
IMMEDIATE 
SHIPMENT 

Singl*  F  . 3  and  4  VoIvm 

Singlh  Bb . 4  and  5  Vahras 

DmiUa  Bb-F  ...  4  and  5  Vedvw 

NEW  PBENCH  HOBN 
MUSIC  PUBUCATIONS 

Fun  Lina  Sanaona  Mouthpiacaa 
For  AU  Inatrumanta — Now  Baady 

CATALOCKJES  SENT  ON  BEQUEST 


Double  bore,  pleyed '  by  Wanes 
Mvetisr,  uslsq  tbs  Sb  psH  as  bade. 
Tm  pbeio  It  of  ibe  brats  Me  beard 
in  a  summer  laws  concert  riessily 
in  tbs  tows  of  E9ypt,  MattaebuasHk 


register).  It  is  our  hope  that  with  aaldb 
lishment  of  Bb  horns  as  standard  insbab 
tional  medium,  music  will  be  publlskaih 
Bb  to  make  the  Bb  horn  a  truly  ada» 
tional  medium — one  to  which  any 
brass  player  may  transfwr  immodlM||i 
and  successfully. 

The  single  Bb  horn  is  usually  deaigal 
from  end  to  end  for  maximum  reagUB 
and  theoretical  pitch,  while  the  dadb 
horn  design  is  a  straddle  between  daSl 
F  and  single  Bb.  Tour  preference  nsasB 
determines  your  choice,  but  a  three  eSI 
single  horn  is  so  much  lighter  and  haafit 
that  your  students  would  prefer  the  siadi 
Bb. 

The  three-valve  Bb  will  run  in  F  anrii 
down  to  five  lines  below  the  trebla  sM 
the  four-valve  down  one-half  step  hWs 
that,  and  the  five-valve  to  six  Hnas  Wm 
the  staff.  For  band  music,  the  threasd^ 
will  cover  requlrementa  For  orchHfefc 
two  three-valve  models  will  handle  ^ 
and  Srd  horn  parts,  and  two  llvs 
models  or  two  double  horns  (uaiag  fin 
Bb  horn  as  basic)  will  handle  Ind  gf 
4th  horn  parts. 

Low  notes  apeak  better  on  Bb  thaa  * 
F,  except  of  course  thoae  beyond  tbs  bib 
tom  range  of  three-  and  four-valvt  B 
slnglea 

Not  much  of  the  4  th  horn  part  la 
chestra  lies  out  of  range.  Much  of  it  bm| 
lie  where  the  ahari>-pitcbed  valve  sW 
binations  are  found,  but  your  inatnKfgi 
in  use  of  the  hand  to  correct  thess  hafi 
(you  teach  it  In  trombone— dos'l  ysA 
should  remedy  this  fault  Four-^fi* 
horns  correct  combination  1-l-S  by  ^ 
stituting  1-Thumb-S.  Flve-valva  biW 
correct  combination  1-S  by  substitothgi 
and  1-l-S  by  substMutlng  Thurob-4.  14* 
C  would  be  4,  B  Is  Thumb  4,  Bb  is  I'M 
A  Is  Thuntb  1-1-4,  Ab  is  I-l-t-^,  sal  • 
is  Thumb-I-l-S-4.  The  thumb  valve  N* 
is  supposed  to  be  drawn  out  to  tbs 
whbre  hand-muting  can  be  played  OiA 
In  tune  without  transposition  witt  M 
thumb  valve  in  use.  On  thrse-valv*  IW 
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Valley  Forge  graduates  are  leaders  in 
Peace  as  they  were  in  War.  CoU.  Prep 
&  Jr.  ColL  Ages  12-20.  Small  personal¬ 
ized  classes;  guidance  &  testing  bureau; 
reading  clinic  Dutinguished  faculty.  All 
varsity  sports,  swimming.  Intramural 
athletics  for  alL  30  modern  fireproof 
buildings.  Motorized  Field  Artillery, 
Cavalry  (75  horses). 
"At  Hto  NoNsn's  Infant^  Band.  Sr. 
R.  O.  T.  C. 

SnvurnI  Buid  ScM- 
II  A  I  I  ■■If  arsUps  availsUs  aa- 

VALLEY 
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For  SIMss  ami  Faloss 

Patiael  hibsieatioa  lor 
alldaa  and  vulvas. 
Loog  lusting;  aumolh 
us  vslvsh  wBl  net 


FIssss  sissHsa  TMM  BOMOOL  MVBWtAX  token  onowertng  mdeerdteemente  in  thin  magaeine 
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Iho*  of  ] 
fslty  dow 
Iht  fold  : 
enter  o: 
asrks.  A 
Mster  mi 
At  OM  ei 
bsg.  At 
heb  loni 
Ike  end  c 
he  Uiort 
Im  from 
he  end  i 
ban  the 
bHed  pit 
db  you  ' 
ay  nice 
IM  borr 
*  food  I 
•tfittly  V 
kv  born, 
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•M  redn 
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•diet  and 
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About  t 
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Mhee  in 

*k  tkroui 
■Met  the 
vtod. 
Mbtly  pn 


Always 

try  a  MARTIN  before 
you  buy  a  horn 


Ht  MAkT 


by  mMuw  ot  mindM  in  tbn  oornan  ot  tha 
mouth.  Notloa  tiia  nlr  atlU  paaaaa  fraaly 
compnrad  to  iha  aama  Upa  bald  tight 
against  tha  tea.th  for  support.  This  am- 
bouobure  in  combination  wHh  tha  sAmts 
dasign  of  mouthpiaca  cup  ylalds  immadiata 
change  in  results. 

About  tha  hand,  so  much  depends  on 
what  you  want.  Plain  noise?  O.K.,  uaa 
tha  hand  on  tha  far  aide  of  tha  ball  (if 


gn  a  trombona  mute,  no  transposing, 
adequate  for  all  except  chamber 

t0VO0M- 

Ijggd  Bk  boms  become  available  as  you 
fifrch  for  them.  So  many  schools  have 
^gtlifactory  and  "beat-up"  single  F 
ketns  lying  around  which  can  be  made 
nto  good  Bk  horns  for  about  tha  same 
g^oant  as  ovaihauling.  Follow  Tha 
g^BOOlt  MUSICIAN  classifieds,  look  over 
Issuaa — not  every  one  is  wise 
ffowgt  to  take  advantage  of  Bk  horns. 
Dm  larger  cities  tend  to  have  more  of 
Iktin,  and  Bk  centers  like  Los  Angeles, 
Portland,  Chicago  and  New  York  are  the 
^gat  likely. 

The  most  important  single  ^reason  for 
gglng  Bk  horn  would  be  that  it  has  "note 
gggte.*'  A  comet,  mellophone,  baritone, 
ksTs  mechanical  aids  for  the  player 
(^osgh  widely  spaced  open  tones  and 
fUteere  which  feel  entirely  different  to 
Iht  trained  lip.  The  Bk  horn,  compared 
M  the  F  bora,  has  more  mec^nlcal^aids 
(gr  the  untrained  (most  of  ’em)  student 
this  column  wlH  freely  adnvit  that  the 
nry  top  playing  can  come  from  a  single 
y  hern.  But  if  Dennis  Brain,  B.-'gland’s 
fmag  born  ace  plays  the  world’s  best 
gitlst  siodel  single  f  horn  out-of-tune  in 
hto  lucent  record  "Serenade"  by  Benjamin 
Ktitsn  (British  Decca  Records),  are  we 
»  haply  that  somehow  our  average  after- 
hMtsr  will  contribute  something  to  the 
(qSBlsations  before  graduation  luing  a 
has  in  that  same  pitch? 

This  column  will  admit  that  all  you 
MTS  is  F  horns  (with  or  without  Bk 
Mss).  But  does  that  imply  we  most 
imtinue  accepting  this  loaded  model 
sHch  forever  must  be  restrained  in  fear 
d  its  exploding?  We  think  it’s  cute  when 
tity  or  girl  plays  a  right-note;  why, 
MRi  their  rights,  to  play  right-notes! 
Mgl»e  getting  angry  over  a  Mttle  thing 
Bi  horn  players’  rights;  Just  keep  on 
Mifintng  and  you’ll  get  angry,  get  Bk 
hns,  and  get  a  horn  section. 

This  column  admits  the  Bk  tone  is  not 
M  arty  as  the  F.  But  mouthpiece,  em- 
iMKhure,  hand  position,  and  bell  position 
w  sMcsssfully  disguise  the  dUCerence  that 
kr  most  purposes  the  Bk  tone  beats  the 
r  tans  at  R’s  own  giame. 

About  the  mouthpiece,  tsdce  a  small 
iIms  of  paper,  fold  it  and  crease  It  care- 
(i&y  down  the  middle.  Measure  off  along 
Iht  (old  114  inches,  find  the  approximate 
cMter  of  that.  You  now  have  three 
■arka  At  right  angles  Co  the  fold  at  the 
Mater  mark  draw  a  line  6/S2  inch  long. 
At  one  end  nutrk  draw  a  line  21/d4  inch 
hag.  At  the  other  end,  draw  a  line  S/(4 
Iseh  long.  Draw  a  straight  line  from 
the  end  of  the  middle  line  to  the  end  of 
Me  diort  line.  Draw  a  Migfatly  curving 
1m  from  the  end  of  the  middle  line  to 
Me  end  of  the  long  line,  arching  away 
Iwi  the  folded  edge.  Carefully  cut  the 
Hied  piece,  and  if  your  paper  does  not 
4h  you  will  have  the  cross  section  of  a 
sty  nice-sounding  mouthpleoe  cup.  For 
born  work  these  measurements  are 
t  lood  start  which  may  be  enlarged 
dWttly  wlOi  toots  or  enoery  cloth.  For 
h*  horn,  and  parade  work,  add  l/$4  inch 
le  the  middle  and  long  line  measurements 
***  Todraw  the  connecting  lines  before 
•Wng.  Of  course,  you  will  round  the  rim 
M(ce  sad  the  angle  at  the  middle  line’s 


you  use  it  at  aU).  Musical  volume?  Tbsn 
use  the  near  sld^  combined  wiili  the  beM 
as  near  the  lap  as  praotlcaL  There  you 
have  the  big  four;  a  helpful  mouthpiece, 
freer  emboutdiure,  tonal  hand  position, 
amplifying  bell  position.  Now,  the  Bk 
horn  duplicaiea  the  desirable  features  of 
the  F  horn,  and,  'with  fingering  once 
learned  w  music  once  transposed  out, 
watch  for  smiles! 


SUISCHiS  BARITONE  STAR  WITH 

ELLIOT  LAWRENCE 


*3uesdier  baritone  saxes  are  Hf$ 

Merle  Bredwell,  now  working  with  hU 
third  Buesdier.  And  Merle,  ol  course,  is 
tops  with  Elliot  Lawrence  as  he  IokIs 
his  tweet  and  smooth  band  to  new  heigho 
of  natiotial  acclaim.  Hear  them  on  Coluin* 
bis  records  —  and  from  America’s  famous 
jiame  band  spots. 


ksndla  U 
five-Tahi 


tUtutkgi 
nb-4.  LM 
»  is  1-M 


dkout  the  embouchure,  say  "Ow."  Hold 
^•kps  in  the  position  they  found  them- 
in  St  the  end  of  the  word.  Blow 
^  Brough  the  llpe  held  this  way,  and 
■sfies  they  do  not  resist  the  passing  of 
wind.  If  the  air  runs  out  too  fast, 
■kktly  preae  the  moist  surfaces  together 


How  to  Play  the  Accordion 


from  ahlftins.  Slip  th«  l«ft  band  thfiA 
the  b«M  atrap  and  cunr«  tba 
tb*  baaa  bnttoaa, 

In  th«  alttlnc  poatUon,  r«at  tba 
of  tba  aooordlon  on  tba  laft  knaa, 
tba  lowar  piano  kajrboard  acataMl^H 
rlcbt  tblcb.  Tba  black  kaya  on  tba^H 
board  aboold  ba  dtraotly  undar  tba^| 
In  tba  atandlng  poaltton,  balana^H 
waicbt  of  tba  body  aqnally  on  bo^^H 
avoid  alumplnv  by  baaplnK  tba  baa^^f 
sbonldara  araoL  Nottilnc  ta  ao  uap|^^| 
to  witnaaa  aa  an  aooordlon  playar 
eyaa  (luad  op  tba  ptano  kayboard. 

FIRST  BEUiOW  INSTRUCII^jH 

Tba  ballowa  open  from  tba  top 
ahapa  of  n  fkn,  wbUa  tba  bottom 
practically  cloaed.  Pan  and  poah  tb^H 
Iowa  wHb  your  laft  band.  Mnoo^^H 
alow,  not  bard  and  Jarky,  for  all 
ptayad  on  tba  aooordlon  la  at  tba 
of  tba  balloara.  TVy  to  produea  aa^K 
mualc  aa  pooalbla  on  tba  amallaot  anZ 
af  air.  for  In  ao  dolnp  you  wHI  train  pK 
aalf  to  conaarve  tba'  quantity  of  ak  Z 
in  ballow  actloa,  wbicb  win  atand  yaZ 
pood  ataad  wban  yon  baooma  aa  a^S 
ancad  playar  and  moat  play  dUBcuH  aa^L 
It  la  not  a  plaaatnp  parformanea  to 
a  performar  Mwrinp  wrltb  bia  balloi^H 
aooordlon  la  Tory  much  Uka  aa  orni^H 
tba  dapraa  of  tona  la  dapandaat  upaa^| 
amount  of  air  aant  tbrouph  tba  laZ 
wbicb  in  controllad  by  tbf  ballowa  f 
THE  PIANO  KBTBOARO 

Rlpbt  at  tba  atart  watch  tha  mnilt  nf 
avoid  forminp  tba  babit  of  looklap  at  ti 
kayboard.  or  plasrlnp  with  tba  band  kq| 
forward,  bidlnp  your  fboa  At  thaaa^^ 
naoaaaary  to  planoa  at  tba  kayboM^r 
aacartaln  location  of  varioua  kaya  X 
rlpht  hand  touch  on  tba  kayboard  ranjB 
Itpbt,  aa  tba  Intanalty  of  tba  tona  kZ 
trolled  by  'tba  laft  band  and  not  by^ 
praaaura  apalnat  tba  kay  by  tha  diM 
Play  with  tba  flnpara  elona  to  tba  iW 
board,  and  do  not  lift  tba  llncara  too 
or  It  will  be  impoaalbla  to  caln  Bpead.ff] 
wiiat  ahouM  ba  leval  wHb  tba  keyhi^l 
and  above  all  abould  ba  raiaxad. 

PIANO  AOCORTOON  MBTHCWt 

Tbere  la  an  abundanoa  of  good  » 
cordlon  matboda  on  ttta  market  maayd 
wbicb  I  mantlonad  la  last  month'a  ookat 
but  leave  tbia  cboloa  to  your  teartwr.  I 
you  bava  no  taaobar,  write  me  aad  M 
me  If  you  are  a  bapinnar  or  aa  adwMi 
atudant  and  I  oban  endeavor  to  hak  I* 
cbooaa  tba  method  moat  daalrabla  for  ynr 
naada 

I  bava  racaived  many  lattara  of  na 
pratulation  on  tba  aooordlon  oolunai  fna 
munlc  aducatora,  taaebara  and  studanlba 
plaaae  aooapt  my  prataful  tbanka  aai  W’ 
predation  for  your  kind  maaeapta,  f«l 
baa  plvao  me  an  Incraaaad  Inaplrmlkdfe 
piva  aooordlon  atudants  any  aarriae  fk 
aibla.  So  feel  free  to  write  to  ma  aal  id 
me  for  any  Infcwmatlon  that  wo  all  || 
banaflctal  to  aooordlon  otudanta  aaadidk 
or  aok  about  anytblnp  that  partlcriak 
Interaata  you. 

QUESTIONS  AND  ANSWERS  i 

QM«atloa.*  "I  raoantly  played  ny  ak 
cordlon  in  a  oontaat  and  waa  maikad  law 
on  pbraainp.  Kindly  explain  what  b 
meant  by  pbraainp  wban  playinp  tha  it’ 
cordlon.**  EOaa  W. 

Aaatoar ;  A  pbraae  la  a  muaioal  ntaMMI 
It  la  marked  by  a  curved  Una  coaaadM 
the  notes,  a  riiort  paaaape  canpltk  b 
Msalf,  and  unbroken  In  continuity.  B  I* 
have  a  tie  or  a  phrase  and  push  aadfi 
tba  ballowa,  than  you  bava  brokaa  W 
phrase  paaaape.  We  an  agree  Ed  b 
lengthy  phrases  it  is  Impossible  k  sab 
tba  pbrasa  aritb  one  motion  of  tba  btl^ 
But  tf  yon  must  chanpq  tba  actlan  <d  di 
banowa,  retain  tba  effect  of  ona  W 


Let's  Hecor  More  in  the  SCHOOLS 


By  Anna  Largent 

213  Wflipim  St^  AHTorp,  llinois 


TOUR  INSTRUMENT 
Would  you  expect  to  taka  a  long  trip 
In  a  oar  t^t  Is  In  poor  running  oondltloaT 
NeltLar  can  you  expect  to  go  plaeaa  wltb 
music  on  an  Inferior  inatruntant.  Tba 
bast  instrument  you  can  afford  to  buy  Is 
tha  one  you  should  bava  to  start  with, 
even  though  H  ba  a  IS  baas,  depending  on 
tha  age  of  tba  pupil. 

If  you  plan  a  trip  with  your  oar.  you 
would  have  It  checked  for  plenty  of  oU, 
gasoline,  air  and  good  tires.  The  same  ap- 
pllaa  to  tba  study  of  tba  accordion;  your 
music  education  depends  on  tha  amount 
of  praetlca  and  study  you  devote  to  it, 
which  will  make  your  music  lessons  run 
smooth  and  Interesting. 

Those  who  practice  will  be  going  soma 
place  in  tba  musical  arorid,  tha  otbars  arill 


get  stalled  on- tba  way. 

MUSIC  SCHOOL 

Select  an  understanding,  reliable,  ra* 
sourceful  and  wall  prepared  mualc  taaebar, 
for  students  usually  Imitate  and  adopt  tba 
charactaristlos  of  tbatr  taaebar.  Habits 
and  Ideals  formed  in  tba  first  stages  of 
development  remain  wltb  tba  pupil.  Tbara 
is  only  one  way  to  laam  music  and  that 
Is  tba  right  way.  No  fancy,  easy  or  short 
cuts  will  make  an  accordion  player.  Start 
Immediately  to  drill  on  scales,  chords, 
arpeggios  and  barmony. 

THE  FIRST  LESSON 
A  pupil  may  either  sit  or  atand.  But  we 
wUl  start  sritb  a  pupil  bolding  a  120  baas 
accordion.  Place  tba  straps  over  the 
shoulders.  Tha  laft  strap  should  be  riiorter 
than  tha  right,  to  prevent  tba  instrument 


Mr.  Bandmaster,  Music  Director^ 

Sell  those  Uniforms,  un-needed  instruments. 

Whatffvgr  YOU  havg,  that  your  dapartmant  na  longar  naads,  can  ba 
tumad  into  quick  cash  by  a  Rttia  ad  in  Tha  SCHOOL  MUSICIAN. 

Your  co>workors  throughout  tha  Nation  study  our  "dawHiad"  CoL 
umns  in  saarch  of  thasa  things,  and  for  buyars  of  tha  similar  things  THEY 
hava  to  saR. 

Only  15c  a  word:  25  for  $3;  tan  cants  aach  additional  word,  or  50 
for  $5.  Count  aach  word.  Cash  MUST  accompany  aach  ordar. 

Why  not  advartisa  what  you  hava  to  saH  in  tha  naxt  issua  of  this 
nationwida  magaiina?  It's  so  aasy,  so  chaap,  gats  inunadiata  rasuHs. 
Mail  your  ad  now,  with  chack  in  fiw,  to  catch  tha  naxt  issua.  You^  gat 
amazing  rasults. 

The  SCHCX)L  MUSICIAN,  28  E.  Jackson  Bhrd.,  Chicago  4.  IR. 
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breadi;  in  otbnr  words,  contlnos  Um  mu¬ 
sical  ssntsaos  wtinoat  a  brsak  or  ssm- 
btanos  of  an  aocant  on  tba  ohaac*  oC  tbs 
bsilowa.  ndfi  can  tM  dons  Iqr  a  disM  ro- 
iazation  of  tba  Mt  band  in  tba  nUnutast 
fraction  of  tima  Immedlataly  bafora  tba 
ballows  ara  ctaangad.  I  would  adsias  yon 
to  practlca  11  mlnntaa  a  day  on  a  lone 
craaoando  by  playine  a  alnsla  nota  or  a 
(diord  from  pp  to  ft  by  slowly  and  gradu¬ 
ally  incraaainc  tba  powar  wltb  tba  utnaoat 
sTennsas.  Whan  a  pupil  baa  maatarsd  tba 
manipulation  of  tba  ballows  in  tba  lagato 
phrasa  and  also  tba  graduation  of  tba 
dynamics  sucb  as  m>,  p,  mf,  f,  ff — If,  f, 
mf.  p,  pp  tba  ganaral  affaet  la  tbrlBlng. 

OoMtioa.*  **1  am  atndjrlng  na  Marriaga 
of  Figaro  Orartura  on  Ifw  accordion  and 
it  la  malted  **balf  nota  =s  IM.”  Wbat  la 
meant  by  tblsT**  Tony  JHB. 

dastoar;  nia  tamiK>  tems  aa  nsad  in 
muaio  from  Laugo  to  Praato  ara  sbown  on 
your  matronoma  diaL  For  “balf  nota  = 
ISF*  sat  your  dial  on  111  and  play  ona- 
balf  nota  to  aacb  boat  of  tba  matronoma. 

QaasMoa;  'X>ur  church  has  no  organ 
and*  I  bays  baan  sated  to  play  my  ao- 
oordlon  for  waddinga  and  Cunarala,  alao 
.  for  prayar  maatlnga  Can  I  gat  an  organ 
alfaot  on  my  Instrumant,  and  if  ao  bowT" 
Margaret  M. 

daswar.'  Tbara  ara  numarous  albums  ot 
diurob  bymna  printed  for  tba  accordlcti. 
To  gat  an  organ  ^fect,  pull  tba  ballows 
slowly  and  build  tba  tona  up  gradually 
until  It  roa<3hsa  the  cMmaT.  Tory  similar 
to  Inhaling  a  daap  braatb  yary  slowly.  In 
fact  tba  organ  style  ot  idaying  is  yary 
beautiful  whan  pbijring  bymna  and  saorad 
music. 

Quastioa;  *T  taught  piano  many  years, 
but  during  the  war  took  up  tba  accordion 
and  started  aavaral  pupils  on  tba  Instru- 
mant  But  I  find  tba  parents  ara  different 
in  tttat  iltay  expect  so  much  more  from 
tbalr  accordion  child  than  they  do  from  a 
piano  pupiL  I  biaya  a  talented  little  girl 
who  has  studied  the  accordion  tba  post 
three  years  and  baa  baan  the  star  in  my 
raooat  redtala,  but  lately  she  baa  not  been 
praetlelng  as  she  should.  But  here  is  the 
problem:  her  Mother  comas  with  her  to 
lessons,  and  if  I  say  one  word  to  tte 
pupil  about  her  practlca,  tba  Mother  speaks 
up  and  says  'That  settles  it,  no  more  les¬ 
sons  after  this  week  if  you  don't  praolloe. 
This  is  your  last  chance.*  X  am  tbs  one 
sdio  is  put  on  tba  spot  because  X  do  not 
want  to  lose  her  as  a  pupil,  and  to  me  it 
looks  like  H  is  Just  what  would  please 
Mary  to  stop  practicing  and  go  out  to 
other  aotlyltloo.  Would  you  adylsa  saying 
nothing  to  Mary  in  tba  presence  of  bar 
Motbarr  FelMs  JT. 

damoer;  Honestly  X  beUeya  eyery  ac¬ 
cordion  teaser  has  the  same  problem. 
Parents  should  co-operate  with  tba  taach- 
ar.  It  would  be  mnCb  more  sensible  on 
tba  part  of  parents  K  they  would  curtail 
sonw  ideasure  of  tba  student,  such  aa  par¬ 
ties  or  games.  This  would  produce  a  far 
more  satisfactory  result.  Tou  know  and  I 
know  that  ffie  stopping  of  Mary's  lessons 
altogether  would  only  mesm  one  thing' — the 
and  of  Mary's  musio  career.  In  sfury 
girl's  Ufa  tbara  comes  a  thna  when  day¬ 
dreaming  starts,  and  that  has  sosna  affect 
on  tba  praotloe  period,  but  wltb  a  little 
patience  and  understanding  it  riiould  not 
mar  the  music  education  of  any  girl’s  or 
boy's  Ufa  Xioss  of  tntareat  must  bays  a 
causa  and  until  you  can  ascertain  the 
causa  M  candot  be  cured.  U  Mary  has 
real  ablUty  and  a  lore  for  her  instnnnant, 
than  tba  problam  is  not  serioua  Tngirem 
upon  her  the  idea  that  muaio  is  plaoaure 
and  recreation.  Olya  her  soiim  popular 
songsl 


Oitstaidiig  Umftni  Valw 

s  Year  after  year,  America’s  leading 
school  bands  choose  Craddock  Uni¬ 
forms  because  they  are  "tops’*  in 
style,  design,  appearance,  fit,  and 
workmanship-  All  factors  Consid¬ 
ered,  Craddodc  nnifomu  cost  less 
per  year  to  own— afford  greater  per¬ 
sonal  pride  and  satisfa^on.  Bay 
Ctaddodt,thc  choice  of  champions. 


a’TbsCisiiiiligmdisiiir 
— ciiesfc;lsS  dprsetlcsl.  erifl^ 
asi  ssiicfsi^  dssips  ^  ideas  is 
svsSsMs  uMheet  cssfus  Is 
superlslesSsstt,  prlecTpals 
sad  baad  directors  ealy. 
Otkers,  |1  AO  par  copy. 


Amdrica't  forgmott  d«- 
■ifner  and  manufac¬ 
turer  of  Band  and 
Drum  Coqw  uniforma. 


UMFORMS  lY  OSTWALD,  INC. 

Mela  Olliee  sod  flsah 
l«  Ml,  Slofaa  Islaad  I,  New  York 


Better  Quality 

School  Band 

UNIFORMS 

Wi  alar  UoKenm  —  catloai  slylod  aad 
Mbtod  fresi  lao  weolaa  fabrt^^a  year 
as  wkeol  celorsi  WHhsst  prssiislsg 


^Mias,  «e  ere  is  esciWeat  podHioa  is 
year  re<|eiremssH  la  qssIHy,  colsr 
ai  dt^.  WRITE  TODAY-4sl  as  yssr 
nsh.  Osr  bsttsr  qssIHy,  ostyIcs  asd 
nwaable  ekargse  will  plastsii 

STANBURY-PETERSON  CO. 

BN  WALNUT 


Speriafigfwg  te 

DttigHMHg 

EXCLUSIVE 
Btmd  md  Orekmirm 
diitira 

Tea  aa  what  jras  hsva  Is 


KANSAS  CITY  9,  MO. 


Fisoee  siesMos  TBM  80B00L  MUSICIAN  tabes  ssewerisg  sdverSiaesieste  is  ibie  stapsaise 


to  Catch 


Golden  Geese 


(B^trhu  on  Pago  IS) 


can  not  do  this.  Mnaic  It  an  art  and 
band  plari  a  partlcnlar  part  In  its 
presentation,  Jnst  as  other  phases  of 
music  do,  but  football  is  a  commercial¬ 
ised  actiTltjr,  the  financial  returns  of 
which,  is  most  cases,  will  support  the 
whole  athletic  program  for  the  year.  It 
is  a  money-making  scheme  based  on 
hysterical  excitement  of  the  mob.  The 
“play  for  school  spirit”  has  little,'  if 
anything:,  to  do  with  it  except  to  in¬ 
crease  the  attendance  and  ring  the 
cash  register^ 

Music  is  not  suitable  to  this  treat¬ 
ment  The  athletic  program  deserres 
its  place  in  the  school  program  but 
it  is  broken  up  into  sereral  small 
groups  during  the  year — football,  bas¬ 
ketball,  track,  tennis  and  baseball.  In 
moat  cases  the  same  players  are  on 
sill  teams.  The  band  is  a  different 
proposition.  It  starts  in  September 
and  runs  through  the  entire  year  and 
often  throng  the  summer,  thus  glr- 
ing  a  year-’round  serrlce  as  a  unit 
No  other  school  actirlty  can  claim 
such  honor. 

While  there  are  many  sources  arail- 
able  for  funds,  the  peculiarity  is  that 
citisens  are  taxed  twice  for  the  suit- 
port  of  the  band  if,  as  a  member  of  a 
band-supporting  club,  they  must  per¬ 
sonally  pay  for  a  part  of  school  ex¬ 
penses.  It  is  quite  clear  that  if  the 
school  accepts  the  band  as  a  school 
interest  group,  then  it  is  only  fair 
that  the  school  assume  the  responsi¬ 
bility  for  the  band  by  supporting  it 
financially.  Thera  is  no  finer  business¬ 
like  method  than  to  hare  band  finance 
set  Up  in  a  black  and  white  picture 
showing  supplies  and  equipment  on 
hand,  cost  of  repairs  and  replacements, 
rental  receipts,  cost  of  needed  music 
and  incidental  supplies.  The  admin¬ 
istrator  cannot  disregard  this  busi¬ 
ness-like  approach  and  will  most  likely 
come  to  an  agreeable  decision. 

There  are  some  phases  which  need 
to  be  corered  by  the  parents  clubs. 
Some  of  these  are  band  trips,  parties, 
band  banquets — in  fact,  all  social  and 
ciTic  actirlty  outside  of  school  duty 
may  well  become  a  paren,t  club  proj¬ 
ect,  and  there  is  no  finer  approach 
for  these  than  through  the  cirlc- 
minded  club,  be  it  Chamber  of  Com¬ 
merce  or  the  Band  Mothers. 

But  for  school  duty,  gire  me  school 
finance. 


Order  Your 
Bound  Volumt 
NOW 

Each  snmaacr  copiea  of  the  prtetti 
■chool  Tcar’t  iaeaes  of  tla  School  Htiiida 
September  to  Jane  inchtoiTe,  are  hew 
into  fine  books.  These  bindiats  arc  ia  S 
library  linen  with  stiff  covers.  Geti  f 
terinc.  Price,  $4.tS  iaclodiac  aeSi 
charfcs.  Cash  ia  full  most  accompsi^ 
orders  whether  for  immediate  or  nd 
detiTery.  Nest  volnme  (Septemher^^ 
to  June,  ’47)  will  be  Na  IS.  Order  ^ 


50^  IN  STOCK  READY 
FOR  DELIVERY 

Bead.  wehiSra,  ihiiw, 
cdtur  aad  Maff.  dmam. 

■  ■m  trstae.  riwrtkud.  haW- 

■w  srsrtss:  fn 

ivtaisT  “v.*Krj'.iKSi5sr  Tf 
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HOWTO 
TWIRL  A  RATON 
By  Roger  Loo 

TW  motif  stHhewWc  beak  eew 
peblhlwd  om  tUs  wbiis*. 
Maknc  It  Msy,  far  bs|inssr  w 
•sperf.  Fefiy  Wnafreind.  Mss 
$1.00  postpaid.  Order  Tedsp 

na  SCHOOL  MUSl'b 


Ploaoo  monMon  TBW  SCBOOL  MUBtCIAN  wkon  anotooring  adoorUoomonta  4a  tMa  magaotno 


B 


WAU>0  OBOB  KBBDt  — hudaadt 
can*,  way  Uovtas.  bcaMifol  tone,  pmi 
$1.15  tmek.  3  for  $3.25.  ladlyvlnall; 

diract  only.  11iu£m  WaUo^  14' 
Concourie.  Brona  52.  Now  York. 


FOR  BALB— S5  Btna  wUpcecd  donUe-bwaMad. 

fold  trumncd  natfonna,  Pcnhiac  c*P*  ud  corda. 
0  (irU*  anifonaa,  bine  )adeta,  goU  aUfta,  bdl> 
boy  capa,  and  corda.  Good  eoaditioB.  Boy 
MetcaM,  Kent,  Obio. 


UNIFORMS  FOR  SALB— Tbirt; 
auita,  (mcn’a  fixes)  acarlet  coats,  bhn 
Brown  bdts  Caps,  aaid  trim.  Also  i 
tenors  and  Baas,  Bnglw  and  Two 
Write  Box  355,  Maryeillc,  Mo.  for 


WHITB  BAND  COATS  MUtarr  CoDara  Brand 
New  (34  to  46)  Each  $2.00.  New  Ba^ 
made  to  order  $2.50  any  eolara.  Forty  Fnrpie 
Capes  (used)  $44.00.  Beantifnl  sot  of  42  nai- 
forms  Black  R^  Jackets  Tronss'a  etc.  $300.00. 
Shawl  collar  dooblebreast  ooata  (nsed)  ^.00. 
Tuxedo  Tronaers  $6.00.  Orchestra  Coats  White 
$3.00.  DonbMx-east  Tuxedo  Snita,  Latest, 
$35.00.  Every  type.  Tails  Suits  iadnding  vest 
$35.00  •  $30.00.  Singlebreast  Tuxedo  S^ts  $15.00. 
Lace  New.  Shakos  Gold  (used)  Excellent  con¬ 
dition  $4.00.  Other  colors  $5.00.  Two  Batons 
$8.00.  23  Green  Pink  Silk  (fapes  ^5.00.  Free 
Oats.  Wallaiix,  2416  N.  Halsted,  (^cago,  IlL 


RECORDING  BASS.  Brand  new  Reynolds 
BBb  bdl  front  recording  bass,  two  tone  l^uer 
finish.  Set  of  hand  tuned  tympany,  perfect  con¬ 
dition  $98.50.  Used  Wilcox-Gay  recording  ma¬ 
chine  (like  new),  ideal  (or  the  tend  hall.  Wire 
today  I  Gulf  Coast  Musical  Center,  Biloxi,  Mias. 


gZM.OO.  New  3  Octave  Vibraphone. 
Dcagan  No.  870  3  Vi  Octave  Xylo. 


Gulf  Coast  Musical  Center,  Biloarf,  Mias. 


TWIRLING  BATONS— Our  Batons  are  made 
of  Genuine  Brass  Tubing,  first  aickd  idated  then 
chrome  pfakted,  thus  assuring  a  first  claas  lasting 
finish.  30  inches  long.  Equipped  srith  standard 
Baton  ball  top,  and  rubber  end  tip.  Andlable  in 
either  Smooth  or  Rom  st^le  tubiag.  as  de¬ 
sired.  Only  $2.00  ca^  in  lots  oC  doacn  or 
more  $18.00  per  doxen.  Prices  FOB  Bakiinore, 
COD  or  cash  with  order.  To  accredited  sdioob 
and  colleges,  goods  will  be  shipped  open  account. 
Eastern  Musical  Products  Co.,  39o2  Garfiaoa 
Blvd..  Baltimore  15,  Md. 


MUSICAL  PERSONALIZED  STATIONERY. 
BcantHuUy  Printed  in  Two  Colors  With  Yonr 
Name  and  Photoent  ot  Any  Instrument.  .-lOO 
Letterheads,  100  Envelopes,  Both  $2.00.  Dance 
Orchestrations.  Popular  Baeknumbers  Contains 
Standards,  Rhumb^  10-$2;  30-$5;  65-$10. 

Sheet  Music  15-$2.  Quality  Saxotekooe  Reeds 
Alto  12-$2;  Tenor  10-42;  Cteinet  iL$2^  Post¬ 
paid.  Terminal  Orchestra  Service,  481S)fi  Kia^ 
ball.  Chicago  25,  IIL 


UIDMA8TBRS  ATTENTION:  King  trom- 
tel  $15.00.  Conn  Victor  model  cornet  $75.00. 
Eg  .Liberty  trumpet  like  new  $90.00.  Regent 

Pt  $80.00.  Olds  trombone  $100.00.  King 
one  $75.00.  Martin  Alto  saxophone 
L  Baas  saxophone  Conn  $150.00.  King 
>  saxophone  $50.00.  Ludwig  Concert 
$22.00.  Wood  clarinet  $50.00.  Selmer 
M  clarinet  $125.00.  Buffet-Oampton  wood 
Bwtt  $200.00.  Bach  Trumpet  $140.00.  Hand 
ted  tympanies  $135.00.  Set  o(  chimes  $90.00. 
fisg**  Marimba  $140.00.  King  E  flat  bass 
S>M.  Haynes  flote  $195.00.  King  Master 
■id  cornet  like  new  $110.00.  Bass  clarinet 
■si  Bke  new  $425.00.  Alto  clarinet  wood 
B*>-»8.  Heckel  system  bassoon  $375.00.  Con- 
■tstory  system  bassoon  $100.00.  Barbier  con- 
ystesy  system  obM,  wood  $175.00.  12x15 

■■ij  street  drum  $20.00.  White  Bass  drum 
>^$10.00.  Bdl  lyre  $55.00.  Orchestra  bells 
P*-  Martin  Committee  modd  $120.00. 
^tiu  trumpet  like  new  $120.00,  and  over  253 
SrS^cnts  to  pick  from  what  do  you  need. 
ydk  for  infonnation  on  what  you  need.  We 
■■  a  eomplete  repair  service.  OestUne  Mnsk 
■te  CrestUne.  Ohio. 


WANTED  TO  BUT 


WB  WANT  TOUR  MUSICAL  INSTRU- 
MBNTI  We  will  pay  the  highest  prices  for 
trumpets,  comets,  uxophoatt,  metaL  wood  Md 
ebonite  clarinets,  oboes,  bassoons,  fiutes,  French 
horns,  baritoM  homa,  alto  and  bass  daiincts, 
trombones,  baas  horns,  etc.  Write  or  send  ns 
yonr  instrument  for  the  higbwt  cash  or  trade  la 
appraisal.  We  will  pay  transportation  diarges. 
Meyer’s  Musical  Exetenge  Co..  454-L  MkAipu. 
Detroit  26,  Michigan. 
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Here’s  the  ONLY 
magazine  for  Ul 


"Honest,  it's  a  fact.  I  mean  it  really  is.  Out  of  ail  the  music 
magazines,  there's  only  one  that's  one  hundred  per  cent  for  us 
—  the  kids  in  your  band.  Yep,  just  one— -The  SCHOOL 
MUSICIAN. 

"So  ¥fhat  happens?  When  those  one  or  two  copies  hit  the 
library  rack,  it's  a  free-for-all  to  see  who'll  be  the  lucky  ones  to 
get  aU  that  super-wonderful,  how-to-do-it  advice  from  experts, 
written  just  for  us. 

"Honest,  it  just  doesn't  make  sense  . .  .  'specially  when  it'd 
be  so  EASY  to  get  enough  copies  for  ALL  of  us." 


Edaei 

tuUiorit 
Band  i 
couMn'l 

Mufkia 

Alaiott 

Dtpa 

taadiini 
edited 
“A  Lib 

Moto 

fram  c 
aad  pi 
tte  acb 
ever  pi 


Smart  giril  No.  it  doesn't  make  sense  not  to  have  a  copy 
of  The  SCHCX)L  MUSICIAN  for  EVERY  student  in  your 
department  ...  a  copy  to  take  home  and  read  .  .  . 
to  show  to  Dad  and  Mom,  get  them  interested  in  the 
band  and  orchestra  too. 

In  fact,  when  you  stop  and  consider  what  power  the 
printed  word  —  and  picture  —  can  add  to  your  efforts, 
you  begin  to  fuly  appreciate  why  so  many  prominent 
educators  caO  The  SCHCX>L  MUSIOAN  their  "silent 
partner."  For,  in  the  big,  complex  job  of  administering 
a  school  music  department,  the  SM  is  just  that — a  "silent 
partner",  working  with  you  night  and  day  to  keep  student 
interest  on  a  high  key,  giving  deta^  instruction  on  the 
myriad  of  knotty  problems  you  simply  can't  find  time  for, 
making  friends  for  you  and  your  department  among  the 
parents  and  citizens  of  your  comnninity  . . .  and  through* 
out  your  profession. 

As  a  busy  career  man  or  woman  in  the  education  field, 
you  deserve  to  work  with  the  finest,  most  modem  took 
avaflable.  Your  eager  students,  too,  nwst  have  the  most 
inspirational  and  authoritative  teaching  materiak  you  can 
place  in  their  hands. 

If  you  know  The  SPHOOL  MUSICIAN,  you  know  that  it 
does  ntore  than  meet  these  requirements.  Hs  dynamic 
editorial  policy  keeps  you  up-to-the-minute  professionaHy 


. . .  its  readable,  information-packed  pages,  wel-sesH|d 
with  pictures,  make  it  the  most  unique  publication  kfi 
educational  field — a  teaching  tool  that  studenk  d 
directors  by  the  thousands  say  they  "just  can't  tfti/ 
to  be  wHhout."  I 


Yes,  just  one  copy  of  this  friendly,  helpful  magaiinsei 
do  a  whale  of  a  job  all  by  itself.  But,  to  get  the  fii  lipr  | 
of  the  SM's  motivational  power  working  for  yon,  gt 
enough  copies  for  everyone.  The  convenient,  loveni 
bundle  sub  plan  was  designed  to  accomplish  this  for  ps 
Through  it  you  can  have  as  many  copies  as  yoe  isd 
delivered  to  one  addreu  for  just  a  fraction  of  wkd  I 
would  cost  for  individual  subscriptions!  There  are  Mq 
painleu  ways  of  financing  a  bundle  sub— individwil  pq 
ntents,  the  band  fund,  school  funds  or  the  parenb  dA 
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The  School  Musician 

28  East  Jackson  Blvd.,  Chicaso  4 


Your  School  NEEDS  this 

Music  Motovator 


School 

Musician 

Most  Widoly  Rood 
School  Music  Mogcaino 
Published 

Edited  exclusively  for  school 
musicians  and  their  Directors. 

Uaeafloiial  article*  by  the 

Eaacariviiai  acknowledfeti 

•uthoritie*  In  muaic  education.  School 
Band  and  Orchestra  Director*  say — “We 
couldn’t  ‘do  busineas'  without  the  School 
Musician.”  Music  students  “eat  it  up”. 
Alaioit  a  100%  coverage  in  this  Held. 

Dtpartmeatals  ^-rtuM. 

teachings  on  every  major  instrument, 
edited  by  establisbM  authorities;  called 
“A  Liberal  Education  in  Music.” 

UsfovoHoMi 

fram  every  comer  of  the  nation  glorify 
promote  instrumental  instruction  in 
the  sdKwIs.  The  only  niagasine  of  Its  kind 
tver  published.  Now  in  its  lOth  year. 

Terms  o£ 
Subscription 

Per  year  $2.00  2  years  $3.50 

Foreign,  per  year  $2.50 

Bundle  Sub.  Plan 

Ut  your  aadr*  student  musician  body 
saioT  and  benefit  by  reading  The 
SCHOOL  MUSICIAN  regulorlr.  One  or 
two  library  or  bondreom  cepies  ore  in- 
sulirisnt. 

By  tte  NEW  BUNDLE  PLAN  you  get 
tea.  twenly-five.  or  fitty  copies  every 
awntk  which  am^r  ^  ddatributed  to  cer- 
leia  individuals  or  used  for  class  read- 
inf.  This  is  a  new  ecenemical  way  to 
giMmylete  coverage  oi  valuable  in- 

Rare  are  the  new  bundle  rotee:— 

10  Copies  Monthly  for.. $15.00 
25  Copies  Monthly  for. .  27.00 
so  Copies  Monthly  for. .  50.00 
10  Months,  Mailed  to 
One  Address. 

Shot  yenr  Bundle  Plan  new.  Qet  your 
int  bMdIe  of  news  and  inieimatien  ior 
Tear  instrumental  students.  Quantity  may 
be  increased  as  required.  OBDER  NOW. 


Subscription  orders  accepted 
only  when  fully  covered  by  cash. 
The  SCHOOL  MUSICIAN  is 
published  monthly  except  July 
and  August.  Mailing  date  gen- 
eraly  the"  1 0th  of  the  date 
month. 


/IcJznoudeaaeii 

AM  E  R  I  C  A  S  FINEST 
MODERATELY  PRICED 
BAND  INSTRUMENTS 


IT'S  VALUE  THAT  MAKES 

American  Prep  SUPREME! 

AMERICAN  PREP  coraets,  trumpets  and  trombones  have  the 
feel,  the  looks  and  the  tone  of  costly  instruments,  with  a  price 
taj;  that  fits  the  modest  budget.  That’s  why  they  are  long-time 
favorites  in  the  low-priced  field. 

See,  hear,  play  the  AMERICAN  PREP.  Examine 
the  fine  workmanship  and  attractive  cases.  Write  for 
details  and  name  of  nearest  dealer. 

YOU  CAN  BANK  ON  A  FRANK 


■*.  Coptes. 


CHICAGO 


TARG  &  DINNER,  Inc.  The  Wholesale  Music  Cenfei 
425  S.  Wabash  Ave.,  Chicago  5,  Illinois 


APPROVED  ACCESSORIES 


SOtO  BY  LIADING 


DtAllRS  EVtRYWHlBE 


Lm»k  for 
tkit  dhpltiy  ml 
ymr  daoforV 


Lifetime 


CATAl 

New  Seiner 
Showbook  1 


Mouthpiece 


for 

The  facing  on  a  Clarion  ' 
Crystal  Mouthpiece  will 
never  wear  ouL  It  will  not 
Gives  a  lifetime  of  perfect  i 
and  perfect  performance.  Cl 
four  facings — close  to  long 


Smoother  Playing 
with  the  Goldentone 
Mashed  Combination 


The  famous  Goldentone  Plastic  Mouth¬ 
piece,  Goldentone  Plastic  Reed  and 
Magni-Tone  Ligature  carefully  matched 
as  a  unit  by  Selmer  experU  and  tested 
for  top  performance.  This  trio  works  so 
smoothly  and  easily  together  that  you’ll 
hnd  yourself  playing  better  with  leas  effort. 

BMt  of  all,  YOU  get  tUl  three  for  the 
price  of  an  ordinary  mouthpiece  alone! 


Ckmlcm  mf  klotk  mr  wkllm  mfmikpimem. 
Mmdimmi  foc/ag  mmly. 

Mach  Wbil* 

ClurlMt . $4.*S  $S.«S 

AH#  %m» . S.9S  A.9S 


Aircraft  formulas— originally  developed 
to  make  aircraft  instruments  function 
perfectly  at  all  temperatures.  Speed  up 
action  of  valves,  keys  and  slides— make 
them  work  better  even  when  they're 
stone  cold.  Will  not  gum  or  corrode.  Bore 
oil  prevents  water  penetration,  the  cause 
of  cracking  in  woodwind  instruments. 


ipaadaa  Vulva  Oil  gy 

kpautfux  MMa  OH  ( 

IpaaHaa  Kuy  ON  ^  pit 
SpauHux  Hora  Oil  )  ■OTTLI 


Othor  SPtEDEX  Products 


WPP  No-snex.  Fraw  Mickiiig  pwb  oa  mMm. 

>l«»ia«w  aal  oibir  waodwiad*.  Pv  koala,  3^^ 

WPP  MITAl  POUSH.  Tanikc  rlMlag  actioa 
wilkaat  grit  or  chalky  raWJua.  Par  baolc  .  33^ 

WPP  lAOQUa  POUSaQahUyaukaaalllae- 

srisrrrr.'iT.'^.rTTr;  asa 


«.«s  T.n 


SPEEDEX 
OILS 


Announcing  the  NEW 


